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Professor: Cecily Raynor 
Zoom Classroom (link will be distributed to students over email) 
Schedule: T, TH 10:05am - 11:25am  
Zoom Office Hours: T, Th 11:30-12:30 or by appointment 
E-mail: Cecily.raynor@mcgill.ca  
 
 

I. Class Description: This course introduces students to contemporary Brazilian literature and 
film from the early 20th century to the present day. Students will examine literary works, film, 
and artistic production from a historical perspective, studying the social, political and regional 
processes in which they are embedded. From the barren Northeast, to an analysis of gender 
and race, to urban violence and its manifestations to the contemporary cityscape, this course 
covers a range of visual and textual material. Students will engage works from major 
Brazilian authors and filmmakers in conjunction with theoretical texts to better understand 
some of the main developments in contemporary cultural production. 
 

II. Objectives: This course has three intersecting goals: 1) to provide students with a 
theoretical framework for analyzing Brazilian contemporary culture; 2) to familiarize students 
with a series of primary texts, both visual and textual, that illuminate some of the guiding 
themes for engaged in this course, including the construction of contemporary Brazil, life of 
the periphery and marginalization, poverty and socioeconomics, indigeneity, race, and 
gender; 3) to support students in undertaking their own research projects, in which they 
engage theoretical and cultural questions related to the themes of the course.  

 
III. Class Format: This course, delivered remotely over Zoom in its entirety, will take the mixed 

form of a seminar, comprised of lectures, tutorials, student presentations and class 
discussion. Therefore, it is essential that students be prepared to actively participate. 
Because the success of the sessions will depend on student contributions, all participants 
must read the material before class to be able to contribute their ideas, views and 
comments. Please note that all theoretical texts described below will be available on 
MyCourses either as a downloadable PDFs or via links. In situations in which I have 
included the entirety of a text for students’ reference, the page numbers for the selected 
readings required for each session are specified. The novels for the course are available at 
the bookstore but can also be ordered online or at local booksellers including Montreal’s 
Paragraph.  

 
Note on Remote Learning: There are 2 hours and 40 minutes of fixed instruction per week 
for this course. Students are permitted three unexcused absences. For students who miss 
a session on Zoom, weekly course materials, lecture slides and links to student 
presentations will be organized weekly and available on MyCourses. Students will be able 
to respond to weekly discussion questions on MyCourses in addition to traditional class 
participation. Connectivity or time zone concerns that result in an absence will be addressed 
individually with the instructor, as they may be considered grounds for an excused absence 
depending on the circumstance.  

 
 IV.  Grading 

 1. Participation (10%): Students are expected to come to class having read all of the 
readings for the session. The participation grade will be based on the student’s 
contribution to class discussions and online prompts, measured not only by frequency 
but also by quality. Failure to actively participate in class discussions and/or to come 
prepared will negatively impact your grade. Students have weekly discussions 
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questions which will be posted on MyCourses. They are expected to respond to 8/12 
of those. Dialoging or responding to other student’s posts will be considered a valid 
form of participation for those who have difficulty participating over Zoom.  
2. Oral Presentation (15%): Across the semester, students will give two 15-minute 
oral presentation on a theoretical text related to migration. They will discuss the text in 
depth and may also include an analysis of its relationship to a primary text (literary, 
cinematographic) they deem relevant for analysis. Students may choose to create 
analogue handouts or may use audio-visual materials (PowerPoint, etc.) to aid in their 
presentations.  
3. Short Essay (35%): Students will write an investigative essay of 5-7 pages. This 
first essay can be elaborated upon for the final essay and serve as a working paper 
towards its extension. MLA Style Guidelines must be followed. 
4. Final Essay (40%): The remaining 40% of the grade will be dedicated to the final 
essay, consisting of 10-15 pages. These essays will critically engage a topic of 
investigation of the student's choice. Please consult the MLA Style Guidelines and 
submit the essay electronically. Late essays will not be accepted. 

 
 
V. Course Outline 
 
 
Week 1: Constructing Contemporary Brazil 

Primary Texts: “Cannibalist Manifesto,” Oswald de Andrade (1928) 
Secondary Texts: The Brazilian People: The Formation and Meaning of Brazil, 
Darcy Ribeiro (1995), selections 

 
Week 2: Brazil in Translation  
 Primary Text: The Devil to Pay in the Backlands, João Guimarães Rosa (1956)   
 Secondary Text: The Scandals of Translation, Lawrence Venuti (1998), selections 
 
Week 3: Economic Regionalism  
 Primary Texts: Barren Lives (Vidas Secas), Graciliano Ramos (1938); Barren Lives 

(1963), Dir: Nelson Pereira dos Santos 
Secondary Texts: “Animal suffering and/as discourse in 1960s Latin American 
cinema.”  

 
Week 4: Social Disparities and Marginalization  
 Primary Texts: The Hour of the Star, Clarice Lispector (1977);  

Edifício Master, Dir. Eduardo Coutinho, 2002  
 
Week 5: Primary Texts: Indigenous Perspectives I 

O mestre e o Divino (2013), Dir. Tiago Campos Torres  
Us and Them (Nós e Eles) (2014), Dir. Nison Saboia Tuwe Huni Kuin 

  
Secondary Texts: Discussion with Nilson Tuwe Huni Kuin (Link, MyCourses)  
“João and Raimunda: On the Injustices of Brazil’s Belo Monte Project” (2016), 
Eliane Brum (Link on MyCourses)  

 
Week 6: Indigenous Perspectives II  

Primary Texts: Nine Nights (2002) Bernardo Carvalho 
Secondary Text: “Cosmological deixis and Amerindian perspectivism.” Journal of 
the Royal Anthropological Institute 4.3: 469-488.  

 

Week 7: Race and Brazilian Identity  
Primary Text: Tent of Miracles (Tenda dos Milagres) (1967), Jorge Amado  
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Secondary Text: The Masters and The Slaves (Casa-Grande e Senzala) (1933), Gilberto 
Freyre, selections 
Webcast: “Rethinking the Racial Narratives of Brazil,” Yuko Miki  
  

 
Week 8: Political Violence and Dictatorship  
 Primary Text: Resistance (2015) Julián Fuks  

Secondary Text: Michael Lazzara, “The Memory Turn,” New Approaches to Latin 
American Studies (2018), 14-31. 

 
Week 9: Reading Week, No Classes  
  
Week 10: Gender in Narrative   
 Primary Text: Sergio Y. (2015), Alexandre Vidal Porto  

Poetry: Ana Christina Cesar (At Your Feet); Angelica Freitas – A uterus is the size of a 
fist [trans. Hilary Kaplan] (selections); Angelica Freitas – Woman is a construct [trans. 
Hilary Kaplan] 

 
Week 11: Immigrant Narratives I  
 Primary Text: Harmada (Harmada) (1993) João Gilberto Noll  

Secondary Text: Cecily Raynor. “Ambivalent Spaces: Allegories of Ruin in Bernardo 
Carvalho’s Teatro and Gilberto Noll’s Harmada.” Latin American Literature at the 
Millenium: Local Lives, Global Spaces. Bucknell University Press, 2021.  

  
Week 12: Immigrant Narratives II  

Primary Texts: The House in Smyrna (A chave da casa) (2007), Tatiana Salem Levy; I 
was in Lisbon and I Remembered You, (Estive em Lisboa e Lembrei de Você) (2015) 

 
Week 13: Urban Spaces I 
 Primary Text: There Were Many Horses (Eles eram muitos cavalos) (2001), Luiz Ruffato  
  
Week 14: Urban Spaces II  

Rio: Reading the City (selections from short story collection); “Dry Flowers from the 
Cerrado,” (Milton Hatoum); “Blazing Sun,” Tatiana Salem Levy; Ferréz, translated poetry 
selections and live poetry readings with subtitles (MyCoures)    

 

 
FINAL PAPERS DUE BY EMAIL BY MIDNIGHT ON  
 
IMPORTANT: According to Senate regulations, instructors are not permitted to make special 
arrangements for final exams. Please consult the Calendar, section 4.7.2.1, General 
University Information and Regulations at www.mcgill.ca. 
 
VI. Academic Integrity 
 
McGill University values academic integrity. Therefore, all students must understand the meaning 
and consequences of cheating, plagiarism and other academic offences under the Code of 
Student Conduct and Disciplinary Procedures (see www.mcgill.ca/students/srr/honest/ for more 
information). 
 
VII. Submission of Assignments in French 
 
In accord with McGill University’s Charter of Students’ Rights, students in this course have the 
right to submit in  
English or in French any written work that is to be graded. 
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Conformément à la Charte des droits de l’étudiant de l’Université McGill, chaque étudiant a le droit 
de soumettre en français ou en anglais tout travail écrit devant être noté (sauf dans le cas des 
cours dont l’un des objets est la maîtrise d’une langue). 
 
 
VIII. A Note on Student Inclusion 
 
As the instructor of this course I endeavor to provide an inclusive learning environment. 
However, if you experience barriers to learning in this course, do not hesitate to discuss them 
with me and the Office for Students with Disabilities, 514-398-6009. 
 
 
 IX. Remote Delivery 
 
This course will be delivered entirely online, which might be a challenging experience. If you have 
any concerns, you can contact me or refer to McGill’s Student-specific Guidelines for Remote 
Teaching and Learning and Remote Learning Resources.  
 
X. Recording of Sessions 
 
Some portions of the online sessions might be recorded. You will be notified through a ‘pop-up’ box 
in Zoom if a lecture or portion of a class is being recorded. By remaining in sessions that are 
recorded, you agree to the recording, and you understand that your image, voice, and name may 
be disclosed to classmates. You also understand that recordings will be made available in 
myCourses to students registered in the course. 
 
XI. Intellectual property 
 
Instructor-generated course materials (e.g., handouts, notes, summaries, exam questions) are 
protected by law and may not be copied or distributed in any form or medium without the explicit 
permission of the instructor. Note that infringements of copyright can be subject to follow up by 
the University under the Code of Student Conduct and Disciplinary Procedures. Please refer to 
McGill’s Guidelines for Instructors and Students on Remote Teaching and Learning for further 
information.  
 
XII. Netiquette 
 
The University recognizes the importance of maintaining teaching spaces that are respectful and 
inclusive for all involved. To this end, offensive, violent, or harmful language arising in contexts 
such as the following may be cause for disciplinary action: 

1. Username (use only your legal or preferred name) 
2. Visual backgrounds 
3. "Chat" boxes 

To maintain a clear and uninterrupted learning space for all, you should keep your microphone 
muted throughout your class, unless invited by the instructor to speak. You should follow 
instructors’ directions about the use of the “chat” function on remote learning platforms.  
 
Remember that we are communicating through technology and online platforms but still require 
the warmth and understanding of human social interactions. The most important rule in netiquette 
is to always remember the human(s) behind the machine(s). Always treat your instructor and 
classmates with respect in Zoom sessions, emails, or any other communication. Disrespectful 
interactions and comments will not be tolerated. 
 
 


