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QUEBECOIS?

Cheslock - . WHAT MAKES A

PLAYWRIGHT
ABSTRACT C
Quebec, a province who's 20th century had a

QUEBECOIS?
deeply complex relationship with its Anglophone
residents, has a rich reserve of English-language OBJECTIVES
plays and dramatic texts. These plays touch on - | : L :
large ranges of topics; historical dramas that - Find textual similarities and differences

relma Ine storles and events throughout human . :
of a family within the walls of their home, plays R language theatre
detailling the intense cultural and political : : . :
connectgi;on 57 e eRUreR SR statg and plays that - Link socio-political and cultural phenomena of the time to the
in countless ways simultaneously reflect what it texts being written

means to be human and to be Quebecois. The : : : : :
tasks of this research project are twofold: to take - Research and write the biographies of prominent playwrights to

each of these texts and conduct a thorough understand their personal artistic influences

thematic and formal analysis, and to research and
write biographies on selected playwrights of each
dehcade, v&/ith thle goal of ans%/veriné; thehquestions: _ |
what makes a play a piece of Quebec theatre?

What makes a playwright Quebecois? How does METHODOLOGY
the Quebec identity and society impact theatre
being written throughout the century?

- Primary & secondary source analysis
- Library and archival research
- Data entry into a larger database

Data Analysis- Database

SyYnopsis Click to View

Cast

pla‘ rlght Blog raphles - For each play, data is collected
Setting Time and filled into this database

- These specifications allow for

- These biographies detall the lives | - Setting Place S alel dat ol B e
of prominent English-language

. . . it - Being able to observe where
playwrights in Quebec in the 20th . e L and when there are trends helps
t ’ researchers know where to focus
century - Premises research efforts, and also
iIndicates playwrighting trends of
different time periods,

- These specifc playwrights are S Cantral Conflicks demographics, and more.
those whom have had one of their
playg chosen to be performed at a Issyes | Social | | Religious || Political || Historical
festival of staged readings at McGil|
iﬂ Winter 2020 Theme Crime and Punishment Relationships

Politics/Government Iliness/Aqging
social Structures Family

- B'Oglra ph|95 a”OW fOr d War/Violence Social Pressures/Collective Consequences
playwright's personal history to be Racism Social/Collective Values

studied and perhaps reveal Why Gender/Sexuality Community/Collective Identity

they are attracted to certain ' | Death Personal Values Check off as
themes Styles elc. Self/Identity Personal Vices/Consequences mMany as apply!

Verse/Poetry Burlesque Lyrical/Rhytmic
Children’s Theatre Interactive Musical/Music Included
Abstract Cabaret MNone (no specific style)
Historical Agit-Prop Other...

Physical/Visual Religious

Format

Main Characters

Descriptions
These broader questions pertaining to themes, style, and
format can be used both to understand trends in English
language playwrighting as well as what makes these texts
Quebecois compared to other English language plays written
INn Canada during the same era.

Conclusions

The scale of this research project was large, and data analysis Is still
on going and incomplete.

Issues with categorization are frequent: when is a playwright
considered Quebecois? When is there work no longer in the canon
of Quebec theatre?

Special thanks to Professor Erin Hurley and Alison Bowie for their
guidance and support throughout this research experience.

As the research and data accumulates, one thing's for certain: the
Quebecois identity Is layered and deeply complex, and this
complexity is mirrored in the province's theatrical canon.
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