
McGill University Faculty of Arts 
Department of Languages, Literatures, and Cultures - Italian Studies 

ITAL 307: Topics in Italian Literature 
Italy the Host Nation: Transnational Identities in Italian Literature and Film 

 
Course schedule: Tuesday/Thursday 1:05-2:35 
Room:  Sh-688, room 294 
Course Lecturer: Dr. Tania Zampini 
Email: tania.zampini@mcgill.ca 
Office hours: Monday/ Wednesday 1:00-2:30pm Sh-688 room 445 
Communication plan: McGill e-mail; I will answer within 24 hours excluding weekends 
 
COURSE DESCRIPTION 
 
There exists a specific discipline exploring the experiences of Italian immigrants to North 
America: the study of Italo-American (or Canadian) literature and culture. In recent years, and in 
light of various waves of immigration to Italy from Asia, Africa, and even within Europe, an 
analogous tradition has begun to cement itself in Italian Studies for the study of artists and 
writers who have chosen, rather than inherited, Italy as their homeland, or are the children of 
those that did. Each of these figures faced considerable obstacles when joining their new cultural 
surroundings. Their struggles and triumphs are recorded in rich stories, essays, interviews, and 
films that detail the nuances of Italian contemporary society and the changing definition of 
identity both for immigrant peoples and host nations. 
 
This course aims to shed light on the condition of immigrants to Italy through the study of 
literature and film by figures of various ethnic descents living and working in Italy. It will 
outline the challenges – discrimination, financial instability, harassment -- faced by these at 
times marginalized groups and the efforts made, both by them and by the Italian government and 
people, to encourage real social integration and cultural exchange in order to generate new 
Italian and transnational identities. 
 
COURSE PREREQUISITES 
 
There are no prerequisites for this course. 
 
COURSE MATERIALS 
 
All course materials are available through the McGill library and/or will be posted to 
MyCourses. Students should check MyCourses regularly to verify whether new material has 
been posted and to check for updates to the class calendar. 
 
RECOMMENDED ADDITIONAL MATERIALS 
 
These may be used for final projects or oral presentations. 
 
BOOKS 



Carmine Abate, The Wedding Banquet and Other Flavours 
Carmine Abate, The Homecoming Party 
Carmine Abate, Le rughe del sorriso 
Pap Khouma, Noi italiani neri 
Gabriella Kuruvilla, Maneggiare con cura 
Suzanne Ma, Meet me in Venice: A Chinese Immigrant’s Journey From the Far East to the 
Faraway West 
Igiaba Scego, Adua 
Igiaba Scego, Beyond Babylon 
Igiaba Scego, The Colour Line 
Jhumpa Lahiri, In Other Words 
Laila Wadia, Se tutte le donne 
Laila Wadia, Come diventare italiani in 24 ore 
Ornella Vorpsi, The Country Where One Never Dies 
 
FILMS 
 
Pupi Avati, Le nozze di Laura (2015) 
Phaim Buiyan, Bangla (2019) 
Massimo Coppola, Hai paura del buio (2010) 
Ennio De Dominicis, L’italiano (2002) 
Alessandro Gassman, Razzabastarda (2013) 
Fred Kudjo Kuwornu, Blaxploitalian (2016) 
Francesco Maselli, Civico Zero (2007) 
Carlo Mazzacurati, Vesna va veloce (1996) 
Nanni Moretti, Santiago, Italia (2018) 
Edoardo Ponti, La vita davanti a se (2020) 
 
METHODOLOGY 
 
This class will be conducted in person as an undergraduate seminar. It will rely heavily on 
synchronous participation in classroom discussion and group activities. Teaching methods 
include lectures, class debates, oral presentations, audio-visual presentations, class discussions, 
and group work. Reading and viewing must be completed before each class.  
 
ASSESSMENTS 
 
Evaluation Plan 
 
Monthly comprehension quizzes (3):  20% 
Take-home midterm    25% 
Final project:      35% 
Participation and in-class activities:   10% 
Oral presentations:     10% 
 



a. Monthly Comprehension exercises (3) 
 
At the end of each month (end of January, end of February, end of March/beginning of 
April), students will be asked to complete asynchronous reading and viewing quizzes on 
MyCourses. These three evaluations aim to verify student engagement with the course 
material at a basic level, checking for overall comprehension and, when relevant, 
attention to detail. They will consist of multiple choice, fill in the blanks, matching, 
ordering, and short answer questions. Each quiz will be available for 48 hours; once 
accessed, students will have up two hours to complete it. 
 

b. Take-home midterm 
 
The asynchronous midterm evaluation, administered at the end of week 8, will evaluate 
students’ ability to consolidate and synthesize information surrounding the main groups 
of immigrant peoples presented; identify and interpret literary passages; and react 
critically to required course viewings in short, analytical paragraphs or essay questions. It 
will be available on MyCourses for five days, and students may make use of their class 
notes to complete it. More detailed instructions will be distributed to the class at the end 
of week 6.   
 

c. Final Project 
 
Students will be given the option of completing a creative (practical, investigative) piece 
or an analytical essay for their final project, due one week after the course’s last lesson. 
In both cases, they will be asked to evaluate a source or data set outside of the course 
material and evaluate, compile, or react to it and its relevance to the field of immigration 
studies using the critical tools they will have acquired over the course of the term. A list 
of proposed topics and guidelines will be made available once all take-home midterms 
have been submitted, at the beginning of week 9.   
 

d. Oral presentation 
 
Students will be asked to prepare a group oral presentation to be delivered in the last 
week of class (week 14). In it, they will present (describe) and analyse (interpret) a work 
of art not covered in class, but accessible in New Italian Voices: Transcultural Writing in 
Contemporary Italy or another source from the recommended additional materials. Their 
analysis should link their chosen works to the course readings and critical theoretical 
lenses applied to course material. 
 

e. Participation and in-class activities 
 
Participation is fundamental to this course. Structured in-class activities will often be 
used to encourage critical class discussion. Students’ participation will be measured 
according to an impartial points system. Points will be attributed to students after each 
lesson. Students who attend class and contribute actively (vocally) to large-group 
discussions, focused in-class activities, or small-group work at least once, will receive 



two points for that lesson. Students who attend class and participate passively (note-
taking, active listening) will receive one point for that lesson. Students who are absent 
from class will receive no points. No make-up assignments will be allowed to earn 
participation points for missed classes. Occasionally, students will be invited to respond 
to a reflection question on the MyCourses discussion forum. Doing so will provide them 
with an additional opportunity to participate in a classroom discussion they may have 
missed or foregone for personal or academic reasons. Participation in these discussions is 
recommended, but not mandatory. 

 
TENTATIVE CLASS CALENDAR 
 
Unit 1: Introduction 
 
WEEKS 1-2 
 
Italy as Colonizer: Bids for Ethiopia and Libya 
Otherness and Orientalism 
Italians as Other: The Italian diaspora after the Second World War  
Somalia and changing immigration policies in Italy of the 1950s-1970s 
 
Readings:  
 
Ed. Ruth Ben Ghiat, Italian Colonialism (Palgrave Macmillan, 2005); selections 
 
Prem Podar, Rajeev Patke, and Lars Jensen, “Italy and its Colonies,” A Historical Companion to 
Postcolonial Literatures – Continental Europe and its Empires (Edinburgh: Edinburgh UP, 
2008) 261-312. 
 
Paolo Tripodi, The Colonial Legacy in Somalia: Rome and Mogadishu: from Colonial 
Administration to Operation Restore Hope (Basingstoke: Macmillan, 1995) 49-74. 
 
Edward Said, Orientalism (New York: Vintage Books, 1994); selections 
Otherness: A critical biography (prepared document) 
 
Unit 2: 1980s and illegal immigration from Africa 
 
WEEKS 3-4 
 
Reading:  
Pap Khouma, I was an elephant salesman, trans. Rebecca Hopkins (Bloomington: Indiana UP, 
2010). 
 
Viewing:  
Michele Placido, Pummarò, 1990. 
 
Unit 3: The Albanian Crisis 



 
WEEKS 4-5 
 
Viewings:  
Gianni Amelio, Lamerica, 1994 
Laura Bisturi, Vergine giurata, 2015 
 
Reading: 
Russel King and Nicola Mai, Out of Albania: From Crisis Migration to Social Inclusion in Italy 
(Berghahn Books, 2011); selections 
 
Unit 4:  Eastern European Immigration to Italy: La Badante  
 
WEEKS 5-6 
 
Reading:  
Martina Cvajner, Soviet signoras (Chicago: U of Chicago P, 2019); selections 
 
Viewing:   
Giuseppe Tornatore, La sconosciuta, 2006 
 
Unit 5: Turco-Napolitano, Bossi-Fini, and immigration policy under Berlusconi: Ius 
Sangunis vs. Ius Soli 
 
WEEK 6 
 
Readings: 
 
Carlos Amunátegui Perelló, “Race and Nation. On ius sanguinis and the origins of a racist 
national perspective,” Fundaminia. Vol. 24: 2, 2018. Pp. 1-20. 
 
Giovanna Zincone, “The Making of Policies: Immigration and Immigrants in Italy,” Journal of 
Ethnic and Migration Studies. Vol. 32:3, 2006. Pp. 347-375. 
 
Igiaba Scego, “Sausages,” trans. Giovanna Bellesia and Victoria Offredi Poletto. 
Metamorphoses, 13:2, Fall 2005. 
 
Unit 6: The Third Italy: China and India 
 
WEEKS 7-8 
 
6a. China 
 
Readings: 
 



Gabi Dei Ottati and Daniele Brigadoi Cologna, “The Chinese in Prato and the Current Outlook 
on the Chinese-Italian Experience,” Chinese Migration to Europe, ed. Loretta Baldassar, Graeme 
Johnson, Narelle McAuliffe, Massimo Bressan (London: Palgrave Macmillan, 2015) 29-48. 
 
Gaoheng Zhang, Migration and the Media: Debating Chinese Migration to Italy, 1992-2012 
(Toronto: U of Toronto P, 2019); selections 
 
Viewing:  
Andrea Segre, Io sono Li, 2011 
 
6b. India  
 
Readings: 
 
Carlo Carboni and Francesco Orazi, “Rise and Changes of Italian Local Development,” 
Entrepreneurship, Polycentrism and Elites: Local Industrial Development in Modern Italy 
(Routledge, 2020) 13-47. 
 
Gabriella Kuruvilla, “The House,” New Italian Voices: Transcultural Writing in Contemporary 
Italy, ed. Cinzia Sartani Blum and Deborah L. Contrada (New York: Italica Press, 2020) 111-
117. 
 
Laila Wadia, “Friends for Life,” New Italian Voices: Transcultural Writing in Contemporary 
Italy, ed. Cinzia Sartani Blum and Deborah L. Contrada (New York: Italica Press, 2020) 203-
224. 
 
Unit 7: Navigating Otherness in Central and Southern Italy 
 
WEEKS 9-10 
 
7a. The Arbëreshë community and Calabria 
 
Reading:  
Carmine Abate, Between Two Seas (New York: Europa, 2008); selections 
 
7b. Civil Unrest in Calabria 
 
Viewing:  
Andrea Segre, Il sangue verde, 2010. 
 
7c. Additional Case Studies: Egypt and the Middle East 
 
Viewings:  
Claudio Giovannesi, Alì ha gli occhi azzurri, 2012 
Matteo Garrone, Terra di mezzo, 1996 
 



Unit 8: Otherness and Women 
 
WEEK 11 
 
Readings:  
 
Olufunke Aluko-Daniels, “At the Margins of Consent: Sex Trafficking from Nigeria to Italy,” 
Eurafrican Migration: Legal Economic, and Social Responses to Irregular Migration, eds. 
Simon Massey and Rino Coluccello (London: Palgrave Pivot, 2005) 74-87. 
 
Siddarth Kara, Sex Trafficking: Inside the Business of Modern Slavery (New York: Columbia 
UP, 2017) 83-107. 
 
Viewing:  
Sergio Castellitto, Non ti muovere, 2004 
 
Unit 9: A New Italy 
 
WEEKS 12-14 
 
9a. Moving Toward Symbiosis 
 
Viewings:   
Agostino Ferrante, L’Orchestra di Piazza Vittorio, 2006. 
Emanuele Crialesi, Terraferma, 2011. 
                   
9b. Moving Toward Symbiosis: Rescue and Reparations  
 
Viewings:  
Marco Tullio Giordana, Quando sei nato non puoi più nasconderti, 2005 
Gianfranco Rosi, Fuocoammare, 2016. 
 
9c. A New Italian Identity, A New Transnational Identity 
 
Readings:  
 
Igiaba Scego, “Riding the Babel on Wheels,” trans. Giovanna Bellesia-Contuzzi and Victoria 
Offredi Poletto, The Massachussetts Review, 55:4 (2014) 544-545. 
 
Jhumpa Lahiri, “The Exchange,” In Other Words, trans. Ann Goldstein (New York: Alfred A. 
Knopf, 2016). 
 
Student presentations: Selections from New Italian Voices: Transcultural Writing in 
Contemporary Italy, ed. Cinzia Sartani Blum and Deborah L. Contrada (New York: Italica Press, 
2020) 
 



COURSE POLICIES 
 

• Asynchronous activities:  
o Each month, the instructor will post reading comprehension questions on 

MyCourses (quizzes). These will be available for an entire week but will need to 
be completed by the week’s end (Friday at midnight) to be graded. Once 
accessed, students will have 2 hours to complete them. 

• Written work: 
o Students are asked to submit all written work in .docx or pdf format via 

MyCourses, double-spaced and in MLA or Chicago format. Should their final 
project include a visual component, alternative arrangements should be discussed 
individually with the instructor. Submissions made by e-mail will be discarded. 

• Late policy: 
o Barring documented extenuating circumstances supported by a doctor’s note, 

submissions made more than 48 hours late will be discarded. Late submissions 
will receive a penalty of 3% per day late. Extensions should be requested at least 
one week in advance. 

• Make-up work: 
o No make-up quizzes, tests, or assignments will be given in this course. No work 

for extra credit will be offered. 
• Instructor communication and availability: 

o  In addition to her office hours, the instructor may be reached by e-mail. The 
instructor will be checking and responding to e-mail messages between the hours 
of 9am and 6pm from Monday to Friday. Students may expect a response to their 
sent messages within 24 hours, excluding weekends.   

 
ACADEMIC INTEGRITY 

 
“McGill University values academic integrity. Therefore, all students must understand 
the meaning and consequences of cheating, plagiarism and other academic offences 
under the Code of Student Conduct and Disciplinary Procedures” (see McGill’s guide to 
academic honesty for more information). (Approved by Senate on 29 January 2003)  

 
« L'université McGill attache une haute importance à l’honnêteté académique. Il incombe par 
conséquent à tous les étudiants de comprendre ce que l'on entend par tricherie, plagiat et 
autres infractions académiques, ainsi que les conséquences que peuvent avoir de telles actions, 
selon le Code de conduite de l'étudiant et des procédures disciplinaires (pour de plus amples 
renseignements, veuillez consulter le guide pour l’honnêteté académique de McGill).  
• Note that to support academic integrity, your assignments may be submitted to text-

matching or other appropriate software (e.g., formula-, equation-, and graph-matching).” 
 
 
“© Instructor-generated course materials (e.g., handouts, notes, summaries, exam questions, 
comprehension questions, grammar exercises, reflection questions) are protected by law and may 
not be copied or distributed in any form or in any medium without explicit permission of the 
instructor.  Note that infringements of copyright can be subject to follow up by the University 

http://www.mcgill.ca/students/srr/honest/
http://www.mcgill.ca/students/srr/honest/
http://www.mcgill.ca/students/srr/honest/


under the Code of Student Conduct and Disciplinary Procedures.”  
 
INCLUSIVE LEARNING ENVIRONMENT 
 
As the instructor of this course I endeavor to provide an inclusive learning environment. 
However, if you experience barriers to learning in this course, do not hesitate to discuss them 
with me and the Office for Students with Disabilities, 514-398-6009. 
 
LANGUAGE OF SUBMISSION 
 
“In accord with McGill University’s Charter of Student Rights, students in this course have the 
right to submit in English or in French written work that is to be graded. This does not apply to 
courses in which acquiring proficiency in a language is one of the objectives.” (Approved by 
Senate on 21 January 2009)  

 
« Conformément à la Charte des droits de l’étudiant de l’Université McGill, chaque étudiant a le 
droit de soumettre en français ou en anglais tout travail écrit devant être noté, sauf dans le cas 
des cours dont l’un des objets est la maîtrise d’une langue. » (Énoncé approuvé par le Sénat le 21 
janvier 2009) 
 
END OF COURSE EVALUATION 
 
End-of-course evaluations are one of the ways that McGill works towards maintaining and 
improving the quality of courses and the student’s learning experience. You will be notified by e-
mail when the evaluations are available. Please note that a minimum number of responses must 
be received for results to be available to students. 
 
 
 
 

http://www.mcgill.ca/osd
https://www.mcgill.ca/secretariat/files/secretariat/charter_of_student_rights_last_approved_october_262017.pdf
https://www.mcgill.ca/secretariat/files/secretariat/fr_charter_of_students_rights_fr_0.pdf
http://www.mcgill.ca/mercury/

