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IN THE EVENT OF EXTRAORDINARY CIRCUMSTANCES BEYOND THE 
UNIVERSITY’S CONTROL, THE CONTENT AND/OR EVALUATION SCHEME IN 

THIS COURSE IS SUBJECT TO CHANGE. 
   

Course Description   
The paradoxes and contradictions of Italian culture and society are notorious. Italian themselves 
find it difficult and frustrating to define their own national identity, while outsiders are often 
baffled by a seemingly intractable complexity. In recent years, scholars in Italian studies have 
been increasingly attracted by the idea that, more than most other European countries, Italy is in 
fact an optical illusion, a mirage that dissipates as soon as one gets too close to it. An extremely 
varied geography (ranging from the highest peaks on the European continent to the centre of the 
Mediterranean Sea), a “common” language that was not widely spoken or understood by the 
majority of the population until the arrival of television in the 1950s, a political history of 
division and separation that a bloody unification was not able to overcome, all these factors have 
long resisted the emergence of a strong national identity. And yet, today perhaps more then ever, 
certain aspects of Italian culture have become international and indeed global points of reference. 
No major city in the world lacks Italian restaurants, much of the global elite wears Italian 
fashion, young people all over the world dream of driving a Ferrari, cultivated people in Tokyo 
and Singapore attend Italian Opera, and young people in New Delhi no less than in London, 
Moscow, or Cairo study the films of Visconti, Fellini, Antonioni. In sum, the global importance 
of Italian culture seems to be out of proportion with the country’s overall weight, in population, 
in the international economic system, and on the global political scene. We will examine the 
emergence of modern Italy from the problematic process of unification and will trace its 
development up to the contemporary period, focusing on key moments such as WW I, Fascism, 
WWII and the post-WW II economic boom. In this way we will attempt to map some of the 
central characteristics of contemporary Italian society and culture. We will be guided by the idea 
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that Italy is less a coherent concept than an experience characterized by key tensions and 
controversies more than by stable qualities and attributes. The objective is to develop the basic 
understanding necessary to orient oneself in the seeming incoherence of contemporary Italian 
reality. 

Course activities:  
The remote learning context presents new challenges for all involved, and student engagement is 
of particular concern. The instructor is strongly committed to fostering student engagement by 
acknowledging the challenges that they may be experiencing due to the pandemic. He will do his 
best to provide a supportive learning environment and give students the opportunity to interact 
with their peers. During this course we will adopt a hybrid instructional method mostly 
consisting of asynchronous activities that students are expected to complete independently on 
MyCourses and other platforms (see below for further details). Asynchronous learning will 
accommodate different time zones, it will allow self-paced assignment completion and 
alternative ways students can interact with content. Asynchronous activities are an essential part 
of the course as they are also meant to prepare students for synchronous tasks they will complete 
in occasional synchronous meetings. The instructor will organise these meetings (i.e. Zoom 
discussion groups) where students will be able to interact and discuss course content answering 
specific questions. The activities will be organised according to the course schedule posted on 
Minerva (Tuesday and Thursday 2:35 pm - 3:55 pm) and specific dates will be indicated in the 
course schedule. Any change to the schedule of these activities will be communicated to students 
no later than 2 weeks in advance. The attendance of these activities is not mandatory, but it is 
strongly recommended as it will help students receive insights from their peers and build a 
critical approach to the topics of the course. Students who will not be able to attend will not be 
penalised. 

Course Work 
Students will be responsible for: 

a. Completing the asynchronous activities posted on MyCourses at the beginning of 
the course. These activities will consist in watching pre-recorded video lectures; 
carrying out quizzes about course content (including lectures); interacting in 
forum discussions on MyCourses; and completing assigned readings using the 
platform Perusall (also available through MyCourses); 

b. Writing four (4) 200-word forum entries due on Friday, September 18; Friday, 
October 2; Friday, November 13; and Friday, November 27. Each entry will 
respond to a specific question, as set out in the Forum page on MyCourses and the 
Course Schedule.  

c. Completing a Mid-Term Take-Home Examination on the material covered in class 
up to that point, the exam questions will be released on MyCourses on Thursday, 
October 22 and will be due on Tuesday, October 27 at 5 pm. 

d. Writing a final paper (maximum length: 2,000 words) due on Friday, December 
4. A list of suggested topics for the final paper will be made available after the 
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Mid-Term Take-Home Examination is marked and returned to students. Students 
wishing to discuss a topic of their choice must obtain the professor’s permission. 

  
All assignments must be handed in electronically through MyCourses (at 5 pm of the due date). 
There is no final examination for this course. 

Netiquette Statement: 
The University recognizes the importance of maintaining teaching spaces that are respectful and 
inclusive for all involved. To this end, offensive, violent, or harmful language arising in contexts 
such as the following may be cause for disciplinary action: 

1. Username (use only your legal or preferred name) 
2. Visual backgrounds 
3. "Chat" boxes 

To maintain a clear and uninterrupted learning space for all, you should keep your microphone 
muted throughout your class, unless invited by the instructor to speak. 
You should follow instructors’ directions about the use of the “chat” function on remote learning 
platforms. 

Evaluation 
Asynchronous quizzes (on MyCourses):      20% 
Other asynchronous activities (i.e. forum discussions; perusal):   10% 
200 words forum entries (4 x 5%):       20% 
Mid-term take-home exam:        20% 
Final paper (2,000 words):        30% 
Please note that students obtaining a failing grade (D, J or F) will not be entitled to do extra work 
to improve their mark.  

Course Materials: 
a) Literary texts, articles, videos and book chapters will be made available for students on 

MyCourses. Students wishing to pursue a minor/major in Italian are strongly encouraged 
to purchase the book A History of Contemporary Italy: Society and Politics 1943-1988 
(history), by Paul Ginsborg. 

b) Films/documentaries (to be watched individually by students): Amelio’s Lamerica 
(feature), Antonioni’s I vinti (feature), From Garibaldi to Berlusconi (documentary), 
Alessandro Blasetti’s 1860 (feature), Italian Fascism (documentary), Chiesa’s Lavorare 
con lentezza (feature), Gandini’s Videocracy (docufiction), Matteo Garrone’s Gomorrah 
(feature), Marco Tullio Giordana’s The 100 Steps (feature), Alina Marazzi’s We Also Want 
Roses (docufiction), Martone’s Noi credevamo (feature), Miniero’s Sono tornato 
(feature), Francesco Rosi’s Salvatore Giuliano (feature), Gianfranco Rosi’s Fire at Sea 
(documentary), Ettore Scola’s The Family (feature), Luchino Visconti’s Rocco and His 
Brothers (feature), Lina Wertmüller’s Love and Anarchy (feature), and Lorella Zanardo’s 
Women’s Bodies (documentary). The films/documentaries will be available online 
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through the McGill Library website or associated platforms (i.e. Kanopy; Criterion on 
Demand). Students have access to these platforms with their McGill credentials.  

Language of Submission: 
In accord with McGill University’s Charter of Students’ Rights, students in this course have the 
right to submit in English or in French any written work that is to be graded. This does not apply 
to courses in which acquiring proficiency in a language is one of the objectives. 
Conformément à la Charte des droits de l’étudiant de l’Université McGill, chaque étudiant a le 
droit de soumettre en français ou en anglais tout travail écrit devant être noté (sauf dans le cas 
des cours dont l’un des objets est la maîtrise d’une langue).  

Academic Integrity: 
McGill University values academic integrity. Therefore, all students must understand the 
meaning and consequences of cheating, plagiarism and other academic offences under the Code 
of Student Conduct and Disciplinary Procedures” (see McGill’s guide to academic honesty for 
more information).  

Note on student-instructor communication: 
Because of the recent COVID-19 pandemic, students-instructor in-person meetings are 
unfortunately prohibited. The instructor will be constantly available for answering students’ 
questions by email (within 24 hours) or online Zoom meetings. In case students want to organize 
a video/audio call, please send the instructor a message and schedule an appointment. Office 
hours will be held by appointment too. The instructor encourages students to talk about their 
needs and share their concerns, opinion and suggestions about the course anytime they can. The 
instructor will be happy to talk to students, give them feedback and assist them remotely. 

Copyright of lectures: 
All slides, video recordings, lecture notes, etc. remain the instructor’s intellectual property. As 
such, you may use these only for your own learning (and research, with proper referencing/
citation) ends. You are not permitted to disseminate or share these materials; doing so may 
violate the instructor’s intellectual property rights and could be cause for disciplinary action. © 
Instructor-generated course materials (e.g., handouts, notes, summaries, exam questions) are 
protected by law and may not be copied or distributed in any form or in any medium without 
explicit permission of the instructor.  Note that infringements of copyright can be subject to 
follow up by the University under the Code of Student Conduct and Disciplinary Procedures. 

Sensitive content Statement: 
Content warning: Please be aware that some of the course content may be disturbing for some 
students. It has been included in the course because it directly relates to the learning outcomes. 
Please contact the instructor if you have specific concerns about this. 
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