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Phil 567 (CRN 6604): Fall 2010

Seminar in 19  Century Philosophy: Hegel’s Philosophy of Artth

Instructor: Professor George di Giovanni

Time: Tuesdays, 15:35-17:25; Leacock 927.

Prerequisites: Phil 366 or an equivalent course in German Idealism and Hegel in particular

Expected Enrollment: not more than 15 students

Requirements: Class attendance and class participation. Participants will be required to make
seminar presentations. The final mark will be based on one major paper which might be the re-
working of a seminar presentation (about 20 pages, on a topic to be agreed upon individually). In
marking the paper, I shall take into consideration the extent to which it reflects active engagement
in seminar discussion. I shall not accept a paper that might have been written in a different context
altogether.

Main Texts:

1. Hegel, Phenomenology of Spirit, Section VI, “Religion.” The most recent translation available is
that of A. V. Miller.

2. Hegel, Encyclopedia of the Philosophical Sciences (1830), Part III, §§ 457, 556-572. The most
recent translation available (pretty bad!) is that of A. V. Miller.

3. Hegel’s Aesthetics: Lectures on Fine Arts, tr. T. M. Knox, Vols 1-2. This is a translation of H. G.
Hotho’s 1835 posthumous edition of the lectures that Hegel gave in Berlin in 1820/21, 1823, 1826,
1828/29. Volume 1 is available in paperback (cheaper at Amazon); Volume 2, so far as I know, is
no longer in print. Both volumes are available electronically if you use the VPN library line:
http://www.library.nlx.com/xtf/view?docId=hegel/hegel.00.xml    Access is restricted to McGill
users. This is an item in Past Masters (InteLex Corporation: Online). The German text of the 1835/38
edition can also be found on line: http://www.textlog.de/4325.html

I shall put both volumes of the printed edition on the reserve shelf, but I doubt that we’ll ever
get, or that we even want to get, to Vol. 2.

4. G. W. F. Hegel, Vorlesungen über die Philosophie der Kunst, Berlin 1823, nachgeschriben von
Heinrich Gustav Hotho, ed. Annemarie Gethmann-Siefert (Hamburg: Meiner, 1998). For reasons
that will become clear in the course of the seminar, in some respects this is the most important text.
But unfortunately it is not available in English translation and students will have to rely on my class
comments.

http://www.library.nlx.com/xtf/view?docId=hegel/hegel.00.xml
http://www.textlog.de/4325.html
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5. Friedrich Schiller, On the Aesthetic Education of Man in a Series of Letters (1794).

Description:

This is the first time that I offer this course. There will necessarily be an element of experimenting
on my part as I organize and run the seminar. I hope to learn along with the students. There are a
number of issues, however, which will definitely provide the focus for my lectures and the students’
seminar presentations, as follows:

1. Do we really have a reliable text of Hegel’s lecturers on art? Recent scholarship indicates that
Hegel’s views on the subject were misrepresented from the beginning—courtesy of his first editor,
the Dutchman H. G. Hotho.

2. Why did Hegel begin by treating art and religion together, and, even though he eventually
separated the two, none the less always retained a close connection between them?

3. How does Hegel take issue with Kant, Schiller, Hölderlin, and especially Schelling? Is there a
political agenda behind Hegel’s theory of art?

4. What does Hegel mean by art belonging to the past? This is a thesis that he never abandoned
(contrary to some commentators) but even reinforced in his final lectures.

5. Just how does Hegel approach and treat the historical phenomenon of art? Is his theory a form of
aestheticism—as Hotho, for one, took it to be from the beginning? The answer to this question will
make a difference to how one interprets Hegel’s thesis of art as belonging to the past.

In my lectures and seminar comments I shall deal with all these issues. As for the seminar
presentations, they will be on the texts (or parts of the tests) listed above, according to a schedule
to be determined in due time.

Suggested Readings:

Rüdiger Bubner, “Hegel’s Aesthetics: Yesterday and Today” [I cannot quite locate the place yet].

Karsten Harries, “Hegel on the Future of Art,” in Review of Metaphysics 27(1973/74), 677ff.

Dieter Henrich, “Zur Aktualität von Hegels Ästhetik,” in Stuttgarter Hegel-Tage 1970, ed. H-G.
Gadamer (Bonn, 1974), pp. 295ff.

Thomas Malcom Knox, “The Puzzle of Hegel’s Aesthetics,” in Art and Logic in Hegel’s Philosophy.
Eds/ A. E. Steinkraus & K. I. Schmitz (Humanities Press, 1980), pp. 1ff.

John McCumber, Poetic Interaction: Language, Freedom, Reason (Chicago/London, 1989).
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McGill University values academic integrity.  Therefore all students must understand the
meaning and consequences of cheating, plagiarism and other academic offences under the
Code of Student Conduct and Disciplinary Procedures (see http//www.mcgill.ca/integrity for
more information).

In the event of extraordinary circumstances beyond the University’s control, the content
and/or evaluation scheme in this course is subject to change.

In accord with McGill University’s Charter of Students’ Rights, students in this course have
the right to submit in English or in French any written work that is to be graded.

George di Giovanni
Professor
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