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The journal accepts articles, bibliographies, and reviews on 
nineteenth-century British, American, and Continental 
nonfiction prose and cultural studies. Submissions should be 
sent via email attachment after an initial contact with the 
editor, Barry Tharaud: barrytharaud@yahoo.com. For 
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Eudora Welty  
Review

The Eudora Welty Review, formerly the Eudora Welty Newsletter, is an 
annual journal that publishes scholarly essays, announces new books, 
and runs regular features including news and notes, textual analyses, 
and checklists. Previously featured authors include: John Bayne, 
Stuart Kidd, Michael Kreyling, Noel Polk, Peggy Whitman Prenshaw, 
Elizabeth Spencer, Lois Welch, and Susan Wood. 

EWR Vol. 13 (2021) features a tribute to William Winter; essays on 
Welty’s friends Mary Moore Mitchell and Charlotte Capers; and Julia 
Eichelberger’s work on a correspondence calendar for Welty and Frank 
Lyell; reviews; practical matters; and the checklist of scholarship. 

The deadline for submissions for notes and reviews for EWR Vol. 14 
(2022) is December 15, 2021. Please see submission guidelines on 
our website. 

Subscriptions to the Eudora Welty Review are $15 per year in the 
United States and Canada and $25 outside of North America. Please 
make all checks out to Georgia State University. To order EWR or 
to contact the editors, write to:

Eudora Welty Review
 Department of English
Georgia State University

P. O. Box 3970
Atlanta GA 30302-3970

ewn@gsu.edu 
Available @ Project Muse: http://muse.jhu.edu/journal/590

ewr.gsu.edu
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gothic 
studies

VOLUME 22  ISSUE 3  2020

EDINBURGH UNIVERSIT Y PRESS

Covering the field of Gothic studies from 
the eighteenth century to the present day

Access free sample content and find out how to subscribe:
euppublishing.com/gothic
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“Angels of the Slum: Women and Slumming in Margaret Harkness’s In Darkest London” 
“Sermons Out of Rags: Constitutionalism, Conspiracy Theory, and ‘Reading’ the Scarlet 
Letter in Hawthorne’s ‘Custom-House’” “A. Mary F. Robinson’s The New Arcadia: Aestheti-
cism and the Fin-de Siècle Social Problem Poem” “‘I Could Make Some Money’: Cars and 
Currency in The Great Gatsby” “Divided Narrative, Unreliable Narrators, and the Sense 
of an Ending: Julian Barnes, Frank Kermode, and Ford Madox Ford”  “Consuming Beauty: 
Aesthetic Experience in Katherine Mansfield’s ‘The Garden Party’” “Transparent Lies 
and the Rearticulation of Agency in Our Mutual Friend” “Social Corrections: Hoccleve’s 
La Male Regle and Textual Identity” “Henry James’s Apocalyptic Prophecy: British Empire, 
Biblical Revelation, and ‘The Beast in the Jungle’” “Ulysses, the Poetics of Tragedy, and a 
New Mimesis” “Sisters Are Sisters: Identity in an Anonymous Middle English Poem” “Natural 
and Nurtured Affinities: The Importance of Goeth’s Friendship with Schiller to the 
Development of His Science” “Guardians of Order and Declarations of Independence: 
Roth’s The Ghost Writer, Hawthorne’s “My Kinsman, Major Molineux,” and the Diary ofAnne 
Frank” “Rhetorical Bodies in Nahum Tate’s King Lear  and Ingratitude of a Common-Wealth” “‘On 
the Extreme Brink’ with Charlotte Brontë: Revisiting Jane Eyre’s Erotics of Power” “‘Too 
Much Yeats’: Alice McDermott’s Charming Billy and an Irish Poet’s American Legacy” 
“An Italian in English: The Translingual Case of Francesca Marciano” “Recovery from 
the Great War: Pastoral Space in J.L. Carr’s A Month in the Country and Ernest Hemingway’s 
‘Big Two-Hearted River’” “Ethics of Sensibility in Tom Wolfe’s Back to Blood” “‘The Lamp 
in Mildred’s Living Room’: Cain’s Mildred Pierce and Veblen’s Conspicuous Consumption” 
“Beneath the Flood: Robert Penn Warren’s Homage to the Environmentally Displaced” 
“Truth, Care, and Action: An Ethics of Peaceful in Ian McEwan’s Solar” “The Cultural 
Narratives of AIDS, Gay Sexuality, and Family in Colm Tóibín’s The Blackwater Lightship” 
“Railed in by a Maddening Reason: A Reconsideration of Septimus Smith and His Role in 
Virginia Woolf’s Mrs. Dalloway” “Unsound Method: Gadamer’s Hermeneutics and Heart of 
Darkness” “Refiguring Clarissa in Godwin’s Caleb Williams” “Hawthorne, Mill, and Sartre: 
Petrifaction and Tyranny in Roth’s ‘The Conversion of the Jews’ and When She Was Good” 
“Returning to Eton: Writing History and Temporality in Thomas Gray’s ‘Ode on a Distant 
Prospect of Eton College’” “Irony Called into Question: Don Quixote’s Alazon and Eiron” 
“‘In the South Pain is Segregated’: Waiting Rooms and Medical Ethics in Eudora Welty’s 
‘A Worn Path’ and Ernest Gaines’s ‘The Sky is Gray’” “Ecocritical Readings of Andrew 
Marvell’s Fairfax Poems” “Proust and the Cyclops: Monocles and Material Culture in 
À la recherche du temps perdu” “Vagabonds, The Death Ship, and Denationalization” “Hideous 
Progeny: Forgery, Frankenstein, and Peter Carey’s My Life as a Fake” “The Holy Fool’s Rev-
elation: Metafiction, Trauma, and Posthumanity in E. L. Doctorow’s Andrew’s Brain” 
“Robert Lowell’s Onionskin Aesthetic” “The Angel in the Dump: ‘Liquid’ Modern Waste 
in Don DeLillo’s ‘The Angel Esmeralda’” “‘Arabesques of the Final Pattern’: Len Deigh-
ton’s Hard-Boiled Espionage Fiction” “The Late Victorian Economy of Countenance in 
Strange Case of Dr. Jekyll and Mr. Hyde” “Narrative Self-Absolution and Political Tyranny in 
Moby-Dick and Darkness at Noon” “From Sausages to Hoplites of Ham and Beyond: The Status 
of Genetically Modified Pigs in Margaret Atwood’s MaddAddam Trilogy” “The Crisis 
of Interpretation in the Allegorical Reading of Iris Murdoch’s The Unicorn” “Letting 
In the Right Let the Right One In:Sympathy for the Making of Fictional Sympathy” “‘Self-
preservation’: Identity, Idealism, and Pragmatism in Charles W. Chesnutt’s ‘The Wife of 
His Youth’” “The American Woman’s Health: Stowe’s Writings about Headaches, Health, 
and Home” “‘To Love Beyond Breath, Beyond Reason’: A. L. Kennedy’s So I Am Glad” “From 
‘Purified with Fire’ to ‘That Impression of Permanence’: Holgrave’s Conversion in The 
House of the Seven Gables”  “‘Worse than Two Fathers’: Steampunk Pygmalion and a New Look 
at Double Standards and the Language of Things in the Digital Realm” “Coercion and 
Conversion Using Christian Magnanimity in Shakespeare’s The Tempest” “The Mixed Chinese 
Images as the Oriental Other and the Occidental Savior in John Steinbeck’s Novels”

 

Papers on Language and Literature is a generalist 
journal committed to publishing rigorous schol-
arship on a variety of literatures, languages, and 
chronological periods. PLL has always sought to 
break through boundaries and barriers. Since its 
inception, it has been a truly—and uniquely—gen-
eralist publication that has transcended the notion 
of a national literature. 

In keeping with new scholarly and pedagogical 
developments, PLL is looking at once to broaden 
and to loosen up the definition of language and to 
include in it the languages of film, print culture, 
translation, and digital humanities. We welcome 
special-issue proposals and standalone contribu-
tions on these and related subjects.

For more information, please visit us at http://
www.siue.edu/pll/index.shtml or on Twitter (@
papers_on). You may also contact Editor Helena 
Gurfinkel or Managing Editor Melanie Ethridge 
at pll@siue.edu.
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ASSOCIATION FOR 
SCOTTISH LITERARY STUDIES www.asls.org.uk

Facing marriage to an elderly, 
red-haired, squinting Duke, the 
passionate Lady Juliana elopes 
with her penniless Scottish beau. 
But what happens when this 
high-born, high-bred society 
beauty’s romantic notions of the 
Highlands of Scotland meet cold, 
damp reality?

Susan Ferrier’s 1818 novel 
Marriage is a witty and satirical 
examination of female lives in 
the Regency era. Taking the 1819 
second edition as its base text 
– incorporating those changes 
which Ferrier made when the 
work was fresh and sharp, but 
refusing later Victorian sentimentality and bowdlerization –  
this new edition captures the humour, sensitivity and elegance of  
the original bestselling novel, and gives Ferrier her proper place 
among Scotland’s notable writers.

Edited, introduced, and annotated by Dorothy McMillan, Honorary 
Research Fellow (English Literature) in the University of Glasgow.

Paperback 560 pages £14.95 isbn 9781906841355 2020
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Digital Defoe: Studies in Defoe and His Contemporaries is an online, open-source, 
peer-reviewed journal. In addition to traditional scholarly papers, we 
welcome essays on fresh pedagogical approaches to the works of Defoe and 
other writers of his era. We particularly encourage the submission of 
innovative digital and multimedia projects. 

Please direct queries and submissions to Christopher Loar 
(Christopher.Loar@wwu.edu). The journal also publishes reviews; for more 
information, please contact the reviews editor, Rivka Swenson 
(rswenson@vcu.edu). Full submission guidelines may be found on the 
website: http://digitaldefoe.org/submission/. 
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