
ENGLISH 416   STUDIES IN SHAKESPEARE 
FALL 2020 
Monday and Wednesday, 11:30-1:00 
Paul Yachnin  paul.yachnin@mcgill.ca 
Office hours: please email me, and we’ll set up a time to meet. 
 
SHAKESPEARE AND TRANSFORMATION 
The multi-billion-dollar self-transformation industry promises to create “a new you” and also 
to make you into the person you were always meant to be.  That is straight out of Oprah 
Winfrey. If Oprah is the leading proponent of the modern ideal of self-transformation, then 
Shakespeare is the progenitor as well as a key critic of transformational modernity. In this 
course, we study how Shakespeare became the supreme artist of transformation, and we 
consider how transformation has become an ideal of modern life.  

The lectures for the course will be posted online on our myCourses site. That feature 
will free us up to do plenty of work in four- or five-person tutorial sessions. The course will 
also feature student presentations on all the plays and all the key issues in the course. You 
will sign up to create one five-minute powerpoint presentation on a topic you will choose 
from a list of topics.  

We will develop a taxonomy of transformation (e.g., metamorphosis, conversion, 
metanoia, translation, transversion, kenosis, revolution); we’ll read a number of Western 
transformational artists and/or thinkers about transformation, including Plato, Paul, Ovid, 
Augustine, John Donne, and John Lyly. From start to finish, our main focus is on six plays 
by Shakespeare. 
 
 
Texts All Shakespeare texts are available free from Oxford Scholarly Editions Online. Note 
that you have to be connected into the McGill system by VPN to access them. John Lyly’s 
play, Galatea, is online at Internet Shakespeare Editions (see below). All the other readings 
for the course will be available on our myCourses site. 
 
 

• A Midsummer Night’s Dream, ed. Peter Holland  
https://www.oxfordscholarlyeditions.com/view/10.1093/actrade/9780198129288.book
.1/actrade-9780198129288-work-1?rskey=DMNLL8&result=2 
• Henry IV, Part One, ed. David Bevington 
https://www.oxfordscholarlyeditions.com/view/10.1093/actrade/9780198129158.book
.1/actrade-9780198129158-work-1 
• Much Ado about Nothing, ed. Sheldon Zitner 
https://www.oxfordscholarlyeditions.com/view/10.1093/actrade/9780198129929.book
.1/actrade-9780198129929-work-1?rskey=EWaE5j&result=2 
• Twelfth Night, ed. Roger Warren and Stanley Wells 
https://www.oxfordscholarlyeditions.com/view/10.1093/actrade/9780198123668.book
.1/actrade-9780198123668-work-1?rskey=X70W04&result=5 
• Anthony and Cleopatra, ed. Michael Neill 
https://www.oxfordscholarlyeditions.com/view/10.1093/actrade/9780198129097.book
.1/actrade-9780198129097-work-1?rskey=VllGpi&result=1 
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• The Winter’s Tale, ed. Stephen Orgel 
https://www.oxfordscholarlyeditions.com/view/10.1093/actrade/9780198129493.book
.1/actrade-9780198129493-work-1?rskey=VaZdjj&result=1 
• John Lyly, Galatea  
https://internetshakespeare.uvic.ca/doc/Gal_M/complete/index.html 

 
  
Evaluation: 
Journal (due Friday Dec 18)      30 
Presentation        15 
Participation        25 
Course paper (12 pages; due Friday Dec 18)    30 
 
Journal 
Your journal is, first of all, for you to do some thinking by writing at each step of the course. 
But it is also something you do for marks, so you have to write at least a page (about 350 
words) about each week’s readings (and our discussions of the readings). It certainly doesn’t 
have to be formal like an essay. After all, it mostly for you and about your thinking, 
questioning, arguing. But it’s also going to be read by me, so make it reader-friendly. 
 
Presentation 
You will produce a five-minute powerpoint presentation on the topic you sign up for. You 
are allowed three slides. This part of the course is based on the three-minute thesis program, 
where graduate students compete for prizes in recognition of the clarity, succinctness, value, 
and appeal of their research. We’ll take the competition out of what we do, but leave in the 
emphasis on clear, succinct, and engaging accounts of valuable research. We’ll do prep work 
in advance of the first set of presentations. 
 
Course Paper 
If you want, you can develop your course paper from the work you will have done for your 
five-minute presentation. Or, if you prefer, you can choose one of the paper topics I will 
prepare. In either case, your work will need to take account of some of the most important 
research on the question or argument you’re developing. What you write does not have to be 
original work, in the sense that it does not have to be an idea or a view that no one has 
thought of before. But it does have to be work that you care about, have thought a good 
deal about, and are keen to share with others. So you could write about, say, Antony and 
Cleopatra as a rethinking of the sexuality of the self, which is not a new idea, but you could do 
that with new evidence, with thinking that takes previous work further than it was willing or 
able to go, and with a conclusion that might shift the perspective from which we see the 
relationship among theatrical art, sexuality and selfhood in Shakespeare’s time. 
 
Participation 
Participation requires your vital, active presence in class and in tutorial. You have to come to 
each class and tutorial with questions, ideas, puzzlement (which you have to speak about), 
expressions of joy or grief. It is true. It’s really true: there is no such thing as a stupid 
question.  
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Schedule (subject to adjustment) 
 
day who what Read (readings 

posted on our 
myCourses are 
marked with an 
asterisk) 

write watch / listen 
(online lectures) 

Wed 
September 
2 

everyone Introduction to the 
course and each 
other. We’ll start 
talking about 
transformation. 

  Introduction to the 
course (this is just a 
recorded version of 
what I’ll say by way 
of introduction in 
course) 

Wed 9 everyone Group work on 
the 
“Transformation 
Sampler” 

Please read the 
Transformation 
Sampler* for 
this class 

After this class, 
write your first 
journal entry. 
I’d be happy to 
have a look at it 
if you are at all 
concerned 
about how to 
do a course 
journal. 

Shakespeare’s 
Theatre of 
Transformation 

Mon 14 everyone Completion of 
work on the 
Transformation 
Sampler. 
Beginning 
discussion of 
Midsummer Night’s 
Dream. 

Read Midsummer 
Night’s Dream for 
this class. 

 Shakespeare’s 
Transformational 
Dream-Play 

Wed 16 everyone  MND: character 
workshop 

Read David 
Lucking, 
“Transformation 
and 
Metamorphosis 
in A Midsummer 
Night’s Dream”* 

2nd journal entry 
(this is just a 
guideline; you’ll 
write your 
journal when 
you choose, but 
please try to 
write one entry 
each week) 

Transformation and 
Translation: David 
Lucking on MND 

Mon 21 everyone Discussion of 
Lucking and 
MND; 
Presentation skills 
workshop 

   

Wed 23 everyone Student 
presentations on 
MND 

 Journal entry #3  

Mon 28 everyone 1 Henry IV—the 
story of Hal and 
Falstaff in the text 
and in film 

Read 1 Henry IV  Shakespeare, the 
History Play, and 
the Transformation 
of Theatre 

Wed 30 Tutorial group 
1 (11:30-
12:10); 

1 Henry IV and 
Peter Lake 

Read Peter Lake, 
“Festive 
Falstaff: of 

Journal entry #4 Just who is that 
Falstaff? Peter Lake 
on Falstaff 
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Tutorial group 
2 (12:20-1:30) 

popularity, 
puritans and 
princes”* 

Wed 30 or 
Thursday 
Oct 1 

Tutorial group 
3 (time TBD) 
Tutorial group 
4 (time TBD) 

1 Henry IV and 
Peter Lake 

   

Mon 
October 5 

Tutorial group 
5 (11:30-
12:10); 
Tutorial group 
6 (12:20-1:30) 

1 Henry IV and 
Peter Lake 

   

Wed 7 everyone Student 
presentations on 1 
Henry IV 

 Journal entry #5  

Mon 12 nobody (it’s 
Thanksgiving) 

    

Wed 14 everyone 1 Henry IV: 
character 
workshop 

 Journal entry #6  

Mon 19 everyone Much Ado about 
Nothing: scene 
work 

Read Much Ado 
about Nothing 

 Much Ado: Where 
does love come 
from? What in the 
world is it!? 

Wed 21 everyone Much Ado and 
Helen Smith 

Read Helen 
Smith, “‘May I 
be so 
converted’: 
Much Ado 
about Love”* 

Journal entry #7 
 

 

Mon 26 everyone Student 
presentations on 
Much Ado about 
Nothing 

 Please submit 
your journals 
to me. I will 
read them and 
respond to 
what you have 
written and 
engage with 
your lines of 
thinking. 

The Face of Love in 
Much Ado about 
Nothing 

Wed 28 everyone Much ado about 
love—working 
through the 
questions and the 
play one more time 

 Journal entry #8  

Mon Nov 2 everyone Twelfth Night: can 
desire break 
through the 
boundaries that 
separate us? 

  TN: scenes from a 
cacophony of 
courtship 

Wed 4 Tutorial group 
1 (11:30-
12:10); 
Tutorial group 
2 (12:20-1:30) 

Twelfth Night Read John Lyly, 
Galatea. And 
read Valerie 
Traub, 
Introduction, 
Transversions of 
‘Iphis and Ianthe’* 

Journal entry #9 TN: the 
transformations of 
desire 
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Wed 4 or 
Thur 5 

Tutorial group 
3 (time TBD) 
Tutorial group 
4 (time TBD) 

Twelfth Night    

Mon 9 Tutorial group 
5 (11:30-
12:10); 
Tutorial group 
6 (12:20-1:30) 

Twelfth Night    

Wed 11 everyone Student 
presentations on 
Twelfth Night 

 Journal entry 
#10 

 

Mon 16 everyone Antony and 
Cleopatra—getting 
into the play 

Read Anthony 
and Cleopatra 

 A+C: transforming 
the world 

Wed 18 everyone Debate! Be it 
resolved that 
Antony is 
destroyed by dint 
of his love for 
Cleopatra 

 Journal entry 
#11 

 

Mon 23 everyone Student 
presentations on 
Antony and 
Cleopatra 

Read Michael 
O’Connell, “ 
‘The Juice of 
Egypt’s Grape’: 
Plutarch, 
Syncretism, and 
Antony and 
Cleopatra”* 

 Transforming 
Shakespeare: Antony 
and Cleopatra 

Wed 25 everyone Antony and 
Cleopatra—thinking 
through everything 
in the play 

 Journal entry 
#12 

 

Mon 30 Tutorial group 
1 (11:30-
12:10); 
Tutorial group 
2 (12:20-1:30) 

The Winter’s Tale 
and Hannah Korell 

Read The 
Winter’s Tale. 
And read 
Hannah Korell, 
“‘Occulta et 
Secreta’: Women 
and Conversion 
in The Winter’s 
Tale” 
 

  

Mon 30 or 
Tues Dec 1 

Tutorial group 
3 (time TBD); 
Tutorial group 
4 (time TBD) 

Winter’s Tale and 
Hannah Korell 

   

Wed 2 Tutorial group 
5 (11:30-
12:10); 
Tutorial group 
6 (12:20-1:30) 

Winter’s Tale and 
Hannah Korell 

 Journal entry 
#13 

 

Thur 3 
(make-up 
class) 

everyone Winter’s Tale 
discussion with 
special guest, 
Hannah Korell 

  The Art of Grace 
and Nature in The 
Winter’s Tale 

Mon Dec 7 everyone Student    
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presentations on 
Winter’s Tale; Wrap 
up—looking back 
and looking 
forward 

Please submit your complete journal and course paper to me by Friday Dec 18. Word or PDF please. 
 
 
 
 
Academic Integrity:  McGill University values academic integrity.  Therefore all students must understand the 
meaning and consequences of cheating, plagiarism and other academic offences under the Code of Student 
Conduct and Disciplinary Procedures (see http://www.mcgill.ca/integrity/ for more information). Cases of 
plagiarism will be reported to the Associate Dean of the Faculty of Arts, in keeping with University policy. 
Students with Disabilities:  The University accommodates students with disabilities through the Office for 
Students with Disabilities in consultation with the English Department.  Please speak with me about special 
arrangements you might require for exams, papers, or instruction.  
Religious Observances:  McGill’s Policy for the Accommodation of Religious Observances recognizes and 
respects the diversity of its members, including diversity of religious faiths and observances.  Students who 
because of religious commitment cannot meet academic obligations, other than final examinations, on certain 
holy days are responsible for informing their instructor, with two weeks’ notice of each conflict.  When the 
requested accommodation concerns a final examination, students are responsible for advising their Faculty 
office as soon as possible and not later than the deadline for reporting conflicts. Additional documentation 
confirming their religious affiliation may be requested.  For more information see 
http://www.mcgill.ca/student-records/holydays/. 
LATE WORK: Failure to submit an assignment by the deadline will result in the assignment being graded 
from 75 points instead of 100, during the first five days. After five days the respective assignment will not be 
accepted and will be marked with an F. Missed assignments will be given a new deadline only in cases of 
medical or family emergencies.  
	
 
 
 


