
 

In Hoc Mundo: Baroque Music from the New World 

 

During the Spanish colonial rule in South America in the 16th, 17th, and 18th centuries, music played 

a key role in the process of conquest and evangelization. The vast collections of renaissance and 

baroque music found in Bolivia that comprise the Chiquitos and Moxos archives, and the Codex 

Martínez Compañón found in Perú, attest to the rich musical life of the Jesuit and Franciscan 

missions in colonial South America. 

The Chiquitos and Moxos archives contain music composed in Europe, as well as music composed 

at the missions. Sonatas Chiquitanas, is a collection of sonatas that were found in the Chiquitos 

archive. Written in trio sonata format, some of them bear a composer name in their tittle page, as 

sonata X, for example—this is more the exception than the rule, however. In Hoc Mundo, a motet 

for tenor, was written by Italian Jesuit priest and composer Domenico Zipoli, who lived in the 

missions of Paraguay. His music was sent to the rest of the Jesuit missions that encompassed the 

territories that are now Bolivia, Argentina, Paraguay and the south of Brazil. Some of the music 

found at these archives are thought to have been written by students of these Jesuit priests. Such 

is the case of Caima Iyai Jesus, a motet for soprano written in lengua chiquitana, an indigenous 

native language from the lowlands of the Amazon basin region in Bolivia. Pastoreta Ychepe Flauta 

is a concerto for recorder attributed to Swiss Jesuit priest Martin Schmid who taught at the Moxos 

mission, in which we can hear airs of traditional dances from the Moxos region.  

On the other hand, Codex Martínez Compañón is the result of several years of compilation made 

by the Bishop of Trujillo in the Viceroyalty of Peru, Baltasar Jaime Martínez Compañón at the end 

of the 18th century. Made as a gift for the King of Spain Charles VI, the codex contains nine 

volumes with watercolor illustrations depicting the life of Indians and European descendants, 

clothing, customs, dances, and extensive natural history. Among the 1400 illustrations (see below), 

there are 20 musical scores that document cultural life in the various regions near the city of 

Trujillo in the North of Perú, including villancicos and traditional Peruvian dances such as 

cachuas, tonadas, and lanchas. Tonada Diamante, a very sentimental song that talks about tears 

and sadness, was compiled from the town of Chachapoyas. Cachua al Nacimiento de Christo 

Nuestro Señor are two pieces from the city of Trujillo that sing to the birth of Jesus. Tonada el 
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Congo, on the other hand most likely was transcribed in the coast of Perú based on the lyrics which 

talk about a slave being taken to the sea without the right to give farewell to his mother. Bayle del 

Chimo and Bayle de danzantes con pífano y tamboril are two instrumental pieces that make 

reference to the Chimu culture, who up to this day play this pre-Columbus dance tune in the town 

of Inkawasi. Lanchas para baylar is another purely instrumental piece with remarkable rhythmic 

and melodic complexity but no specification of origin. Cachua Serranita a la Virgen is a Marian 

hymn from the city of Trujillo that includes instructions in the music for a responsorial section. 

The last song in tonight’s program is Tonada La Lata, a drinking song from the Paita Harbor. It is 

difficult to imagine a late 18th-century Spanish archbishop visiting a chichería–a party salon–

where a song like Tonada La Lata would have been performed, therefore the hypothesis that all 

this music was written down by Pedro José Solis (Chapel Master of the Trujillo Cathedral from 

1781 to 1823), who traveled with Martinez Compañón, takes a stronger stand. 

Through In Hoc Mundo: Baroque Music from the New World, the McGill Baroque Orchestra 

seeks to explore and convey the musical syncretism that resulted from the interaction and blend of 

such diverse and different cultures in South America during Spanish colonial rule. By way of using 

instruments that belong to the Andean sound world such as guitar, charango, chajchas, cajon, 

drums, flutes, and string instruments, we envision to bring The Codex Martinez Compañón in a 

respectful manner to a modern audience.  

©Karin Cuellar Rendon  
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Illustrations of musicians from the Codex Martínez Compañón 


