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Cumulative LGBTQ Music Bibliography 
 

Compiled and updated by Jacob Sagrans, Keith Wace, and Lloyd Whitesell 
 
This bibliography indexes music scholarship that features material on gender diversity, queer 
identity, culture, knowledge, or practice, or that approaches its topic from a queer, transgender, 
or anti-oppressive perspective. It does not index reviews or the popular queer press. Because it 
follows different guidelines for inclusion, it does not duplicate all listings in archived 
newsletters. Please send updates to lloyd.whitesell@mcgill.ca. Updated September 2011. 
 
Abel, Sam. Opera in the Flesh: Sexuality in Operatic Performance. Boulder: Westview Press, 

1996. 
Acocella, Joan. Mark Morris. New York: Farrar Straus Giroux, 1993.  
Adams, Byron. “The ‘Dark Saying’ of the Enigma: Homoeroticism and the Elgarian Paradox.” 

19th-Century Music 23 (2000): 218-35. Rpt. in Queer Episodes in Music and Modern 
Identity, ed. Sophie Fuller and Lloyd Whitesell, 216-44. Urbana: University of Illinois 
Press, 2002. [Brett Award 2000] 

-----. “Elgar’s Later Oratorios: Roman Catholicism, Decadence and the Wagnerian Dialectic of 
Shame and Grace.” In The Cambridge Companion to Elgar, ed. Daniel M. Grimley and 
Julian Rushton, 81-105. Cambridge: Cambridge University Press, 2004. 

-----. “‘No Armpits, Please, We’re British’: Whitman and English Music, 1884-1936.” In Walt 
Whitman and Modern Music: War, Desire, and the Trials of Nationhood, ed. Lawrence 
Kramer, 25-42. New York: General Music Publishing Co., 2000. [Brett Award 2000] 

Adler, Adam Harrison Warner. “A Case Study of Boys’ Experiences of Singing in School.” 
Ph.D. diss., University of Toronto, 2002. [Discusses homophobia facing high-school boy 
singers.] 

Agawu, Kofi. “Schubert’s Sexuality: A Prescription for Analysis?” 19th-Century Music 17 
(Summer 1993): 79-82. 

Ahessy, Bill T. “Lesbian, Gay and Bisexual Issues in Music Therapy Training and Education: 
The Love That Dares Not Sing Its Name.” Canadian Journal of Music Therapy 17, no. 1 
(2011): 11-33. 

Ahlgren, Angela K. “‘In search of something else’: Tiffany Tamaribuchi, Taiko Drumming, and 
Queer Spectatorship.” In Dance Studies and Global Feminisms, ed. Tresa Randall, 1-7. 
Birmingham, AL: Congress on Research in Dance, 2008. 

Ainley, Rosa, and Sarah Cooper. “She Thinks I Still Care: Lesbians and Country Music.” In The 
Good, the Bad and the Gorgeous: Popular Culture’s Romance with Lesbianism, ed. 
Diane Hamer and Belinda Budge, 41-56. London: Pandora, 1994. 

Albertson, Chris. Bessie, rev. ed. New Haven: Yale University Press, 2003. [Bessie Smith.] 
Aldrich, Robert. The Seduction of the Mediterranean: Writing, Art and Homosexual Fantasy. 

New York: Routledge, 1993. [Includes material on Britten and Szymanowski.] 
Allanbrook, Wye J. “The Death of a Queen.” repercussions 4/2 (Fall 1995): 30-41. [Mark Morris 

ballet on Purcell’s Dido and Aeneas.] 
Altinay, Rustem Ertug. “Reconstructing the Transgendered Self as a Muslim, Nationalist, Upper-

Class Woman: The Case of Bulent Ersoy.” Women's Studies Quarterly 36, no. 3/4 
(2008): 210-29. [On Turkish transsexual musician Bulent Ersoy.] 

Amburn, Ellis. Pearl: The Obsessions and Passions of Janis Joplin. New York: Warner, 1992. 
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Amico, Stephen. “Blue Notes: Gay Men and Popular Music in Contemporary Urban Russia.” 
Ph.D. diss., City University of New York, 2007. 

-----. “‘I Want Muscles’: House Music, Homosexuality and Masculine Signification.” Popular 
Music 20 (2001): 359-78.  

-----. “Su Casa Es Mi Casa: Latin House, Sexuality, Place.” In Queering the Popular Pitch, ed. 
Sheila Whiteley and Jennifer Rycenga, 131-51. New York: Routledge, 2006. 

-----. “Visible Difference, Audible Difference: Female Singers and Gay Male Fans in Russian 
Popular Music.” Popular Music and Society 32, no. 3 (2009): 351-70.  

Andermahr, Sonya. “A Queer Love Affair? Madonna and Lesbian and Gay Culture.” In The 
Good, the Bad and the Gorgeous: Popular Culture’s Romance with Lesbianism, ed. 
Diane Hamer and Belinda Budge, 28-40. London: Pandora, 1994.  

Andersen, Christopher P. Jagger Unauthorized. New York: Delacorte, 1993. [Discusses Mick 
Jagger’s bisexuality.] 

Anderson, Donna K. Charles T. Griffes: A Life in Music. Washington: Smithsonian Institution, 
1993. 

Anderson, Paul. “‘To Become as Human as Possible’: The Influence of André Gide on Aaron 
Copland.” In Aaron Copland and His World, ed. Carol J. Oja and Judith Tick, 47-79. 
Princeton: Princeton University Press, 2005.  

Ardoin, John. “Gian Carlo Menotti: Dialogue V.” Opera Quarterly 6 (Spring 1989): 39-47.  
Aslinger, Ben. “Aural Appearances: Popular Music, Televisuality, and Technology.” Ph.D. diss., 

University of Wisconsin, Madison, 2008. [Chapter on music in queer-themed TV shows.] 
Astmann, Dana. “Freylekhe Felker: Queer Subculture in the Klezmer Revival.” Discourses in 

Music 4/3 (Summer 2003). Online.  
Atherton, Michelle. “Feminine and Masculine Personas in Performance: Sade Huron: A Drag 

Queen with a Dick.” Journal of Lesbian Studies 2, no. 2/3 (1999): 227-33. 
Attig, R. Brian. “The Gay Voice in Popular Music: A Social Value Model Analysis of ‘Don’t 

Leave Me This Way.’” Journal of Homosexuality 21 (1991): 185-202. [Music video by 
the Communards.] 

Attinello, Paul. “Authority and Freedom: Toward a Sociology of the Gay Choruses.” In 
Queering the Pitch: The New Gay and Lesbian Musicology, ed. Philip Brett, Elizabeth 
Wood, and Gary C. Thomas, 315-46. New York: Routledge, 1994; 2nd ed., 2006.  

-----. “Closeness and Distance: Songs about AIDS.” In Queering the Popular Pitch, ed. Sheila 
Whiteley and Jennifer Rycenga, 221-31. New York: Routledge, 2006. 

-----. “Fever/Fragile/Fatigue: Music, AIDS, Present, and…” In Sounding Off: Theorizing 
Disability in Music, ed. Neil Lerner and Joseph N. Straus, 13-22. New York: Routledge, 
2006. 

-----. “Hieroglyph, Gesture, Sign, Meaning: Analyzing Bussotti’s Pièces de chair II.” In Selected 
Reports in Ethnomusicology XII: Perspectives in Systematic Musicology, ed. Roger 
Kendall and Roger Savage, 219-27. Berkeley & Los Angeles: University of California 
Press, 2005.  

-----. “Performance and/or Shame: A Mosaic of Gay (and Other) Perceptions.” repercussions 4/2 
(1995): 97-130. 

-----. “Signifying Chaos: Towards a Semiotic Analysis of Sylvano Bussotti’s Siciliano.” 
repercussions 1/2 (Fall 1992): 84-110. 

Auslander, Philip. “I Wanna Be Your Man: Suzi Quatro’s Musical Androgyny.” Popular Music 
23 (2004): 1-16.  
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-----. Performing Glam Rock: Gender and Theatricality in Popular Music. Ann Arbor: 
University of Michigan Press, 2006.  

Austin, S. Bryn, with Pam Gregg. “A Freak Among Freaks: The ’Zine Scene.” In Sisters, 
Sexperts, Queers: Beyond the Lesbian Nation, ed. Arlene Stein, 81-95. New York: 
Plume, 1993.  

Avicolli, Tommi. “Images of Gays in Rock Music.” In Lavender Culture, ed. Karla Jay and 
Allen Young, 182-184. New York: Harcourt Brace Jovanovich, 1979. 

Aviram, Amittai F. “Postmodern Gay Dionysus: Dr. Frank N. Furter.” Journal of Popular 
Culture 26 (Winter 1992): 183-92. [The Rocky Horror Picture Show.] 

Ayotte, Dana, and Jacqueline Guillon. “Saying the F-Word: Feminism, Indie-Rock Style.” 
Canadian Woman Studies/Les cahiers de la femme 25, no. 3/4 (2006): 137-40. [About 
Canadian lesbian indie-rock band the Stunts.] 

Baker, Hilary. “Stage(d) Communities: Representations of New York, Sexuality, and 
(Auto)Biography in Contemporary American Musical Theater.” Ph.D. diss., University of 
Pennsylvania, 2010. 

Baker, Jean-Claude, and Chris Chase. Josephine: The Hungry Heart. New York: Random 
House, 1993. [Josephine Baker.] 

Baker, Rob. The Art of AIDS. New York: Continuum, 1994. [Section on music and dance.] 
Balfour, Ian. “Queen Theory: Notes on the Pet Shop Boys.” In Rock over the Edge: 

Transformations in Popular Culture, ed. Roger Beebe, Ben Saunders, and Denise 
Fulbrook, 357-70. Durham: Duke University Press, 2002.  

Banfield, Stephen. Sensibility and English Song: Critical Studies of the Early Twentieth Century, 
2 vols. Cambridge: Cambridge University Press, 1985. [On Butterworth, Quilter, Ireland, 
et al.] 

Barron, Lee. “Camp Transitions: Genre Adaptation and the HI-NRG/Dance Cover Version.” In 
Play It Again: Cover Songs in Popular Music, ed. George Plasketes, 213-20. Farnham: 
Ashgate, 2010. 

Bashant, Wendy. “Singing in Greek Drag: Gluck, Berlioz, George Eliot.” In En Travesti: 
Women, Gender Subversion, Opera, ed. Corinne E. Blackmer and Patricia Juliana Smith, 
216-41. New York: Columbia University Press, 1995.  

Beaussant, Philippe. Lully, ou, Le musicien du soleil [Lully, or the musician of the sun]. Paris: 
Gallimard, 1992. 

Becquer, Marcos, and José Gatti. “Elements of Vogue.” In The Subcultures Reader, ed. Ken 
Gelder and Sarah Thornton, 445-53. New York: Routledge, 1996. [The dance fad.] 

Bell-Metereau, Rebecca. Hollywood Androgyny, 2nd ed. New York: Columbia University Press, 
1993.  

Bennahum, David. k.d. lang: An Illustrated Biography. London: Omnibus Press, 1993. 
Bergeron, Katherine. “The Castrato as History.” Cambridge Opera Journal 8 (1996): 167-84. 

[On the film Farinelli.] 
-----. “Uncovering Cole.” repercussions 4/2 (Fall 1995): 10-29. [AIDS benefit album Red Hot + 

Blue.] 
Bergonzi, Louis. “Sexual Orientation and Music Education: Continuing a Tradition.” Music 

Educators Journal 96, no. 2 (2009): 21-25.  
Biddle, Ian. “Of Mice and Dogs: Music, Gender, and Sexuality at the Long Fin de Siècle.” In 

The Cultural Study of Music: A Critical Introduction, ed. Martin Clayton, Trevor Herbert, 
and Richard Middleton, 215-26. New York: Routledge, 2003.  
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Bird, John. Percy Grainger. London: Elek, 1976.  
Birdsell, Amanda Helen. “Womyn-Born-Womyn?: Contestations of Gendered Identity(ies).” 

Ph.D. diss., University of Guelph, 2000. [Michigan Womyn’s Music Festival.] 
Blackburn, Philip. Harry Partch: Enclosure Three. St. Paul, MN: American Composers Forum, 

1997. 
Blackmer, Corinne E. “The Ecstasies of Saint Teresa: The Saint as Queer Diva from Crashaw to 

Four Saints in Three Acts.” In En Travesti: Women, Gender Subversion, Opera, ed. 
Corinne E. Blackmer and Patricia Juliana Smith, 306-47. New York: Columbia 
University Press, 1995. 

Blackmer, Corinne E., and Patricia Juliana Smith, eds. En Travesti: Women, Gender Subversion, 
Opera. New York: Columbia University Press, 1995. 

Block, Adam. “The Confessions of a Gay Rocker.” In The Rock History Reader, ed. Theo 
Cateforis, 185-92. New York: Palgrave, 2006. 

Bonenfant, Yvon. “Queer Listening to Queer Vocal Timbres.” Performance Research 15, no. 3 
(2010): 74-80. 

Borgerding, Todd. “Sic ego te diligebam: Music, Homoeroticism, and the Sacred in Early 
Modern Europe.” In Gender, Sexuality, and Early Music, ed. Todd Borgerding, 249-63. 
New York: Routledge, 2002.  

Borgstrom, Michael. “Suburban Queer: Reading Grease.” Journal of Homosexuality 58, no. 2 
(2011): 149-63. [Analyzes the musical Grease from a queer perspective.] 

Botstein, Leon. “Copland Reconfigured.” In Aaron Copland and His World, ed. Carol J. Oja and 
Judith Tick, 439-83. Princeton: Princeton University Press, 2005. 

Boucher, Cindy. “Newly Imagined Audiences: Folkways’ Gay and Lesbian Records.” Journal of 
Popular Music Studies 20 (2008): 129-49.  

Bowie, Angela, and Patrick Carr. Backstage Passes: Life on the Wild Side with David Bowie. 
New York: Putnam, 1993. 

Bradby, Barbara. “Lesbians and Popular Music: Does It Matter Who Is Singing?” In Overwrite: 
Lesbianism and Popular Culture, ed. Gabriele Griffin. London: Pluto Press, 1993. Rpt. in 
Popular Music: Style and Identity, ed. Will Straw, et al., 33-44. Montreal: Centre for 
Research on Canadian Cultural Industries and Institutions, 1995.  

-----. “Oh, boy! (Oh, boy!): Mutual Desirability and Musical Structure in the Buddy Group.” 
Popular Music 21 (2002): 63-91.  

Bradshaw, Melissa. “Devouring the Diva: Martyrdom as Feminist Backlash in The Rose.” 
Camera Obscura 23/1 (2008): 69-87.  

Braga-Pinto, César. “Supermen and Chiquita Bacana’s Daughters: Transgendered Voices in 
Brazilian Popular Music.” Lusosex: Gender and Sexuality in the Portuguese-Speaking 
World, ed. Susan Canty Quinlan and Fernando Arenas, 187-207. Minneapolis: University 
of Minnesota Press, 2002.  

Braun, Werner. “Urteile über Johann Rosenmüller” [Judgments on Johann Rosenmüller.] In Von 
Isaac bis Bach—Studien zur älteren deutschen Musikgeschichte: Festschrift Martin Just 
zum 60. Geburtstag, ed. Frank Heidlberger, et al., 187-97. Kassel: Bärenreiter, 1991.  

Braziel, Jana Evans. “‘Bye Bye, Baby’: Race, Bisexuality, and the Blues in the Music of Bessie 
Smith and Janis Joplin.” Popular Music and Society 27 (2004): 3-26. 

Brett, Philip. “Are You Musical?” Musical Times 135 (June 1994): 370-76.   
-----. “The Authority of Difference.” Musical Times 134 (November 1993): 633-36.  
-----. “Britten and Grimes.” Musical Times 117 (December 1977): 995-1000. 
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-----. “The Britten Era.” In Decomposition: Post-Disciplinary Performance, ed. Sue-Ellen Case, 
Philip Brett, and Susan Leigh Foster, 95-110. Bloomington: Indiana University Press, 
2000.  

-----. “Britten’s Bad Boys: Male Relations in The Turn of the Screw.” repercussions 1/2 (fall 
1992): 5-25. 

-----. “Britten’s Dream.” In Musicology and Difference: Gender and Sexuality in Music 
Scholarship, ed. Ruth A. Solie, 259-80. Berkeley & Los Angeles: University of 
California Press, 1993. 

-----. “Character and Caricature in Albert Herring.” Musical Times 127 (October 1986): 545-47. 
-----. “Eros and Orientalism in Britten’s Operas.” In Queering the Pitch: The New Gay and 

Lesbian Musicology, ed. Philip Brett, Elizabeth Wood, and Gary C. Thomas, 235-56. 
New York: Routledge, 1994; 2nd ed., 2006.  

-----. “Grimes and Lucretia.” In Music and Theatre: Essays in Honour of Winton Dean, ed. Nigel 
Fortune, 353-65. Cambridge: Cambridge University Press, 1987. 

-----. “‘Grimes Is at His Exercise’: Sex, Politics, and Violence in the Librettos of Peter Grimes.” 
In Siren Songs: Representations of Gender and Sexuality in Opera, ed. Mary Ann Smart, 
237-49. Princeton: Princeton University Press, 2000.  

-----. Music and Sexuality in Britten: Selected Essays, ed. George E. Haggerty. Berkeley & Los 
Angeles: University of California Press, 2006. [Brett Award 2008] 

-----. “Musicality, Essentialism, and the Closet.” In Queering the Pitch: The New Gay and 
Lesbian Musicology, ed. Philip Brett, Elizabeth Wood, and Gary C. Thomas, 9-26. New 
York: Routledge, 1994; 2nd ed., 2006.  

-----. “Musicology and Sexuality: The Example of Edward J. Dent.” In Queer Episodes in Music 
and Modern Identity, ed. Sophie Fuller and Lloyd Whitesell, 177-88. Urbana: University 
of Illinois Press, 2002.  

-----. “Peter Grimes: The Growth of the Libretto.” In The Making of “Peter Grimes”: Essays 
and Studies, ed. Paul Banks, 53-78. Woodbridge, UK: Boydell Press, 2000.  

-----. “Piano Four Hands: Schubert and the Performance of Gay Male Desire.” 19th-Century 
Music 21 (1997): 149-76.  

-----. “Queer Musical Orientalism.” ECHO 9/1 (2009). www.echo.ucla.edu. 
-----. “Salvation at Sea: Billy Budd.” In The Britten Companion, ed. Christopher Palmer, 133-43. 

Cambridge: Cambridge University Press, 1984. 
-----, ed. Benjamin Britten: “Peter Grimes.” Cambridge: Cambridge University Press, 1983. 
Brett, Philip, Elizabeth Wood, and Gary C. Thomas, eds. Queering the Pitch: The New Gay and 

Lesbian Musicology. New York: Routledge, 1994; 2nd ed., 2006.   
Bridcut, John. Britten’s Children. London: Faber and Faber, 2006.  
Brittan, Francesca. “Women Who ‘Do Elvis’: Authenticity, Masculinity, and Masquerade.” 

Journal of Popular Music Studies 18 (2006): 167-90.  
Britten, Benjamin. Letters from a Life: Selected Letters and Diaries of Benjamin Britten, ed. 

Donald Mitchell, Philip Reed, and Mervyn Cooke, 4 vols. to date. Berkeley & Los 
Angeles: University of California Press, 1991, 2004; Woodbridge, UK: Boydell Press, 
2008. 

Bronski, Michael. “Judy Garland and Others: Notes on Idolization and Derision.” In Lavender 
Culture, ed. Karla Jay and Allen Young, 201-12. New York: Harcourt Brace Jovanovich, 
1979. 
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-----. “Opera: Mad Queens and Other Divas.” In Culture Clash: The Making of Gay Sensibility, 
134-43. Boston: South End Press, 1984. 

Brown, David. Tchaikovsky: The Final Years, 1885-1893. New York: Norton, 1992. 
Brown, Joshua R. “No Homo.” Journal of Homosexuality 58, no. 3 (2011): 299-314. [Discusses 

the use of the phrase “no homo” in hip hop.] 
Brown, Malcolm Hamrick. “Tchaikovsky and His Music in Anglo-American Criticism, 1890s-

1950s.” In Queer Episodes in Music and Modern Identity, ed. Sophie Fuller and Lloyd 
Whitesell, 134-49. Urbana: University of Illinois Press, 2002. 

Brown, Mary Ellen. “Folklore as an Instrument of Stigma; Folklore as an Instrument of 
Liberation: The Case of Lesbian Coding.” Ph.D. diss., Indiana University, 1991. 
[Discusses women’s music festivals.] 

Brown, Peter, and Steven Gaines. The Love You Make: An Insider’s Story of the Beatles. 
London: Macmillan, 1983. [On manager Brian Epstein.] 

Browne, Kath. “Beyond Rural Idylls: Imperfect Lesbian Utopias at Michigan Womyn’s Music 
Festival.” Journal of Rural Studies 27, no. 1 (2011): 13-23. 

-----. “Lesbian Separatist Feminism at Michigan Womyn’s Music Festival.” Feminism and 
Psychology 21, no. 2 (2011): 248-56. 

Bruzzi, Stella. “Mannish Girl: k.d. lang—from Cowpunk to Androgyny.” In Sexing the Groove: 
Popular Music and Gender, ed. Sheila Whiteley, 191-205. New York: Routledge, 1997. 

Buckland, Fiona. Impossible Dance: Club Culture and Queer World-Making. Middletown, CT: 
Wesleyan University Press, 2002.  

Buium, Greg. “Fred Hersch Interview: Part Two.” Cadence: The Review of Jazz and Blues 27 
(June 2001): 8-16.  

Bullock, Marcus. “Treasures of the Earth and Screen: Todd Haynes’s Film Velvet Goldmine.” 
Discourse 24 (Fall 2002): 3-26. 

Bullock, Philip Ross. “Ambiguous Speech and Eloquent Silence: The Queerness of 
Tchaikovsky’s Songs.” 19th-Century Music 32 (2008): 94-128. [Brett Award 2009] 

Burkholder, J. Peter. “From Radical Fairy to Tenured Faculty: Personal Reflections on Gayness, 
Music, and Musicology.” GLSG Newsletter 12/1 (Spring 2002): 3-8.  

Burns, Lori, and Mélisse Lafrance. Disruptive Divas: Feminism, Identity and Popular Music. 
New York: Routledge, 2002. [Chapters on MeShell Ndegéocello.] 

Burton, Humphrey. Leonard Bernstein. London: Faber and Faber, 1994.  
Burton, Richard D. E. Francis Poulenc. Bath, UK: Absolute Press, 2002.  
Butler, Mark J. “‘Some of Us Can Only Live in Songs of Love and Trouble’: Voice, 

Genre/Gender, and Sexuality in the Music of Stephin Merritt.” In Oh Boy! Masculinities 
and Popular Music, ed. Freya Jarman-Ivens, 235-59. New York: Routledge, 2007.  

-----. “Taking It Seriously: Intertextuality and Authenticity in Two Covers by the Pet Shop 
Boys.” Popular Music 22 (2003): 1-19.  

Callen, Jeffrey. “Gender Crossings: A Neglected History in African American Music.” In 
Queering the Popular Pitch, ed. Sheila Whiteley and Jennifer Rycenga, 185-98. New 
York: Routledge, 2006. 

Caron, David. “Shame on Me, or The Naked Truth about Marlene Dietrich.” In Gay Shame, ed. 
David M. Halperin, and Valerie Traub, 117-31.Chicago: University of Chicago Press, 
2009. 

Carpenter, Humphrey. Benjamin Britten: A Biography. London: Faber & Faber, 1992. 
Carr, Virginia Spencer. Paul Bowles: A Life. New York: Scribner, 2004.  
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Case, Sue-Ellen. “The Butch White Trash Throat.” GLSG Newsletter 8/1 (March 1998): 7-13. 
Caserta, Peggy, and Dan Knapp. Going Down with Janis. New York: Dell, 1974. [Written by 

Janis Joplin’s lover.] 
Castle, Terry. “In Praise of Brigitte Fassbaender: Reflections on Diva-Worship.” In The 

Apparitional Lesbian: Female Homosexuality and Modern Culture, 200-38. New York: 
Columbia University Press, 1993. Rpt. in En Travesti: Women, Gender Subversion, 
Opera, ed. Corinne E. Blackmer and Patricia Juliana Smith, 20-58. New York: Columbia 
University Press, 1995.  

-----. Noël Coward and Radclyffe Hall: Kindred Spirits. New York: Columbia University Press, 
1996.   

Castro, Christi-Anne. “Voices in the Minority: Race, Gender, Sexuality, and the Asian-American 
in Popular Music.” Journal of Popular Music Studies 19 (2007): 221-38. 

Cavicchia, John. “Queer Path and Career Path: A Phenomenological Study.” Bulletin of the 
Council for Research in Music Education, electronic conference proceedings from 
Establishing Identity: LGBT Studies and Music Education (University of Illinois, May 
23-26, 2010, published 2011). http://bcrme.press.illinois.edu/proceedings/ 
Establishing_Identity/. 

Cecconi, Sofía. “Tango Queer: Territorio y performance de una apropiación divergente” [Queer 
tango: Territory and performance of a divergent appropriation]. Transcultural Music 
Review 13 (2009). http://www.sibetrans.com/trans/.  

Champagne, John. “Dancing Queen? Feminist and Gay Male Spectatorship in Three Recent 
Films from Australia.” Film Criticism 21 (1997): 66-88. 

Chaney, Cassandra. “Trapped in the Closet: Understanding Contemporary Relationships in the 
African-American Hip Hop Community.” Women and Language 32, no. 2 (2009): 59-67. 
[Discusses R. Kelly’s Trapped in the Closet and issues of homosexuality in the black 
church.] 

Chatterjee, Sandra. “Impossible Hosting: D’lo Sets an Undomesticated Stage for South Asian 
Youth Artists.” Women and Performance 16, no. 3 (2006): 445-64. [On gay Sri Lankan 
performance artist D’lo.] 

Chiu, Nicholas. “An Educational Exploration of Homophobia and Sexism in Rap and Hip Hop: 
Homo-Thugs and Divas in Da House.” FORUM 47, no. 1 (2005): 23-29. 

Chute, Hillary. “‘The The Empty’: Live Feminist Pleasure.” In Singing for Themselves: Essays 
on Women in Popular Music, ed. Patricia Spence Rudden, 218-30. Newcastle: Cambridge 
Scholars, 2007. [Le Tigre.] 

Ciminelli, David, and Ken Knox. Homocore: The Loud and Raucous Rise of Queer Rock. Los 
Angeles: Alyson Books, 2005.  

Citron, Stephen. Jerry Herman: Poet of the Showtune. New Haven: Yale University Press, 2004.  
-----. Noël & Cole: The Sophisticates. Oxford: Oxford University Press, 1993. [Noël Coward and 

Cole Porter.] 
Cixous, Hélène. “Tancredi Continues.” In En Travesti: Women, Gender Subversion, Opera, ed. 

Corinne E. Blackmer and Patricia Juliana Smith, 152-68. New York: Columbia 
University Press, 1995. 

Cizmic, Maria. “Transcending the Icon: Spirituality and Postmodernism in Arvo Pärt’s Tabula 
Rasa and Spiegel im Spiegel.” Twentieth-Century Music 5 (2008): 45-78. [Relates to 
people with AIDS.] 
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Clarke, David. “Eminem: Difficult Dialogics.” In Words and Music, ed. Paul R. Laird, 73-102. 
Binghamton: State University of New York Press, 1993. [Critique of anti-gay rhetoric.] 

-----. “The Meaning of ‘Lateness’: Mediations of Work, Self and Society in Tippett’s Triple 
Concerto.” Journal of the Royal Musical Association 125 (2000): 62-92.  

-----. The Music and Thought of Michael Tippett: Modern Times and Metaphysics. Cambridge: 
Cambridge University Press, 2001. 

-----. “Tippett In and Out of ‘Those Twentieth Century Blues’: The Context and Significance of 
an Autobiography.” Music and Letters 74 (August 1993): 399-411.  

Clarke, Donald. Wishing on the Moon: Times of Billie Holiday. London: Viking, 1994.  
Clarke, Kevin. Glitter and Be Gay: Die authentische Operette und ihre schwulen Verehrer 

[Glitter and be gay: Authentic operetta and its gay fans]. Hamburg: Männerschwarm, 
2007. 

Clay, Andreana. “‘Like an Old Soul Record’: Black Feminism, Queer Sexuality, and the Hip-
Hop Generation.” Meridians 8, no. 1 (2008): 53-73. 

Clifford, Amber R. “Queering the Inferno: Space, Identity, and Kansas City’s Jazz Scene.” Ph.D. 
diss., University of Kansas, 2007. 

Clifton, Keith E. “Mots Cachés: Autobiography in Cocteau’s and Poulenc’s La Voix humaine.” 
Canadian University Music Review 22 (2001): 68-85.  

-----. “Queer Hearing and the Madonna Queen.” In Madonna’s Drowned Worlds: New 
Approaches to Her Cultural Transformations, 1983-2003, ed. Santiago Fouz-Hernández 
and Freya Jarman-Ivens, 56-68. Aldershot: Ashgate, 2004. 

Clifton, Kevin Mark. “Poulenc’s Ambivalence: A Study in Tonality, Musical Style, and 
Sexuality.” Ph.D. diss., University of Texas, Austin, 2002.  

Clum, John M. Something for the Boys: Musical Theater and Gay Culture. New York: St. 
Martin’s Press, 1999.  

Cobb, Jasmine. “No Way of Seeing: Mainstreaming and Selling the Gaze of Homo-Thug Hip-
Hop.” Popular Communication 5, no. 2 (2007): 89-108. 

Cohan, Steven. Incongruous Entertainment: Camp, Cultural Value, and the MGM Musical. 
Durham: Duke University Press, 2005. 

Collas, Sara F. “Conflict and Community in a Lesbian Feminist Space: An Autoethnography of 
Workerville at the Michigan Womyn’s Music Festival.” Ph.D. diss., University of 
Kansas, 2005. 

Collis, Rose. Portraits to the Wall: Historic Lesbian Lives Unveiled. London: Cassell, 1994. 
[Chapter on Ethel Smyth.] 

Constansis, Alexandros N. “The Changing Female-to-Male (FTM) Voice.” Radical Musicology 
3 (2008). http://www.radical-musicology.org.uk/2008/Constansis.htm. 

Constantine-Simms, Delroy, ed. The Greatest Taboo: Homosexuality in Black Communities. Los 
Angeles: Alyson Books, 2000. [Several articles on music, including Luther Vandross, 
hip-hop, Bessie Smith.] 

Corin, Amy R. “Queer Country, Line Dance Nazis, and a Hollywood Barn Dance: Country 
Music and the Performance of Identity in Los Angeles, California.” Ph.D. diss., 
University of California, Los Angeles, 2005. 

-----. “Queer Country, Line Dance Nazis, and a Hollywood Barn Dance: Country Music and the 
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