
LLCU 300 - Cinema and the Visual
(Trans)national Cinemas: Challenging Paradigms of the National

Prof. Kate Bundy

katherine.bundy@mcgill.ca
Class Time & Location: MW 8:35-9:55 (SH 688 - Room 295)

Office location: SH 688 - 471
Office hours: MW 10am - 12pm

* Checking email on MWF only between 9am-5pm *

Good Bye Lenin! (dir. Wolfgang Becker, 2003)

I. Class Description
Does national cinema still exist? What does it mean exactly when a film is considered Spanish?
French? Italian? German? Russian? Are films even truly “national” anymore? Since its formation,
cinema is an art form that is steeped in national affiliation and sentiment, but films are often
transnational ventures that might exaggerate national narratives or seek to challenge them
wholeheartedly.

In this course, students will learn, discuss, and apply a variety of theoretical and aesthetic approaches to
cinema that embrace and challenge national cinema paradigms. The films that will be studied during the
course will span the Americas and Europe and will serve as case studies to examine pertinent cultural
questions surrounding filmic topics including but not limited to: co-productions, liminal spaces, migration
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narratives, regional cinemas, filmic colonialism, funding and distribution, unequal online access to films,
and notoriety within the international film festival circuit.

II. Objectives
This course has three intersecting goals:

1) Provide students with a theoretical framework for understanding the applications and
limitations of (trans)national cinema paradigms

2) Expose students to a broad range of impactful films that create connections between
historical events, fictional narratives, and nuanced perspectives of languages and cultures

3) Support students in analyzing, discussing, and writing about films that engage with
theoretical and cultural questions related to transnational, national, and global paradigms

III. Class Format
The course is characterized by a mix of seminar and presentation with student-centered active learning
components such as writing exercises, debates, group discussion, and creative praxis. Thus, it is essential
that students be prepared to actively participate. This includes watching the films ahead of Wednesday
sessions and preparing the necessary readings before each class session.

In general, Monday sessions will include a brief lecture with activities to process and discuss theoretical
concepts whereas Wednesday sessions will be dedicated to student presentations and in-depth group
discussions and critique on the weekly film.

● Note: All readings are available as downloadable PDFs or as links on myCourses. Sessions by
Zoom for this course will be recorded. Course notes and presentation slides from the teacher and
students will always be available in myCourses.

● A note on film access outside of class: The films selected for this class prioritized the relativity
to the course’s theme rather than the availability of films in McGill’s library subscription
services. Therefore, it may be necessary to rent the films on services such as YouTube, Amazon,
or iTunes.Whenever possible, I will provide students with low-cost and legal viewership options.

● Check Letterboxd.com for streaming availability (+VPN) and
https://www.justwatch.com/ca for streaming availability in Canada.

● According to the films available for rent on the syllabus, the total for the semester is
estimated to be between 35 and 40 CAD.

● To save on costs per individual, I encourage students to form a viewing pod of 2-3 people
to take turns renting the film for that week.

IV. Evaluation & Grades
1. Participation (10%): Students must attend class having read or viewed the assigned

material for that session. The total participation grade will be evaluated based on the
student's contributions to class discussions, considering not only the frequency, but also
the quality of those contributions.
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2. Critical film reviews (25%): Students will have weekly film reviews to write on their
Letterboxd accounts or on their personal blog.

● These reviews must be completed before the start of each class session on
Wednesdays.

● Reviews or reflections should be around 200-250 words (½ page). Students will get
feedback after their first review, at the midpoint of the semester, and at the end of
the semester for an evaluation split into 2 parts.

○ 1 of the film reviews may be omitted without penalty to the final grade.*

3. Oral Presentation (15%): Throughout the semester, students may work in pairs to
prepare a fifteen-minute (pair) oral presentation. The presentation should introduce the
film of the week and make critical ties to the assigned reading of the session by
summarizing some of the authors’ main points. Students should use audio-visual tools
such as Keynote, Miro, PowerPoint, Prezi or video creation tools to assist them during
their presentations.

4. Micro short film project (15%): Near the end of the semester, students will create a
1–2 -minute micro short film. Students can work in groups of 2 or individually. At the
final class meeting, we will present the microfilms to the class and discuss themes and
learnings as a group. The microfilms will be evaluated on completion of the duration
and content requirements and quality of presentation to the group.

5. Final Paper (35%): The remaining 35% of the grade for this course is for a final essay
between 5 and 7 pages in length. This critical essay must revolve around a topic of the
student's choice involving (trans)national cinema. The paper does not have to be about
one of the films covered in the syllabus, but should make use of some of the
frameworks and concepts that were discussed during the course.

● The grade includes the submission of the final paper proposal after the
mid-semester break (the abstract and 4 MLA bibliographic sources). Please consult
the MLA style manual and submit the essay electronically. Essays will not be
accepted after the due date.

● The deadline for the final essay is before 11:59 pm on April 23rd. .

V. Course Outline

Week 1 (Wed, Jan 4): Introduction to the Course
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Short Film (in-class): Porque hay cosas que nunca se olvidan (dir. Lucas Figueroa, 2016)

Day 1:

● Thompson Writing Program at Duke University: “How to write a film review”

● Browse some examples from RogerEbert.com

Tasks:
● Set up a free account with Letterboxd.com or on Padlet and include your link in the

spreadsheet

● Sign up for a presentation week in the spreadsheet

Week 2 (Jan 9-13): What is national cinema?
Film: Good Bye Lenin! (dir. Wolfgang Becker, 2003) * - 4.99 rental on Apple TV

*To watch before Wednesday’s class*

Day 1:

● Willeman, Paul. “The National Revisited.” Theorising National Cinema. 2006.

Suggested Reading: “Introduction,” Cinema and the Nation (Hjort & Mackenzie 2005)

Day 2: *Letterboxd film review due before class*

● Film discussion + presentation

● Godeanu-Kenworthy, O. (2011). Deconstructing Ostalgia: The national past between commodity
and simulacrum in Wolfgang Becker’s Good Bye Lenin! (2003). Journal of European Studies,
41(2), 161–177.

Week 3 (Jan 16-20): (Trans)national filmmaking
Film: Pan’s Labyrinth (dir. Guillermo del Toro, 2007) - 4.99 rental on Apple TV / DVD in McGill
Library

Day 1:

● Tierney, Dolores. “The Cultural Politics of Transnational Filmmaking.” New
Transnationalisms in Contemporary Latin American Cinemas, Edinburgh University Press,
2018

Short Film in Class:

Juste toi et moi (dir. Sandrine Brodeur-Desosiers, 2019)

Day 2:

● Film discussion + presentation

● Deborah Shaw, “El laberinto del fauno: breaking through the barriers of filmmaking” The Three
Amigos, Manchester University Press, 2016.
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*Add/Drop deadline: Tuesday, January 17

Week 4 (Jan 23-27): Spaghetti Westerns as transnational co-productions
Film: A Fistful of Dollars (dir. Sergio Leone, 1964) - 4.99 rental on Apple TV

Day 1:

● Giovanna Trento, “The Italian (Southern) Western.” The Western in the Global South,
Routledge: 2015.

● Betz, “The Name Above the Subtitle: Language, Coproduction, Transnationalism” Beyond
the Subtitle: Remapping European Art Cinema. University of Minnesota Press, 2009.

Day 2:

● Film discussion + presentation

● Flavia Brizio-Skov. “Transnationalism and the Italian Western.” MIFLC Review.

Week 5 (Jan 30-Feb 3): National Cinema and Revolution
Film: Soy Cuba (dir. Mikhail Kalatozov, 1964) (on Kanopy)

Day 1:

● Oukaderova, Lida. "I am Cuba and the Space of Revolution." Film & History: An
Interdisciplinary Journal, vol. 44 no. 2, 2014, p. 4-21.

● Solina & Getino. “Towards a Third Cinema” (1969)

Day 2:

● Film discussion + presentation

● Amit Thakkar. “Who Is Cuba? Dispersed Protagonism and Heteroglossoa in Soy Cuba/I Am
Cuba.” Framework: The Journal of Cinema and Media, vol. 55, no. 1, 2014, pp. 83–101.

Week 6 (Feb 6-10): The Cinema Auteur as the Nation
Film: Madres Paralelas (dir. Pedro Almodóvar, 2022) - 6.99 rental on Apple TV

Day 1:

● José Arroyo (1996) The Auteur and the National Cinema, Tesserae, 2:2, 269-274

● Elsaesser, “European Culture, National Cinema, the Auteur and Hollywood” (pages 36-56!)

Day 2:

● Film discussion + presentation

● Carla Marcantonio, “Digging up the future: Almodóvar’s Parallel Mothers.” Film Quarterly,
2022.
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Week 7 (Feb 13-17): Transnational Migration Narratives
Film: Sin la Habana (dir. Kaveh Nabatian, 2020) - 4.99 rental on Apple TV

Day 1:

● Thomas Deveny, “Migration in Films from the Hispanic Caribbean.” Migration in Contemporary
Hispanic Cinema, Scarecrow Press, 2012.

Short Film (in class):

●

Day 2:

● Film discussion + presentation

● Pierre Scordia, “Sin La Habana: From Cuba to Montreal.” FORM-Idea, 2021.

Week 8 (Feb 20-24): The Nation in Liminal Spaces
Film: The Gleaners and I (dir. Agnes Varda, 2000)

Day 1:

● Christie, Ian. “Where Is National Cinema Today (and Do We Still Need It)?” Film History, vol.
25, no. 1–2, 2013, pp. 19–30.

Day 2:

● Film discussion + presentation

● Homay King (2007) Matter, Time, and the Digital: Varda's The Gleaners and I, Quarterly Review
of Film and Video, 24:5, 421-429

Other: Discuss expectations for final paper & abstract

Week 9 (Feb 27-March 3): Reading Week

Week 10 (March 6-10): Regionalisms and National Cinema Cartographies
Film: Bon Cop Bad Cop (dir. Érik Canuel, 2006) - On Netflix / 4.99 rental on Apple TV or Amazon

Day 1:

● Sébastien Caquard & Amelia Bryne (2009) Mapping Globalization: AConversation between a
Filmmaker and a Cartographer, The Cartographic Journal, 46:4, 372-378.

Day 2:

● Film discussion + presentation

● Sébastien Caquard, Daniel Naud, and Benjamin Wright. “Mapping Film Audiences in
Multicultural Canada: Examples from the Cybercartographic Atlas of Canadian Cinema,”
Locating the Moving Image, 2013.
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Due date: Submit abstract + 4 MLA sources on MyCourses

Week 11 (March 13-17): Filmic Colonialism
Film: Burden of Dreams (dir. Les Blank, 1982)

Suggested viewing: Fitzcarraldo (dir. Werner Herzog, 1982)

Day 1:

● Keith Richards, “Export Mythology: primitivism and paternalism in Pasolini, Hopper and
Herzog.” Remapping World Cinema: Identity, Culture, and Politics in Film (eds. Stephanie
Dennison and Song Hwee Lim, 2006.

Day 2:

● Film discussion + presentation

● Harman, G.M. The Jungle Strikes back: European Defeat at the Hands of the South American
Landscape in the Films of Werner Herzog. J Transatl Stud 2, 96–109 (2004).

Week 12 (March 20-24): Global Narratives and Internationalism
Film: Babel (dir. Alejandro Iñárritu, 2006) - Apple TV 4.99

Day 1:

● Dennison, Stephanie. “Debunking neo-imperialism or reaffirming neo-colonialism? The
Representation of Latin America in Recent co-productions.”

Day 2:

● Film discussion + presentation

● Deborah Shaw, “Babel and the global Hollywood gaze.” The Three Amigos, 2016.

● Kerr, “Babel’s network narrative: packaging a globalized art cinema”

Week 13 (March 27-31): Short Films and National Cinema
Day 1:

Reading:

● Mar Diestro-Dópido - “The Film Festival Circuit: Identity Transactions in a Translational Economy.”
A Companion to Latin American Cinema, 2017.

Short Films

● Havana Bikes (dir. Ian Clark, 2003)

● La Boda (dir. Marina Seresesky, 2012)

● .Sub (dir. Jossie Malis Álvarez, 2013)
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Day 2:

Reading:

● Cynthia Felando - “Short Film Specificity,” Discovering Short Films: The History and Style of
Live-Action Fiction Shorts. Palgrave Macmillan, 2015.

Short Films:
● Hyper-Reality (dir. Keiichi Matsuda, 2016)

● Voiceover (dir. Martín Rosete, 2009)

Week 14 (April 3-7): Digital transformation of Transnational Film Access + Work
session
Day 1:

Reading:

● Chong, David. “Deep Dive into Netflix’s Recommender System.” Medium, 2020.
● Iordache et al, “Transnationalisation revisited through the Netflix Original: An analysis of

investment strategies in Europe.” Convergence: The International Journal of Research into
New Media Technologies, Vol. 28:1, 2022.

Micro Short Films:

● Los gritones (dir. Roberto Pérez Toledo, 1min16”)
● 5 segundos (dir. David González Rudiez, 3 mins)
● Piedra Papel (dir. Celia Galán, 1 min)
● Mirada Perdida (dir. David Pareja, 2min48”)

Day 2:

● Micro-short workshop + in-class work session

Week 15 (April 10-14):
Day 1:

● Micro Short film presentations in-class + class discussion

Day 2:

● Micro Short film presentations in-class + class discussion

FINAL PAPERS DUE IN MYCOURSES BY MIDNIGHT ON THE 23rd of APRIL.
IMPORTANT: According to Senate regulations, instructors are not permitted to make special
arrangements for final exams. Please consult the Calendar, section 4.7.2.1, General University
Information and Regulations at www.mcgill.ca.
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VI. Academic Integrity
McGill University values academic integrity. Therefore, all students must understand the meaning and
consequences of cheating, plagiarism and other academic offences under the Code of Student Conduct
and Disciplinary Procedures (see www.mcgill.ca/students/srr/honest/ for more information).

VII. Submission of Assignments in French
In accord with McGill University’s Charter of Students’ Rights, students in this course have the right to
submit in English or in French any written work that is to be graded. Conformément à la Charte des droits
de l’étudiant de l’Université McGill, chaque étudiant a le droit de soumettre en français ou en anglais tout
travail écrit devant être noté (sauf dans le cas des cours dont l’un des objets est la maîtrise d’une langue).

VIII. A Note on Student Inclusion
As the instructor of this course I endeavor to provide an inclusive learning environment. However, if
you experience barriers to learning in this course, do not hesitate to discuss them with me and the
Office for Students with Disabilities, 514-398-6009

VIV. Mental Health Resources
(SSMU Mental Health Resources page)

Looking for help? You’re not alone. The SSMU is committed to providing members of our community with
the accessible, culturally-safe, and inclusive wellness resources that best fit their unique needs.

Download this PDF (Mental Health Resources) or check out below for resources.

*If you or someone you care about is in a dangerous situation which requires urgent attention, please call
9-1-1, or go to your local hospital’s emergency room*

COMMUNITY RESOURCES

Keep.meSAFE is a service available to all McGill students. Download the MySSP mobile application for
access to:

● 24/7/365 immediate and unlimited access to licensed counsellors through telephone and mobile chat,
even when travelling abroad

● Access to appointment-based counselling sessions, including in-person counselling when available
● Mental health care in over 60 languages
● More details can be found in the resources section
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Suicide Action Montreal (SAM)

If you need help, are worried about a loved one, or you are a person bereaved by suicide, you can reach SAM
at 1-866-APPELLE (277-3553) anywhere in Quebec. They also offer a 24-hour support service at 514
723-4000.

Kids Help Phone & Crisis Text Line

Kids Help Phone is Canada’s only 24/7, national support service. We offer professional counselling,
information and referrals and volunteer-led, text-based support to young people – not just “kids”! – in both
English and French.

Reach a professional counsellor by calling 1-800-668-6868, or chat with a trained crisis responder through
Facebook Messenger or by texting CONNECT to 686868.

Head and Hands

Head & Hands strives to promote the physical and mental well-being of youth, with a preventative, inclusive,
non-judgmental, and holistic approach as well as a fundamental commitment to providing a supportive
environment for youth experiencing marginalization(s).

As part of their services, they offer short- to medium-term counseling to youth 12-25 years old and families
with youth in that age bracket, informed by healing justice, anti-oppression, trauma-sensitivity, and harm
reduction. Counselors may also provide referrals for other relevant services where necessary.

You can find out more about their services on their website or reach them by phone at 514-481-0277.

The Lavender Collective

The Lavender Collective is a Black-led community effort that advocates for culturally relevant mental health
related needs in BIPOC communities through education, network and resource building. Grown out of the
short list of BIPOC Montreal mental health professionals, the Lavender Collective offers a comprehensive
directory of BIPOC mental health resources available in Montreal. You can check out their website to access
this directory or contact the team.

MCGILL STUDENT SERVICES

Healthy Living Annex

A space on the third floor of the Brown Building dedicated to outreach, health promotion, and peer support
activities. Be sure to check out workshops led by Peer Health Ambassadors, and the McGill Art Hive. Many
workshops and webinars are available on-demand on the Student Wellness Hub website.

Student Wellness Hub
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The Wellness Hub provides students with professional physical and mental health services. It offers a team of
doctors, nurses, psychiatrists, counsellors, social workers, and dietitians.

The Hub is located in the Brown Building, 3rd floor (3600 McTavish Street) and can be reached at
514-398-6017.

Local Wellness Advisors (LWAs)

LWAs are trained clinicians who can orient and connect you with the appropriate resources for your unique
situation. LWAs can familiarize you with the many health and wellness supports that are available to you on
campus. They can also equip you with tools and resources to take charge of your mental health.

McGill Office of Religious and Spiritual Life (MORSL) Wellness Resources

Cultivating wellness in all areas – including your inner, spiritual side – can help you avoid feeling
overwhelmed during your busy university career.

Office for Students with Disabilities (OSD) Student Resources

The OSD provides those experiencing academic or physical barriers with accommodations ranging from exam
accommodations, note taking support, learning resources, peer-to-peer supports, and assistive technology.

First Peoples’ House Student Community and Cultural Support

The mission of the First Peoples’ House is to provide First Nations, Inuit, and Métis students attending McGill
with a “home away from home,” where they can find support and encouragement to succeed in their studies
and remain connected to their culture. They emphasize and create opportunities for Indigenous students to
engage in meaningful community and cultural support networks.

STUDENT-RUN RESOURCES

McGill Students’ Nightline
Nightline provides non-judgmental, anonymous, and confidential active listening available every night during
the fall & winter semesters (including exams), from 6 p.m. to 3 a.m.
You can call them at 514-398-6246, or message them on their chatline from 6 p.m. to 3 a.m.

The Peer Support Centre

A student-run initiative through the SSMU, the PSC provides a welcoming space where you can share your
experiences, feel listened to, and find ways to resolve the things you are going through. Non-judgemental, and
always confidential. You can find more information and access services on their website.

The Eating Disorder Resource and Support Centre
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The EDRSC’s student volunteers have received training in active listening, peer mental health support, eating
disorders and disordered eating, and anti-oppressive practices. The EDRSC provides students with support
groups as well as drop-in services. You can find more information and access services on their website.

The Sexual Assault Centre of the McGill Students’ Society (SACOMSS)

SACOMSS is a volunteer-run organization committed to supporting survivors of sexual assault and their allies
through direct support, advocacy, and outreach. SACOMSS’ DIAL is a confidential, non-judgmental sexual
assault helpline and walk-in service, providing listening and support to survivors, their peers, and their allies.
You can reach the hotline at 514-398-8500. Their hours of operation are updated weekly on their website.

The Union for Gender Empowerment

The UGE strives to be an anti-oppressive and trans-positive organization that welcomes, but is not limited to,
queer, Two-Spirit, transgender, intersex and genderqueer people. Services include a safe space with active
listening office hours, a pay-what-you-can co-op stocking gender affirming items and other products,
educational workshops, referrals for health and legal issues, and more! You can find more information and
access services on their website.

The Black Student Network

BSN offers social and political events by and for Black Students, in addition to hosting both open and closed
discussions and providing resources as well as mentorship programs. BSN endeavours to make McGill’s
campus safe and accessible for Black students in order to support their academic success as well as mental and
physical well-being. You can find more information and access services on their website.

The Muslim Students’ Association

The MSA brings together Muslim students to provide resources, essential services, and educational tools and
aims to facilitate the spiritual and social growth of its members, as well as the larger McGill community,
supporting diverse student needs. In addition to community and spiritual support, students will soon be able to
access chaplaincy and mental health counselling free of charge through the MSA. You can find more
information and access services on their website.

Midnight Kitchen

Midnight Kitchen is a SSMU service which focuses on food (in)justice, dedicated to providing accessible food
to as many people as possible. MK aims to empower individuals and communities by providing a working
alternative to current capitalist, profit-driven systems of food production and distribution. They provide a
bi-weekly prepared meal program, food bank, and communal on-campus garden as well as other resources,
which you can find on their website.

APPS

The Th3rdPlace
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This free app facilitates students to do daily activities together, such as attending class, studying in the library,
having lunch breaks, and exploring the city and culture together, which enable students to make new friends
with shared interests and ambitions. Th3rdPlace believes social connection is the best way to build resilience
and prevent loneliness, and mental illnesses such as depression and anxiety.
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