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 These program notes are written by the student performing, and are presented by the 
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 programme sont écrites par l'étudiant-interprète et sont présentées en tant que 
 réalisation partielle des critères de leur cours. 

 Beethoven Sonata No. 3 in A Major Op. 69 

 In 1808, Beethoven wrote his third sonata of what would be a collection of five for cello 
 and piano. The A Major sonata is a joyful and exuberant journey rife with the classic 
 eruptions of Beethoven’s turbulent emotions. The piece starts with a sweet and 
 vulnerable sound of the solo cello, only joined by the piano at the end of bar four. The 
 whole piece is a relatively equal conversation between the cello and the piano. 
 Movement two is a scherzo. Like the clip-clopping of a horse, its syncopations and 
 alternations between piano and cello stoke humor in its listeners. While the first 
 movement opens with a dolce melody in the solo cello, movement three begins with an 
 adagio section that features a lulling piano part and the cello as its sweet support, 
 vibrating to help the resonance of the piano seem to sustain beyond its usual. The 
 allegro section comes in with typical Beethoven surprise, a laughing release from the 
 melancholy adagio. Filled with sprightly runs passed rapidly between the two 
 instruments, this movement keeps both players on their toes in a series of winks and 
 nudges, like dwarves darting around each other. 

 Dall’Abaco 11 Caprices 

 Giuseppe Marie Clément Dall’Abaco was born in 1710 in Brussels, Belgium, the son of 
 cellist Everisto Felice Dall’Abaco. From a young age, Giuseppe trained with his father, 
 and by the time he was 19, the younger Dall’Abaco assumed the position of chamber 
 music cellist at the court of Prince Elector Clemens August I of Bavaria in Bonn. These 
 caprices are dedicated to the elector. 
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 During his time in the court at Bonn, Dall’Abaco also stayed in London, Paris, and 
 Vienna, influencing his writing, and eventually in 1753, Dall’Abaco took on another 
 position as musician and composer and member of Accademia Filarmonica in Verona, 
 Italy. He was given a Baron title in 1766, aged 56. Somewhere along the way, he 
 acquired enough wealth to purchase sizable land and Dall’Abaco moved to the 
 countryside outside of Verona. Here it is said he spent the last forty years of his life on a 
 vineyard near a lake in Northern Italy, little is known if he composed or performed much 
 at this time. 

 The eleven caprices by Dall’Abaco are likely intended to be a set of twelve. It was 
 common practice to find a dozen works within a collection and in the manuscript, the 
 eleventh caprice remains unfinished, ending partway through a line and without the 
 standard Dall’Abaco signature that is carefully placed at the end of each preceding 
 caprice. 

 However, the set of eleven still represents a range of expression and keys. Likely 
 inspired by the Empfindsamkeit movement that was popularized especially by C.P.E. 
 Bach, Dall’Abaco’s caprices are diverse in character and mood. It was simple and 
 natural as the Enlightenment philosophers emphasized, but full of juxtaposed 
 emotionally sensitive characters that defines this movement. 


