GLIS 644

Lecture I Discussion

VI.  Discussion: What is a book?

Examples: Ollas, Little Red Riding Hood, Scroll, Think in a Can, Bottle poem, American Foreign Policy, CD-Rom (Brunet), Bastard's Diary


Questions:

1. Does intention determine what is a book?  (i.e., I mean this to be a book.)

2. Does the size?

3. Does publication?

4. Does it have to be printed?

5. Does it have to have a minimum number of pages?

6. Does it have to have pages?

7. Does the format determine what a book is?

Discuss:

If you change the support and the format of a text, do you change, no matter how subtle the change, the meaning of the text?

Harry Y. Gamble writes on page 42 of his Books and Readers in the Early Church: A History of Early Christian Texts (1995):

The failure to consider the extent to which the physical medium of the written word contributes to its meaning – how its outward aspects inform the way a text is approached and read – perpetuates a largely abstract, often unhistorical ... conception of ... literature and its transmission.

VIII.  Why are we here?

Descriptive bibliography entails: the close examination of physical printed matter (J.B. Priestley)

Crystal's Law

"[W]hen you randomly open a new book or journal, you will immediately see an uncorrected typo."

David Crystal, Just a phrase I'm going through : my life in language.  (London ; New York : Routledge, 2009), 155.

It values the importance of the artefact (the physically book) for book history and for material culture studies.

Librarians: (a) some may work in rare book collections some day; (b) for others it will provide an appreciation of how rare books librarians work and some of their concerns and how their approach may differ from that of other librarians.

Others: provides a basis for scholarly work in many disciplines.

This is the opportunity to actually work closely with "real" books / and to see the interaction between theory and practice.

It is important to know what one is looking at as this helps one determine why some copies of a text are important and others not.

Rousseau and Hume are good examples.

Many of the problems that we will confront in our work here in descriptive bibliography are basically identical to or closely related to those posed by the electronic media of today.

IX.  Bibliography – What is it?

DESCRIPTIVE BIBLIOGRAPHY by Terry Belanger

"[T]he word bibliography properly means the study of books; a bibliographer is one who studies them. But the word is shopworn. Bibliography has many common definitions, and because collectors, scholars, and librarians too often use the word indiscriminately, it lacks precision. For this reason, bibliography generally attaches itself to qualifying adjectives like enumerative, systematic, analytical, critical, descriptive, historical, or textual. Some definitions of the resulting, frequently found compounds are in order. The two main sorts of bibliography are: 

1. Enumerative bibliography: the listing of books according to some system or reference plan, for example, by author, by subject, or by date. The implication is that the listings will be short, usually providing only the author's name, the book's title, and date and place of publication. Enumerative bibliography (sometimes called systematic bibliography) attempts to record and list, rather than to describe minutely. Little or no information is likely to be provided about physical aspects of the book such as paper, type, illustrations, or binding. A library's card catalog is an example of an enumerative bibliography, and so is the list at the back of a book of works consulted, or a book like the New Cambridge Bibliography of English Literature, which catalogues briefly the works of English writers and the important secondary material about them. ...

2. Analytical bibliography: the study of books as physical objects; the details of their production, the effects of the method of manufacture on the text. When Sir Walter Greg called bibliography a science of the transmission of literary documents, he was referring to analytical bibliography. Analytical bibliography may deal with the history of printers and booksellers, with the description of paper or bindings, or with textual matters arising during the progression from writer's manuscript to published book. 

Analytical bibliography (sometimes called critical bibliography) may be divided into several types, as follows: 
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Historical Bibliography | Textual Bibliography | Descriptive Bibliography 

A.)  Historical bibliography: the history of books broadly speaking, and of the persons, institutions, and machines producing them. Historical bibliography may range from technological history to the history of art in its concern with the evidence books provide about culture and society. 

B.)  Textual bibliography: the relationship between the printed text as we have it before us, and that text as conceived by its author. Handwriting is often difficult to decipher; compositors make occasional mistakes, and proofreaders sometimes fail to catch them; but (especially in the period before about 1800) we often have only the printed book itself to tell us what the author intended. Textual bibliography (sometimes called textual criticism) tries to provide us with the most accurate text of a writer's work. The equipment of the textual bibliographer is both a profound knowledge of the work of the writer being edited (and of his or her period) and an equally profound knowledge of contemporary printing and publishing practices.

C.)  Descriptive bibliography: the close physical description of books. How is the book put together? What sort of type is used and what kind of paper? How are the illustrations incorporated into the book? How is it bound? Like the textual bibliographer, the descriptive bibliographer must have a good working knowledge of the state of the technology of the period in order to describe a book's physical appearance both accurately and economically. Descriptive bibliographies are books that give full physical descriptions of the books they list, enabling us to tell one edition from another and to identify significant variations within a single edition. [Good descriptive bibliographies are therefore indispensable to book collectors, whatever their fields of interest and whatever the time period their collections cover. Unfortunately, good descriptive bibliographies do not exist for all fields and for all periods, and, as a result, collectors must frequently do their own spade work, learning enough about the techniques of descriptive bibliography to distinguish among editions, issues, and impressions without outside help.

Analytical bibliography [then] is concerned with the whole study of the physical book: its history, its appearance, and the influence of the manner of production on its text. The three types of analytical bibliography—historical, descriptive, and textual—are all closely interrelated. It is lunatic to attempt to draw overly precise distinctions among them. They are equally important as aids to our understanding of books. 

In the creation and dissemination of a printed book, many persons take part: to move from book production to distribution, they may include (besides the writer) the typefounder, the papermaker, the printer, the illustrator, the binder, the publisher, the retail bookseller (or librarian), and the book collector (or library reader). Each of these individuals can affect the physical book as it comes to us—some more than others, to be sure. But all need to be accounted for if the complete history of a book is to be known and described.

--------------------------------------------------------------------------------

Excerpted with permission of the author from Jean Peters, ed., Book Collecting: A Modern Guide (New York and London: R. R. Bowker, 1977), 97-101.

--------------------------------------------------------------------------------

BSA HOME PAGE: http://www.bibsocamer.org/
X.  The concept of the ideal copy.

The "ideal copy" is "the most perfect state of a work as originally intended by its printer or publisher following the completion of all intentional changes."

Philip Gaskell, A new introduction to bibliography (1995), 321.

"Since different copies of an edition may vary from one another in a number of ways, the bibliographer examines as many copies as possible in order to construct a notional idea ideal copy of the edition he is studying."

Gaskell, 315.

The "ideal copy" "has no relation to freedom from textual errors, misprints, uncorrected forms, or to the quality of the text ...  [The] ideal copy is a book which is complete in all its leaves as it ultimately left the printer's shop in perfect condition and in the complete state that he considered to represent the final and most perfect sate of the book.  An ideal copy contains not only all the blank leaves intended to be issued as integral parts of gatherings but also excisions and all cancellans leaves or insertions which represent the most perfect state of the book as the printer or publisher finally intended to issue it in the issue described."

Fredson Bowers, Principles of bibliographical description (1994), 113.
