
Date du récital / Date of recital: le 17 mars 2023 / March 17, 2023 

Nom / Name: Jordan Potter 

Classe de / Class of: Stéphane Lévesque 

These program notes are written by the student performing and are presented by the student in partial 
fulfillment of the requirements of their course. Ces notes de programme sont écrites par l'étudiant-
interprète et sont présentées en tant que réalisation partielle des critères de leur cours. 

Alexandre Tansman 
Born June 12, 1897 in Łódź 
Died November 15, 1986 in Paris 
——————————————————————————————————————— 
Suite pour basson et piano (1960) 

 Alexandre Tansman was born in Łódź, 
Poland to upper-middle class Jewish parents. 
Educated at the Łódź Conservatory and the 
University of Warsaw, he completed a 
doctorate in law in 1918. His family were 
francophiles, often speaking French at home, 
which led to Tansman moving to Paris in 
1920. While in France, Tansman became 
friends with Stravinsky and Ravel, who 
further influenced his already highly 
chromatic and polytonal writing style. An 
accomplished pianist, Tansman toured often 
as a soloist, visiting the United States in 1927 
to perform with the Boston Symphony 
Orchestra and Serge Koussevitzky. Tansman 
became a naturalized French citizen in 1938, 
but the conflicts of World War I forced him to 
relocate to Los Angeles in 1941, where he 
came into contact with other European 
émigrés, Schönberg and Milhaud. In 1946, 
Tansman returned to postwar Paris to renew 
his European musical career, and he remained 
in France until his death in 1986. Along with 
over 300 works of nearly every genre, 
Tansman completed a biography of Igor 
Stravinsky in 1948 entitled Igor Stravinsky: 
The Man and His Music. 

Tansman's writing style is distinctly 
Polish, often making use of folk tunes and 
melodies through the lens of a French 
neoclassical style. Stravinsky's use of angular 
rhythmic structures and Ravel's extended 
harmonies had a lasting effect on Tansman's 
music, and traces of Scriabin, Bartók, and 
Schönberg's influence are often discernible. 
The Suite pour basson et piano was 
completed in 1960 for the Paris 
Conservatoire's annual final examination, or 
concours. In three movements, the Suite 
follows a fast-slow-fast structure, and is 
technically demanding for both performers. 
The Introduction et Allegro opens with a 
winding, chromatic melody that builds to a 
short cadenza in the bassoon. The faster 
allegro section alternates between light, 
technical passages based on a Mazurka 
rhythm and lyrical interjections, reminiscent 
of the earlier Sonatine pour basson et piano 
(1952). The middle movement, Sarabande, is 
stately and wistful. Lastly, the Scherzo is 
mechanical and emphasizes the augmented 
fourth, another feature of Tansman's 
predilection for Polish folk music.



Bill Douglas 
Born November 7, 1944 in London, Ontario 
—————————————————— 
Partita for Bassoon and Piano (2005) 

 Bill Douglas was born in London, 
Ontario, Canada on November 7, 1944. His 
parents both came from musical backgrounds, 
and he began studying the piano at age four. 
At the age of 13, Douglas began studying the 
bassoon and became interested in classical 
music and jazz. He earned a BA in music 
education from the University of Toronto in 
1966 and master's degrees in bassoon and 
composition from Yale University in 1968 
and 1969, respectively. Following graduation 
from Yale, he received a Canada Council 
award to study composition in London, 
England for a year. Douglas taught at the 
California Institute of the Arts in Valencia, 
California from 1970-77, then relocated to 
Colorado to teach at the Naropa Institute. 
Douglas' music features elements of African, 
Indian, and Brazilian music, as well as 
influences from Webern, Carter, and 
Stravinsky. Musicians such as J.S. Bach, Bill 
Evans, Josquin Desprez, William Byrd, 
Dietrich Fischer-Dieskau, Ralph Vaughn 
Williams, and Ali Akbar Khan also influence 
his writing style. 

Partita for Bassoon and Piano was 
finished in February 2005 as a result of a 
commission by twenty-nine bassoonists from 
the US, Canada, and Austria. The five 
movements of the work alternate between 
dance and lyrical movements, similar to a 
Bach partita. The first movement, Bebop 
Cantando, was influenced by jazz, although 
the composer instructs the bassoonist to not 
swing and to "play expansively, as though 
you were playing Mozart." Mirage is smoky 
and expressive, emphasizing the minor/major 
seventh chord. The third movement, titled 

Raga Todi Blues, uses an Indian influenced 
blues scale over rock rhythms. Jewel Lake 
follows, showcasing the lyrical tenor register 
of the instrument. Finally, the highly 
syncopated Caribbean Jig features rhythms 
influenced by music of the Caribbean. The 
first, third, and fifth movements all contain an 
improvisational section that the composer has 
written out with the intent of the music 
sounding improvisatory. 

Alyssa Morris 
Born November 23, 1984 in Clearfield, Utah 
—————————————————- 
Mathematics Sonata for Bassoon & Piano 
(2012) 

 Alyssa Morris began studying piano 
in 1991 and graduated from Brigham Young 
University with a bachelor's and master's 
degree in oboe performance, where she 
studied with Dr. Geralyn Giovannetti. She 
then earned a DMA in oboe performance with 
a cognate in composition at the University of 
Cincinnati College-Conservatory of Music, 
where she studied with Dr. Mark Ostoich, 
Dwight Parry, and Lon Bussell. Dr. Morris' 
first work, Four Personalities for oboe and 
piano was premiered by her at her senior 
recital at BYU, then performed by Nancy 
Ambrose King at the 2008 International 
Double Reed Society Convention at BYU. 
Morris frequently receives commissions, with 
former projects commissioned by Martin 
Schuring, Mark Ostoich, Carolyn Hove, the 
Richmond Symphony, and the US Air Force 
Woodwind Quintet, among others. Dr. Morris 
is a member of the Utah Wind Symphony and 
the Timpanogos Symphony Orchestra, and 
she serves as the Assistant Professor of Oboe 
at Kansas State University. Her playing can 
be heard on her solo albums, A Higher Place 
(2018) and Ruminations (2022). 



Mathematics is in three movements, 
each based on three separate branches of 
mathematics. Geometry is the study of lines 
and shapes, so this movement illustrates three 
and four-sided shapes, often reflected by the 
meter. The movement is quick and dance-like, 
depicting basic triangles and quadrangles, as 
well as more complicated shapes in between. 
The slow movement, Trigonometry, is a 
representation of the sine wave. The melody 
follows the contour of waves, building and 
receding, representing crests and troughs in 
the waves. The movement follows a clear arc, 
starting softly, building to a climax, then 
ending with calmer waves at the end. Integral 
Calculus is the final movement of the piece. 
This branch of mathematics uses equations to 
define areas on the xy-plane, as well as 
between two vertical lines called the upper 
and lower limits. This movement therefore 
uses the upper and lower limits of the 
bassoon's range. The form of the movement, 
ABACA, alternates between the integral 
calculus theme (A), and the B theme, which 
represents basic algebra, which is the 
foundation of Integral Calculus. Quotations 
on "Twinkle, Twinkle, Little Star" represent 
the algebra theme. The C theme is a 
restatement of themes from the first and 
second movements, which represent the two 
other branches of mathematics that relate to 
integral calculus. The movement concludes 
with a cadenza and a restatement of the 
integral calculus theme.

Reginald Bain 
Born August 1963 in Denver, Colorado 
—————————————————— 
Totality (2016) 

 Reginald Bain is currently Professor 
of Composition and Theory at the University 
of South Carolina. Dr. Bain earned a B.S. in 
Mathematics and Computer Science in 1985 

from the University of Notre Dame. He 
subsequently completed Master of Music 
(1986) and Doctor of Music (1991) degrees in 
Composition at Northwestern University. 
Specializing in computer music, Dr. Bain has 
gained recognition as an electroacoustic 
composer, and his works are available on the 
Centaur, Equilibrium, Innova, New Focus 
Recordings, and Red Clay labels. He 
currently serves as the Director of the 
Experimental Computer Music Studios 
(xMUSE) and is in collaboration with 
biologist Jeff Dudycha on the Mutational 
Music Project, which is the broader impact 
component of the National Science 
Foundation (NFS) project Mutational 
variance of the transcriptome and the origins 
of phenotypic plasticity. 

Totality (2016) was inspired by Bain's 
anticipation for a total solar eclipse on August 
21, 2017, called "The Great American 
Eclipse." This particular astronomical event 
was the first to occur exclusively within the 
United States since the signing of the 
Declaration of Independence in 1776. Both 
the composer and the soloist were living 
within the extremely narrow path of totality 
during the eclipse. The work is in four attacca 
movements, each of which represents a 
particular phase of the eclipse: Shadow, Bite
—Baily’s Beads—Diamond Ring, Corona, and 
Reappearance. The work was commissioned 
by bassoonist Michael Harley and is featured 
on his 2019 album, Come Closer. This 
performance is the work's Canadian premiere.


