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McGill University (Fall 2021) 
 

ARTH 315/ CANS 315: Indigenous Art and Culture 
Time: Tuesday and Thursday, 2:35-3:55 EST  

Location: Arts W-215 
 

Indigenous Contemporary Art, 1960 to present.  
 

Chris Gismondi 
Christopher.gismondi@mcgill.ca 
Office Hours: Time/Location tba 

Teaching Assistant: Erika Kindsfather, erika.kindsfather@mail.mcgill.ca 
 

 
Course description: 
 

This course will explore the rich and diverse contemporary cultural production from 
Turtle Island or “Canadian” artistic scenes. This course is designed around themes and 
mediums to show a broad diversity of contemporary art practices, cultural conversations, 
touch on canonical figures, and feature bright up and coming artists. The second portion of 
this course will continue with lectures but will also feature virtual Guest Lectures/QnA’s with 
artists, curators, and makers. This course will expose you to conversations as they have 
evolved and been informed by artists and artist-activist practices. I am also complimenting 
the “Canadian” course content with a few artists and artworks from Indigenous circumpolar 
and Oceanic artists to situate the work coming from Turtle Island into a global movement of 
contemporary Indigenous art, politics, and criticism.  

 
We will explore everything from Inuit sculpture, Woodlands school painting, graffiti 

street art, autobiographical drawing, performance art, virtual reality, film, and video game 
design. Our exploration in looking and discussing these works will be accompanied with 
theory and history for a rich understanding of Indigenous cultural production, themes, tropes, 
and the previous expectations and practices those artists contend with. Throughout the course 
we will exercise your critical research, academic writing, looking and visual analysis, as well 
as how you can identify and relate works in terms of theme, medium, or commentary. 
Learning outcomes for this course include understanding the history of Indigenous 
contemporary art, the broad swath of current practices like circumpolar and digital practices, 
and finally sharing first-person perspectives of thinkers and makers in the field through guest 
discussions that will complement the main course content. 
 
If you show up each day to class curious, prepared, and ready to work, by the end you will: 
 

1. Understand the broad swath of Indigenous contemporary art and the social, political, 
and historic commentary they are embedded with.  

 
2. Be able to read art and artefacts as objects of Indigenous cultural expression as modes 

of insider communication or critiques of ongoing settler-colonialism. 
 

3. Understand complex historical and contemporary relationships between settlers and 
Indigenous populations as colonization and slavery brought groups in contact for 
capital, assimilation, acculturation, and appropriation.  

mailto:Christopher.gismondi@mcgill.ca
mailto:erika.kindsfather@mail.mcgill.ca
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4. Leave class with an elevated sense of cultural conversations happening in Canada and 

other colonized sites, how identities are constructed or manages, and how worldview 
impacts how we relate to others from a structural and historical viewpoint.  
 

*This course is a blended teaching style, September 9th to October 29th will be taught in 
person (pending University and Gov. guidelines) and the remainder will be delivered 
virtually. 
 
Evaluation:  
 
You will be expected to fully participate in the course and return assignments in a promptly 
manner unless extenuating circumstances have been discussed ahead of due dates. You will 
be expected to have completed readings and are present and prepared for class contributions.  
 

• Participation 10% 
• Museum Tag project 20% 
• Detailed Looking project 20% 
• Research Proposal 20% 
• Final Paper 30% 

 
Participation will be judged on an ongoing basis based on your preparedness, contribution to 
the class, and attendance. 
Formatting for assignments: you do not require a title page, please double space all papers, 
use footnotes (no ibid, use shortened title), Chicago style citations, and supply page numbers. 
 
Please include plates of all images with as much detail as can be provided: the image source 
(museum, book or website for example), artist/maker if known, medium/ materials, size, date 
made, current location, etc. 
 
Any grievances with marks will only be accepted after 24 hours of returning assignments. 
Please re-read your assignment, sit with your feedback, and then approach me prepared to ask 
for an explanation of your scores or be prepared to present the strengths of your work.  
 
Charter of Students' Rights, Article 15: Every student has the right to submit in English or 
in French written work that is to be graded. // Chaque étudiant a le droit de soumettre en 
français ou en anglais tout travail écrit. 

McGill University and Colonial/ Slaving Legacies 
 
Scottish born James McGill was a slave owner of at least five people of Indigenous and 
African descent in the space of Montréal. McGill was also a notary of other sales of enslaved 
people in Quebéc and traded in slave-produced commodities from the West Indies like sugar, 
molasse, and rum. McGill was also a fur-trading merchant, an industry which devastated the 
animal nations of Turtle Island, created international Indigenous conflicts, and exacerbated 
Indigenous slavery. The island of Tio’tia:ke (Kanien’kehá) or Mooniyang 
(Anishinaabemowin) has long been a meeting place amongst Indigenous nations, and these 
lands and waters are unceded, they have never been surrendered. “Montréal” and many cities 
are current homes to diverse and rich Indigenous, immigrant, and newcomer populations.  
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Read the grassroots Bicentenary Report on McGill University and Slavery here  
https://www.blackcanadianstudies.com/Recommendations_and_Report.pdf 
 
Forgotten Names: The People Enslaved by James McGill (2021) by the Black Student’s 
Network of McGill and the Indigenous Student Alliance 
https://www.youtube.com/watch?v=k335CHw5LP4&t=32s 
 
McGill University Land Acknowledgment: 
"McGill University is situated on the traditional territory of the Kanien’kehà:ka, a place 
which has long served as a site of meeting and exchange amongst nations. We recognize and 
respect the Kanien’kehà:ka as the traditional custodians of the lands and waters on which we 
meet today." 
 
Joe Wark, Land Acknowledgements in the Academy: Refusing the Settler Myth (19 April 
2021) 
https://www.tandfonline.com/doi/abs/10.1080/03626784.2021.1889924?src=&journalCode=r
cui20 
 
Theresa Stewart-Ambo; K. Wayne Yang, “Beyond Land Acknowledgment in Settler 
Institutions” in Social Text (2021), 39 (1, 146): 21-46.  
https://read.dukeupress.edu/social-text/article-abstract/39/1%20(146)/21/173031/Beyond-
Land-Acknowledgment-in-Settler-Institutions 
 
About your Instructor  
 
Chris (he/they) is a queer, white, Qallunaak-zhaaganaash-Settler, first generation “Canadian” 
of Scottish and Italian descent, born and raised on Nanzuhzaugewazog, Dish with One 
Spoon, Head of the Lake Treaty no. 14 (1806), Michi Saagiig Nishnaabeg territory. 
 
Classroom Conduct, Students Rights and Responsibilities 

This classroom is deigned to be accessible, flexible, and challenging to all students.  

My first priority is to make the classroom a safe and welcoming environment where we are 
all accountable not just to the material or the instructor but also to each other. This ensures 
meaningful and respectful dialogue can happen around intensely difficult subject matter. By 
very nature of these fields of study, this syllabus and readings are designed to not be 
homogenous but offer diverse voices from Indigenous, Black, female, and queer scholars to 
complexify the writing of mostly propertied, white, elite men who recorded much of the 
history. In making an equitable, accessible classroom I also consider cost and try to source 
readings from free, open access, or online sources to prevent structural, economic barriers 
from impacting students in the classroom.  

My second principle of flexibility goes for content and assignments. I trust students to know 
what they best need to thrive. If students require more time, picked up an extra shift, had 
unexpected childcare, had to take a loved one to an appointment etc. I am cognizant of the 
complexity of life and the unplanned obstacles. I will always strive to be respectful with you 
and encourage conversation about deadlines, your responsibilities outside of school, and any 
accommodations you may require to succeed. I encourage students to communicate openly 
with me about their needs so I can factor in pre-emptive extensions or allotments and 

https://www.blackcanadianstudies.com/Recommendations_and_Report.pdf
https://www.youtube.com/watch?v=k335CHw5LP4&t=32s
https://www.tandfonline.com/doi/abs/10.1080/03626784.2021.1889924?src=&journalCode=rcui20
https://www.tandfonline.com/doi/abs/10.1080/03626784.2021.1889924?src=&journalCode=rcui20
https://read.dukeupress.edu/social-text/article-abstract/39/1%20(146)/21/173031/Beyond-Land-Acknowledgment-in-Settler-Institutions
https://read.dukeupress.edu/social-text/article-abstract/39/1%20(146)/21/173031/Beyond-Land-Acknowledgment-in-Settler-Institutions
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penalize students as a last resort (although school policy may dictate deductions when 
necessary). In terms of content, I encourage students to explore what interests them in the 
topic material or in terms of family or geographic connections. If they can relate their ideas to 
course material, I encourage them to explore what suits their own curiosity and path. I want 
students to feel heard, confident, capable, and grow while in my classroom environment. 

I will strive to meet all of you where you currently are in your academic careers. If you are 
writing in a second or third language, I want to see your individual improvement. I will have 
different expectations of a student specializing in art history compared to your colleagues 
taking their first elective course. If a student is preparing for graduate school, I will challenge 
them and provide methodological and research feedback. I want to push each of you as 
students to work on the skills you already possess. I aim to see writing, structure, argument, 
research, and visual analysis improve with personal rather than collective milestones. I am 
also always a student among students, learning and growing alongside you all.  

Academic Conduct and Plagiarism Policy* 

Code of Student Conduct and Disciplinary Procedures, Articles 16-19 
 
16. Plagiarism 
“Plagiarism” means the representation of another’s work as one’s own or assisting another in 
representing another’s work, published or unpublished, as their own. 
(a) No student shall represent another person’s work, published or unpublished, as their own 
in any writing, such as an essay, thesis, research report, project or assignment submitted in a 
course or a program of study, or represent as their own the work of another, whether the 
material so represented constitutes a part or the entirety of the work submitted. 
  
(b) No student shall contribute any work to another student with the knowledge that the latter 
may submit the work in part or whole as their own. Receipt of payment or other forms of 
compensation for work contributed shall be cause for presumption that the student had such 
knowledge. 
 
17. Cheating 
No student shall: 
  
(a) In the context of an Assessment, obtain or attempt to obtain information from another 
student or an unauthorized material including from an electronic device or give or attempt to 
give information to another student or possess, use or attempt to use from any unauthorized 
material including an electronic device; 
  
(b) In the context of an Assessment, remove, retain or alter examination or Assessment 
materials. 
  
(c) Represent or attempt to represent oneself as another or have or attempt to have oneself 
represented by another when completing an assessment; 
  
(d) Submit in any course or program of study, without both the knowledge and approval of 
the person to whom it is submitted, all or a portion of any writing, essay, thesis, research 
report, project or assignment for which credit has previously been obtained by such student, 
or which has been or is being published by such student, or which has been or is being 
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submitted in another course or program of study by such student, at the University or 
elsewhere; 
  
(e) Submit in any course or program of study any writing, essay, thesis, research report, 
project or assignment containing a statement of fact known by the student to be false or a 
reference or source that they know has been fabricated. 
 
18. Confidential Materials 
(a) It shall be an offence knowingly to procure, distribute, or receive, by any means 
whatsoever, any confidential academic material such as pending examinations or laboratory 
results or other instructor-generated materials or documents without prior and express 
consent of the instructor. 
  
(b) It shall be an offence knowingly to distribute, or use for any reason other than one’s own 
private study, by any means whatsoever, any copyrighted material or material owned by 
another person. 
  
19. Misrepresentation of Facts 
(a) It shall be an offence to knowingly misrepresent material facts to another for the purpose 
of gaining admission to the University or obtaining academic advantage or credit. 
(b) No student shall in the course of their academic life knowingly defraud or abuse the trust 
of any University office, facility, or service. 
 
*tl;dr: do your own work, cite your sources correctly, and do not take shortcuts!  
 
 

Evaluations 
 

1. Museum Tag Project 
 
You will find an artefact or art object from a collection either in Canada or attributed to the 
territory now known as Canada, dated 1960’s to now identified to an Indigenous artist, maker 
or origin and write a museum tag on the object. A “Museum Tag” is the first point of writing 
that a researcher or viewer in a museum, gallery, or collection will see. Set the stage for 
where this object fits into the landscape. It is important to be concise and specific. What is the 
provenance, what is noteworthy or unique, what genres or style does it fit into, how does this 
fit into the artist’s body of work or the cultural landscape of the nation or community? Is the 
work providing any political or social commentary or what design elements make it unique or 
distinctive of the artist or genre’s style?  
 
Maximum 3 pages text (excluding plates and bibliography) 
Formatted with footnotes, double-spaced, size 12 Times New Roman font. 
DUE: Thursday September 30th at the start of class 
 

2. Detailed Looking Project 
 
This assignment will continue to hone your visual analysis and looking. Identify an artwork 
or object from an Indigenous artist or maker, post-1960 and do a close examination and 
visual analysis of the object. What are its main design features, where does the eye go, what 
story does it tell? Whereas the Museum Tag had to capture context, artist information, and 
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interpretation into the writing, your detailed looking is exclusively about the information and 
style you have from the work on its own.  
 
Maximum 3 pages text (excluding plates) 
Formatted with double-spaced, size 12 Times New Roman font 
DUE: Thursday October 14th, at the start of class 

 
3. Research Proposal 

 
Students are encouraged to meet or consult with the instructor on their desired research topic. 
They have the option to apply the course content, Indigenous cultural production, and 
histories of survivance to any craft or art object, post-1960. Students should have at least one 
visual art object or artefact that is included in the scope of their paper. Proposals should draw 
from and relate the topic to course content and show evidence of additional research that will 
help with their context, analysis, and interpretation.  
 
This assignment will help strengthen your final paper by encouraging considerations on your 
object and laying the groundwork for your analytical and writing skills. The research 
proposal should include a one to two page abstract summarizing your main argument, object, 
theory, or methods. One-page of detailed looking, visual analysis, and preliminary thinking of 
the object(s) and one-page summarizing the research and sources you have compiled to date. 
This is the opportunity after preliminary consultation for students to receive feedback on you 
writing, analysis, and research before revising for final submission. 
 
Maximum 4 pages text (excluding plates and bibliography) 
Formatted with footnotes, double-spaced, size 12 Times New Roman font 
DUE: Tuesday November 2nd, at the start of class 
 

4. Final Paper 
 
Now is your chance to explore a craft object, high art, or digital new media piece (or works) 
in the context of contemporary Indigenous art. Your analysis should focus on at least one art 
object but can work comparatively between artists/makers or use multiple works from the 
same person. You get to choose the theme, topic, or artwork that is interesting to you and 
craft your analysis by drawing on the course material, lectures, discussions, guest 
presentations, and additional research.  
 
Work from what is currently Canada should be prioritized, or Turtle Island and the United 
States. If you want to work comparatively with Sami, Oceanic, or Central/South American 
Indigenous artists please have at least one North American artwork for comparison. Make 
sure your research paper is specific in its scope to provide detailed analysis rather than an 
ambitious narrative. 
 
Take the feedback from your research proposal, your visual analysis, course content, and 
additional research and analyze your object. What is unique about it, what does it say, what 
was its intended use, what does it communicate, what is its ideological role?  
 
Maximum 8-10 pages text (excluding plates and bibliography) 
Formatted with footnotes, double-spaced, size 12 Times New Roman font 
DUE: Thursday December 2nd, at the start of class 
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Course Readings and Outline 
 

*This course is a blended teaching style, Week 2 (September 9th) to Week 9 will be taught in 
person (pending University and Government guidelines) and the remainder will be delivered 
virtually. 

 
Week 1) September 2nd 
 
-Class introduction, syllabus review, course expectations 
 
Suggested viewing: The Story of Turtle Island as perceived by Jacob Mowegan Wawatie, 
(up to about 24:43) https://www.youtube.com/watch?v=biEdWsi8Q2c 
 
Museum Practices, Collections, Curation 
Week 2) September 7 and 9* 
 
-Truth and Reconciliation Commission: Calls to Action, 2015: Call 13-17, 67-70, 79-83. 
http://trc.ca/assets/pdf/Calls_to_Action_English2.pdf  
 
-Six Nations Polytechnic, “Creation Story – Conversations in Cultural Fluency”, 
https://www.youtube.com/watch?v=SegYkan5ymI 
 
-Ruth B. Phillips and Sherry Brydon “Undoing the Settler Museum” and “Arrow of Truth: 
The Indians of Canada Pavilion at Expo 67” in Museum Pieces: Towards the 
Indigenization of Canadian Museums, McGill-Queen’s Press, 2011: pp 24-47. 
https://mcgill.on.worldcat.org/v2/oclc/719427532 
 
-Heather Igloliorte, “Curating Inuit Qaujimajatuqangit: Inuit Knowledge in the Qallunaat 
Art Museum.” Art Journal 76 (2), 2017: pp. 100–113. 
https://mcgill.on.worldcat.org/v2/oclc/7177834592 
 
Painting into the Canon 
(Norval Morrisseau, Daphne Odjig, Alex Janvier, Carl Beam, Robert Houle, Sherry Farrell 
Racette, Sonny Assu, David Garneau, Anong Beam) 
Week 3) September 14/16* 
 
-Carmen Robertson, Norval Morrisseau: Life and Work “Significance and Critical Issues” 
+ “Style and Technique” (Art Canada Institute, 2016). https://www.aci-iac.ca/art-
books/norval-morrisseau/ 
 
-Vine Delora Jr. Custer Died for Your Sins, “Indians Today…” and “Indian Humour”, 
University of Oklahoma Press, 1969. 
 
Performance, Photography, Body 
(Rebecca Belmore, Ursula Johnson, Kent Monkman, Skeena Reece, Bonnie Devine, 
Shelley Niro, Meryl McMaster, Terrance Houle, Rosalie Favell, James Luna, Tanya Lukin 
Linklater, Maria Hupfield, Jeff Thomas) 
Week 4) September  21/23* 
 

https://www.youtube.com/watch?v=biEdWsi8Q2c
http://trc.ca/assets/pdf/Calls_to_Action_English2.pdf
https://www.youtube.com/watch?v=SegYkan5ymI
https://mcgill.on.worldcat.org/v2/oclc/719427532
https://mcgill.on.worldcat.org/v2/oclc/7177834592
https://www.aci-iac.ca/art-books/norval-morrisseau/
https://www.aci-iac.ca/art-books/norval-morrisseau/
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-National Inquiry into Missing and Murdered Indigenous Women and Girls “A Legal 
Analysis of Genocide”, 2019, https://www.mmiwg-ffada.ca/wp-
content/uploads/2019/06/Supplementary-Report_Genocide.pdf 
 
-Kate Morris, “The Embodied Landscape” in Shifting Grounds: Landscape in 
Contemporary Native American Art, University of Washington Press, 2019: pp. 115-148. 
 
Week 5) September 28* 
Drawing and Print 
(Kenoujuak Ashevak, Pitseolak Ashoona, Jessie Oonark, Benjamin Chee Chee, Annie 
Pootoogook, Shuvinai Ashoona) 
 
-Pitseolak Ashoona: Pictures Out of My Life, NFB, 1793 
http://www.isuma.tv/DID/tv/CambridgeBay/pictures-of-my-life 
 
-Nancy G. Cambell, Annie Pootoogook: Life and Work “Significance and Critical Issues” + 
“Style and Technique” (Art Canada Institute, 2020). 
https://www.aci-iac.ca/art-books/annie-pootoogook/significance-and-critical-issues/ 
 
-“Interview with Shuvinai Ashoona” The Power Plant Gallery 2019, 
https://www.youtube.com/watch?v=A_RidqX-1nc 
 
September 30* 
Museum Practices, Collections, and Curation CONT. 
 
Thursday September 30th, Museum Tag project DUE 
 
-suggested reading: Adrienne Huard, “The Land is Liminal” in Atmos, June 17, 2021, 
https://atmos.earth/queer-two-spirit-indigenous-identities/ 
 
-Thursday virtual guest lecturer + QnA with curator and former editor at Canadian Art 
Adrienne Huard (they/them) 
 
Indigenous Gender and Sexuality 
(Lori Blondeau, Dayna Danger, Kent Monkman, Adrian Stimson, Rebecca Belmore, Annie 
Pootoogook, Norval Morrisseau) 
Week 6) October 5/7* 

 
-Lindsay Nixon, “We Lost an Entire Generation”, Canadian Art, Sept. 11. 2017, 
https://canadianart.ca/features/we-lost-an-entire-generation/ 
 
-Pamela Palmater, “Canada is an Outlaw: Sex Discrimination Continues in the Indian Act” 
https://www.youtube.com/watch?v=eOuLsGhMRh4 
 
-June Scudeler, “Indians on Top”: Kent Monkman’s Sovereign Erotic’s, American Indian 
Culture and Research Journal, 39:4 (2015): pp 19-32.  
 
-Robert Alexander Innes and Kim Anderson, “Who is Walking with Our Brothers?” in 
Indigenous Men and Masculinities: Legacies, Identities, Regeneration. Winnipeg: 

https://www.mmiwg-ffada.ca/wp-content/uploads/2019/06/Supplementary-Report_Genocide.pdf
https://www.mmiwg-ffada.ca/wp-content/uploads/2019/06/Supplementary-Report_Genocide.pdf
http://www.isuma.tv/DID/tv/CambridgeBay/pictures-of-my-life
https://www.aci-iac.ca/art-books/annie-pootoogook/significance-and-critical-issues/
https://www.youtube.com/watch?v=A_RidqX-1nc
https://atmos.earth/queer-two-spirit-indigenous-identities/
https://canadianart.ca/features/we-lost-an-entire-generation/
https://www.youtube.com/watch?v=eOuLsGhMRh4
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University of Manitoba Press, 2015: pp. 3-17. 
https://mcgill.on.worldcat.org/v2/oclc/939262010 
 
Sculpture and Instillations 
(Bill Reid, Hannah Claus, Oviloo Tunnillie, Joe Talirunili, Abraham Anghik Ruben, Bill 
Nasogaluak, Ning Ashoona, Kablusiak, Amy Malbeuf, Raymond Boisjoly, Jordan Bennet, 
Nicholas Gallanin, Wendy RedStar, Post Commodity) 
Week 7) October 12 (Fall Break no class) and October 14* 

Thursday 14th, Detailed Looking project DUE 
 
-Karen Duffek “An Intersection: Bill Reid, Henry Speck, and the Mapping of Modern 
Northwest Coast Art” in Mapping Modernisms: Art, Indigeneity, Colonialism eds. 
Elizabeth Harney, Ruth B. Phillips, Duke University Press, 2018: pp. 110-137. 
 
-Hannah Claus, artist talk “Art Now!” Western University, Sep. 2020, 
https://www.youtube.com/watch?v=ufYk5qXYsxI 
 
Global and Circumpolar Artists and Themes 
(Lisa Reihna, Léuli Eshraghi, Outi Pieski, Laakkuluk Wiliamson Bathory, Allison 
Akootchook Warden, Inuuteq Storch, Couzyn van Heuvelen) 
Week 8) October 19/21* 
 

-Heather Igloliorte, Amy Prouty, Charissa von Harringa “At Home We Belong: Decolonial 
Engagements in the Circumpolar Artic” Among All These Tundras, Leonard and Bina Ellen 
Gallery, 2018 http://ellengallery.concordia.ca/wp-content/uploads/2018/09/At-
Home_Essay_AATT_EN.pdf 
 
-Rauna Kuokkanen, “"Survivance" in Sami and First Nations Boarding School Narratives: 
Reading Novels by Kerttu Vuolab and Shirley Sterling” American Indian Quarterly, 
University of Nebraska Press, Summer-Autumn 2003, vol. 27, no. 3/4: pp 697-726. 
 
-Etan Smallman, “Lisa Reihana on her colonial video epic” The Guardian, Oct 15 2018. 
https://www.theguardian.com/artanddesign/2018/oct/15/lisa-reihana-in-pursuit-of-venus-
infected-oceania-royal-academy-london 
 
Eco-Criticism and Land/Water Protectors 
(Christi Belcourt, Isaac Murdoch, Lawrence Paul Yuxweluptun, Rebecca Belmore, Ogimaa 
Mikana) 
Week 9) October 26/29* 
 

-Sakihitown Awasis, “Keep It in the Ground!” Canadian Art, Aug 7. 2017, 
https://canadianart.ca/features/keep-it-in-the-ground/ 
 
-Zoe Todd, “Fish pluralities, refraction and decolonization in amiskwaciwâskahikan” 
Lecture, 2016. https://www.youtube.com/watch?v=tO-WvCQ3PJU 
 
-Lianne Betasamosake Simpson “Land as Pedagogy” in As We Have Always Done: 
Indigenous Freedom through Radical Resistance (Minneapolis: University of Minnesota 
Press, 2017): pp. 145-173. 
 

https://mcgill.on.worldcat.org/v2/oclc/939262010
https://www.youtube.com/watch?v=ufYk5qXYsxI
http://ellengallery.concordia.ca/wp-content/uploads/2018/09/At-Home_Essay_AATT_EN.pdf
http://ellengallery.concordia.ca/wp-content/uploads/2018/09/At-Home_Essay_AATT_EN.pdf
https://www.theguardian.com/artanddesign/2018/oct/15/lisa-reihana-in-pursuit-of-venus-infected-oceania-royal-academy-london
https://www.theguardian.com/artanddesign/2018/oct/15/lisa-reihana-in-pursuit-of-venus-infected-oceania-royal-academy-london
https://canadianart.ca/features/keep-it-in-the-ground/
https://www.youtube.com/watch?v=tO-WvCQ3PJU
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-Thursday virtual guest lecturer + QnA with artist Amanda Amour-Lynx (she/they/nekm) 
 
Week 10) November 2/4 [Virtual Pedagogy begins] 
Film and Story Telling 
(Alanis Obomsawin, Asinnajaq, Caroline Monet, Zacharias Kunuk, Glen Gear, Stephen 
Puskas, Tracy Deer, Jeff Barnaby) 
Tuesday Nov. 2nd Research Proposal DUE 
 
-Alanis Obomsawin, Kanehsatake: 270 Years of Resistance NFB, 1993. 
https://www.nfb.ca/film/kanehsatake_270_years_of_resistance/ 
 
-Monika Siebert, “Atanarjuat and the Ideological Work of Indigenous Filmmaking” in 
Indians Playing Indian: Multiculturalism and Contemporary Indigenous Art in North 
America, University of Alabama Press, 2015: pp. 62-91. 
 
-Thursday virtual guest lecturer + QnA with film maker and curator Asinnajaq 
 
Digital New Media 
(Skawenatti, Jason Lewis, KC Adams, Cheryl L’Hirondelle, Barry Ace) 
Week 11) November 9 

 
-Heather Igloliorte, Julie Nagam, Carla Taunton “Introduction; Transmissions: The Future 
Possibilities of Indigenous Digital and New Media Art” in Indigenous Art: New Media and 
the Digital, Public 54, Winter 2016, pp. 5-14.  
 
-Skawanati, TimeTraver machinima Episodes 01-09, (2008-2013) 
http://www.timetravellertm.com/episodes/ 
 
Emersion, Virtual Reality, and Guerilla Practices  
(Scott Benesiinaabandan, Joi T. Arcand, Jordan Bennet, Chief Lady Bird, Auralast, Kaya 
Joan) 
November 11 
 
-Thursday virtual guest lecturer + QnA with street artist Cedar Eve 
 
Painting and Sculpture CONT.  
Week 12) November 16/18 
 
-suggested reading, Chris Gismondi, “Review: Between Ice and Earth”, Peripheral Review, 
Sep 19. 2020, https://peripheralreview.com/2020/09/19/between-ice-and-earth/ 
 
-Tuesday virtual guest lecturer + QnA with artist Laura St. Amant (they/them) 
 
-Thursday virtual guest lecturer + QnA with artist Meg Feheley (they/them) 
 
Kin and Legacies 
Week 13) November 23/25 
 
-Tuesday Guest Lecture Presentation: Erika Kindsfather “Indigenous Feminisms and 
Textile Acts” 

https://www.nfb.ca/film/kanehsatake_270_years_of_resistance/
http://www.timetravellertm.com/episodes/
https://peripheralreview.com/2020/09/19/between-ice-and-earth/
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Thursday Discussion 
-Eve Tuck, The Henceforward Podcast, “Episode 4- Red and Black DNA, Blood, Kinship 
and Organizing with Kim Tallbear” (25 July, 2016) 
http://www.thehenceforward.com/episodes/2016/7/25/episode-3-red-and-black-dna-blood-
kinship-and-organizing-with-kim-tallbear 
 
-Eve Tuck and K. Wayne Yang “Decolonization is Not a Metaphor” Decolonization: 
Indigeneity, Education & Society, vol. 1, no. 1, 2012: pp. 1-40. 
 
-Tapji Garba and Sara-Maria Sorentino “Slavery Is a Metaphor: A Critical Commentary on 
Eve Tuck and K. Wayne Yang’s ‘Decolonization Is Not a Metaphor.’” Antipode 52 (3) 
2020: pp. 764–782. 
 
Week 14) November 30 and December 2 
-Thursday Final Paper DUE 
 
-Tuesday November 30th, paper writing day / workday :D 
 
-Thursday December 2rd Final Paper hand-in and in class/virtual teaching evaluations 
 

 

http://www.thehenceforward.com/episodes/2016/7/25/episode-3-red-and-black-dna-blood-kinship-and-organizing-with-kim-tallbear
http://www.thehenceforward.com/episodes/2016/7/25/episode-3-red-and-black-dna-blood-kinship-and-organizing-with-kim-tallbear
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