Reading Marian Dale Scott, Reading

Hannah Deskin, Art History
Supervised by Gwendolyn Owens, Director, McGill Visual
Arts Collection

Abstract:

To understand what sparked Montreal artist Marian Dale Scott’s (1906-1993) creative imagination as she sought to express her
worldview through her diverse artworks, it is important to look at the influences that shaped her style throughout her career. Trained
at the Slade school in London, and active in Montreal throughout much of the twentieth century, Dale Scott became a prolific

modernist painter. In my research project, my objective was to StU_dy and inventory the artist’s book

COlleCtiOn, held at the Musée d’art contemporain de Montréal. This research into the artist’s personal collection sheds light on
the works by Marian Dale Scott that are apart of McGill’s Visual Arts Collection.

(bottom, left) Georgia O’Keeffe,
Radiator Building — Night, New
York, 1927

(bottom, centre) Charles
Sheeler, Criss-Crossed
Conveyors, 1927

(bottom, right) Marian Dale
Scott, Cement, 1939

(far left) Musée d’art
contemporain de Montréal
mediatech, where the
research was conducted.
(left) an open box with
books ready to be searched
and inventoried.

Introduction:
Before the emergence of the Internet as a site for exposure to different ideas, DOOKS were one of the primary
ways that artists gained knowledge of different techniques and styles. marian Dale

Scott’s book collection held titles that ranged from American Precisionism to Australian Indigenous art, with exhibition catalogues
spanning several continents and decades. These discoveries help us to position the artist as an individual who looked far beyond local
encounters, as she displayed continuous interest in the global nature of philosophy and art.
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. 1 The National Museum of Modern Art: paintings and sculptures /
. Jean-Hubert Martin, Fabrice Hergott. --
01 MMAC  N/2050/.N3/A85/198%9a MMACA000048781 00
° 2 15 Léon Bellefleur / introduction par R.H. Hubbard. --
H 1 1 1 . 01 MMAC  N/.B447/085/1854  MMACA000050523 00
While these influences can be observed in her artistic style, 1t can be : S

3 (box 10, no signature, light use, no notes). 15 years of Jackson
Pollock. --

helpful to pinpoint exactly how and when the e ot it i
artist became exposed to ground-breaking e e
mOVGmentS, like American Precisionism, demonstrated above by the works

- = 0
(= 0

. 20th century Canadian drawings -
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. 20th century portraits / by Monroe Wheeler. --
01 MMAC  N/7623/.N5/1942 MMACA000050551 006
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7 (box 5, no signature, well used, no notes). Propositions : Luc Béland,
Lucio de Heusch, Christian Xiopini, Chris Knudsen, Richard Mill,

of Charles Sheeler and Georgia O’Keeffe.

Over the course of several weeks, | searched 18 boxes of books, while cross-
referencing an itemized inventory list of over 300 records. This is what | looked for:

Book condition
-  Signature and dates

-  Annotations

Léopold Plotek / [produ.]. --
01 MMAC  ND/246/.04/M865/157% MMACAC00049493 00
02 MMAC  ND/246/.Q4/M865/157% MMACAQ00048694 AR

8 (box 16, no signature, light use, no notes). A. Derain / par Elie
Faure. --
01 MMAC N/.D47/F38/1923 00000MMACAQ000 RE

9 (box 16, signed Marian M, Scott May 1945, well used with note “Cell
division, Watson’'s Gallery” - pictured). Abstract & surrealist art in
o s

erica, --
01 MMAC ND/212/,J36/1%44 MMACA000048627 00

10 (box 16, no signature, well used, bookmarked - pictured). Abstract

painting and sculpture in America / by Andrew Carnduff
Ritchie. --
01 MMAC ND/212/.R67/1851  MMACA000050309 00

11 (box 12, no signature, light use, no notes). Abstractions: an

exhibition of current abstract painting and sculpture in the province
of Ontario = une exposition d... --

01 MMAC  ND/246/.05/A28/1976  MMACA000034300 00

02 MMAC  ND/246/,05/A28/1976 MMACAC00016177 AR

12. Sculpture / [folktales selected and edited by Paul
Radin with the collaboration of Elinore Marvel... --

. g 1 I e n? Q
Farida Bensaadi / Médiathéque 1¢ juin 2018

Key Findings:

- Annotations specifically relating
to art philosophy and the
confluence of art, society and
politics.

- Signed and dated volumes with
pages bookmarked at specific
images that may have
interested the artist.

- Commentary on the status of !

international art in Canadian
exhibitions, naming important
artists, and questioning
curatorial choices.

From right to left: Excerpts and annotations from
Exhibition of contemporary paintings by artists of the
United States held at the National Gallery (1934),
Abstract Painting and Sculpture in America (1951),
Rita Letendre: une exposition de peintures et
sérigraphies récentes (1971),

Marian Dale Scott, Untitled (1960s),

Marian Scott, Untitled (1948),

Bradshaw Rock Paintings, Australia,

Lascaux Cave Paintings, France.

50. Australia: aboriginal paintings, Arnhem Land / introduction by Sir
Herbert Read. --
01 MMAC ND/1101/.A88/1954 MMACA000050599 00
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The realization of our perceptions of the world in forms of space and time

is the only aim of our pictorial and plastic art. . . . We construct' our-work

as the universe constructs its own, as the engineer constructs his br\dggs.

. . In creating things we take away . . . all accidental and local, leaving

only the constant rhythm of the forces in them.'’

This was part of the “Realist Manifesto” written by Gabo, subscribed to by
Pevsner, which was posted on Moscow’s walls during the first flush of its po-
litical revolution_and_in_the midst of civil war. it defined clearly the \i‘r‘mts and
possibilities of non-objective art, mostly in terms of sculpture but .appx‘icab\e to
painting, with such simplicity and clarity that its precepts are still viable two
ons later. It defines the heritage and obligations which a present genera-

generati
tion of artists continues to extend.
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RITA LETENDRE

UNE EXPOSITION DE PEINTURES o
ET SERIGRAPHIES RECENTES

NOV. 25 TO DEC. 311971

LUNDI AU SAMEDI
DE 10 A 5 HEURES.

GALERIE DE MONTREAL — 2060 MACKAY, MONTREAL 107, CANADA.

Conclusion:

Marian Dale Scott was an artist who relentlessly explored and experienced the world
around her. As an artist, she soaked up influences from around the world, while
remaining firmly rooted in the vibrant artistic community here in Montreal.

Through her book collection, the artist was able
to travel the annals of history and to the
farthest corners of the world—with ttles ranging from the

indigenous arts of Australia to the prehistoric Lascaux cave paintings in France—

allowing her to gather diverse materials that
would come to define her artwork.

Through this process, | was afforded an intimate glimpse into what the artist found
important—through personalized annotations, dog eared pages, and bookmarked
entries, | learned that she prioritized a global mindset towards the arts.
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