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Ls Corbusier's 1925 “Plan Voisin” for Pars. I envisioned demolishing part of the city.

Architects are heroes at Metropolis
Exhibit features all-star guest list of 20th-century designers

AMMMARIE ADAMS
and PIETER SLIPKES
MTDWIE'EH.'ETTE

rganizing an exhibition is a
lot hike p]lnnin; a pary.
Decisions regarding the
size of the pnﬂy possible
1|1ﬂ1'l!:5.. l,l:u: invitation list, the scat-
ing arrangement, the best time,
datd, and locale, anxiety over
whether X will come if Y is invited
~~"atpects of planning even the
smallest gat — are echoed in
miuscum cura mpmuucm ofa
major show, simply' replice the
puksts with the obpecis or anworks
io -be displayed. And as with a
party, its success lies as much in
whio is there, as in who is absent. A
wimt to the current show at lhe
Hnnlruél.:mHummrﬂlE“Fme Ars,
“The | a chropo-
Lig,™ mllﬂnnmmnne anyomne that like
& successful . Lhis event was
well worth the effort and expense.
T he nhibdlim is especially re-
warding for architocts. Jea is
Cahen, director of the architecture

films, and even rlml:nfth:pmnd

Ifeverthers were an ity to

ln:hltu:tum rom se
1 this is |I
UArchitects appear in the exhibd-

S e
o mm

-dll Ind :n:l::tcm phrndpm-
mm roles as  revolutionary

‘imkers. The period between “Red
S 1917, and “Black Mon-
H“ 1:929 saw the rise of influen-
figures such as Ludmg Hilbser=
seirer, Le Corbusier and Huah
Ferriss whoss ideas
the ways we look 8t cities, Il is
th the eyes of these architec-
foral inmovators that “The 1920s:
_'i- =

83

?

Age of the Met fiocuses our
ive of on Berlin,
and Mew York.

The all-star guest list of the exhi-
bition includes some of the most in-
Muential docoments in 20th=Cen=
tury architecture, Berlin, for exam-
ple, is represented by the visions of
major architects like Hilberscimer
as well as Brumo Taut, Emnst May,
and Ludwig Mies van der Rohe.

all saw the vast destruction of

in during World War | as an
opportunity to cxpenment with
new urban forms.

At the same time, Le Corbusier, a
leading figure of European Mod-
emism, actually visualized the
demolition of parts of Pans. His
utopian schemes for the French
capital, which form the core of the
Parisian section of the show, seem
uncomfortably familiar today even
though few of hit urban ideas were

realized during his lifetime. The ex-
hibition i material from Le
«. Corbusier’s “Plan Voisin™ and the
“City fior Three Million,™ as well as
uﬂn}‘ﬂiﬂiﬂﬂlﬂth& archi-

Tha third city featured in the ex-

hibition is represented by the quint-
essential New York building type:
the ﬁy:.:ﬂpu Hugh Ferriss’s im-
pressionistic views of tall buildings,
composed in subtle tonal nuances,
are among the most beantiful draw-
ings ::lth: entire history of m:l'L;
tectural representation.
Hood"s constructed works in MNew
York — the Daily News building,
the Rockefeller Centre, and the
McGraw-Hill building — were
equally influential as models for
skyscraper design.

As mentioned in previous re-
views of the show, the 729 works
that comprise the exhibition fill

Montreal's muséum (o capacity.
While it is certainly exhilarating to
see such a vast array of objects and
artifacts from one time period in
m_;l::r_. in SOME Cases, the con-
nection of the o the exhibi-
tion's Berlin-Paris-Mew  York
theme is stretched, Architectural
devotees will no doubt enjoy the in-
clusion of Walter Gropius's and
Eliel Saarinen’s famous entries to
the Chicago Tribune com
of 1922 — g0 infloential in the evo-
lution of the International Style —
h1.|l their location in the se-
MNew l,l:lt rooms is baf-
ing. Simiml large-scale mo-
del of the “anmt to the Third
International,”™ a reconstruction of
Viadimir Tatlins never-built de-
sign of 1919-20, seems oddly placed
in the context of Berlin, I’I

ian
tecture, featuring Russian drawings
of the same Furnifure and

i m the Bauhaus and

ment of Modernism, bear an equal-
tenuous relationship Lo Berlin,
and New York. In this re-

p:rn:ih}rmulil:.l.“m 1920s: Age of
the Metropolis™ is an evocative re-
minder of the eerie purity of the
original vision.
B Arnmarie Adams and Fleter
Sgpkn teach in the school of ar-
recture, MeGill Universiny.

Sphmx s imminent collapse is hotly debated

%ﬂ!ﬁﬁ TMES
— IF the sphinx

IE-'H
ispense smart rebut-
l:uLﬂ. with the ease of its in-
AV scrutable riddles, what it
ml],hl. be saying right now is that
repoTts d:nf its imminent death have
been much exaggerated.
*Like some aging celebrity too
proid” 10 admit, time's travestics
andioo frail 1o deny them, the great
monumeni mrdu? the p:mmn:h
on Cairo’s ragged fringes has seen
glory give way in relatively recent
times (o all the vaganies of age.
4 First, it was the looks, ravaged by
wifd and weather and pollution be-
ibnd-a tuck and a nip of facial re«
Idm;g,.
i“Then, it was the legs, swathed in
scasts of cement that offered no ne-
juvénation; and then the indignity
o monitoning devices placed on its
mump to see which way the wind
iblows and oiher hazards that lime-
Htone is heir to.

Mow, its keepers say, after 4,600
years — many of them spent safe
and submerged under the desent’s
j.i.“d until outsiders inwented the

precise an of Egyptology in the
Fgﬂ) century — the chest of the
moaument, half-human, half-ani-
mdl, is going 100,

All that was troubling enough for
thost who want to halt the mony-
mienl’s erosion. But none of it
evoked what appeared in a Cairo

Sphing is 4,500 years old.

newspaper the other day: that the
sphinx’s head was about 10 fall off.
*The problem is the chest,” said

Zaki Hawass, the ian Anti-
quities Organization's director in
charge of possibly the most famed
of Egypt's old :.:hu — the Pyra-
mids of Giza and nearby Saggara.
“It's a problem but it’s not danger-
s, T here § 15 no danger of the chest
collapsing.™

That is not what the Egyptian
Gazette, an  English-language
paper, had reported,

Cueting a British archeologist,
identificd as Paul Brankart, it said

the main problem affecting the
monument — known in Arabic as
the Father of Terror — was “stop-
?ail ng the head of the sphinx from

ling off without covering the
monument with a permanent, ugly
brace.™

That account 15 not true, Hawass
said. Just a few months ago, he said
im an interview, experis from the
Linited MNations Educational, Scien-
tific and Cultural Organization exa-
mined the head and neck of the
monument with ultrasonic devices
and promounced them both to be

sirong.

The , be said, lay in the
crumbling of the monument's
chest, exposed 10 wind, pollution
and other indignities, like the salts
drawn into the sphinx over the
Yedrs br a rising water table be-
neath it that has now receded.

Morcover, he said, restoration
work using limestone blocks (mod-
elled on those used by the original
builders) have sueceeded in but-
tressing a yard-deep cavemn across
the bottom of the chest ihat had
been created by wind erosion.

Neither do other specialists seem
to think that the head — its fea-
tures wom away ovier the vears and
its one-lime beard but 8 memory —
i% In any immeédiate danger.

“The bead of the sphinx will not
fall down™ said Rainer Stadel-
mann, head of the German Anti-
quities Organization in Cairo. “Ii is

in a much better condition than
most people think.™

The su ion that it mikght tum-
ble, he smd, !‘de maore to do with
newipiper silly-3cason reportin
than archeology. ;

il "il'l|] be another Iﬂ'nll:-:d!-.ym:
until there's greater Ager-
ment,” he said, “And it's k
that much beiter ways of dealing

with limestone will be found before |

then.”

For the sphinx to be at the centre
of controversy and misperceplion
is not new. For most of the 1980,
some foreign and Egyptian special-
ists watched aghast as other offi-
cials sought 10 restore the sphinx’s
greal paws with a concrete that in-
teracted badly with the original
himesione and further weakened

layers of stone already damaged by

rising ground water,

In more recent years, Hawass has
led a new restoration effort that has
stripped much of the concrete away

and replaced it with limestone
blocks.

At the same time, tour buses
have been barred from areas near
the sphinx where up to 60 of them
al a time used to idle their motors
and thus belch noxious gases onlo
the monument’s stonework.

And, in the village below, a new
sewer system has brought down the
water table dramatically, so thai
the threat of waterborne chemicals
gnawing away al the monument has
been greatly reduced,

DIALOGUE

On saying no :
And pointing out who says it

In the letter to the editor below,
architeciure professor Joseph Baker
responds to Henry Lehmann’s col-
uman of June 29, which featired an
interview with architect Dan Han-
KR,

o much of what Dan Han-

ganu had fo say in his ex-

change with Henry Leh-

mann about architectone
made eminent sense and could be
expected of someone who has de-
monstrated undeniable skill asa de-
signer. His views on the use of ma-
terials, the importance of history
and of public spaces must have
evoked a sympathetic response in
more than one breast, be 1t profes-
sional or lay.

What sat a little less lightly, and
this within the abdominal cavity,
were the later seclions where we ane
treated to some lessons of a moral
nature: “on saying no,” *“on big-
ness,” “on stupdity.”

“It’s time thai more architects
stood wp and said no when they
can’t stomach what their clients
want.” Oh indead, but coming
from mmul?:li authors of the noto-
rious Orverdale project, which pro-
posed two dl-siorey [owers and a
handful of token town houses (with
no attempt to integrate existing rés-
idents or buildings)on its thres-atre
gite and has subsequently blessed
this less-than-beautiful part of
Montreal with another wasteland of
a parking lot — well, my own diges-
tive tract for one is made decidedly

fi .
dﬂ'ﬁap& mare irritaling iz the

sdl‘-d:'nan:m to the moral hizh
ground in the follow-up phrase: *It

happens sometimes you know. |
know an important architect who
wis part of the La Cité project who
quit when he decided he couldn’ go
along with the developer.™

The important architect was the
late much-respected Ray Aflleck
who couldnt stomach the clearance
af six city blocks in Milton-Park
and thear residents envisaged by his
clients, Concordia Estates, It was an
act of greal professional courage,
one which in the face of quite simi-
lar dilemmas, it has proven easier
to cite than to follow,

On bigness: “Towers themselves
are not te be blamed, Remember
that Fenaissance cities were domi-
naled by Lowers ... some people
crinicize the shadows cast by tall
buildings. But why must a shadow

d-:rmu:n be bad? 15 the Campa-
hﬁ: im the main square of Florence

bad because it makes a shadow™
Well, [ do remember, and wath-

Boarded up buildings on Overdale site.
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out going back to the Rmumm
that Montreal was also once domi-
nated by towers; it was du

*city of a hundred steeples.” Land-
marks of social significance in every
parish, these church omamenis
were pencil thin, and any shadov
they cast had as much negative en-
vironmental impact as the hand of
a sun=dial on 15 roman nurmerals. -

The cited Campanile in
Florence's Piazza della signoria, i3
a tower, all of 10 metres square,
perched on top of a palazzo, (itsedl
no higher than a modern ning&
storey building) without a rival in
sight. Good griel, the critics arenot
carping about bell-towers; the floor
ulans of the behemoths currenthy

their conical heads and ot
lu.ru:l acades on the Montreal sky-
ling occupy entire city blocks and
wnaﬂnd. even mlsr::.gnw Owverdale....
stupidity: €N Every scrap
of the centre city becomes grist for
the developer’s mill and we walk in
the perpetual penumbra of — how
did architect Hanganu put if? —
“Something as bad as the new BNE
building™ but 20 or more times over
— we may all wish that the “slly®
ﬁnml guidelines in the recent
ontreal city plan had displayed-a
litthe more muscle,

As long as greed and spmﬂ&tmn
are given free rein my confrene’s
sheep will still be 1mutled by the
enigma of “why some citics anc :d
beautiful and others so ugly.™

Montreal will remain a fractured
landscape, pitted with parking lots
and derelict weed-patches, its moa
modest but attainable developmen)
deferred, *Venice™ it could never
be, but with a little good judgment,
a greater esteem for the unique feg:
fures with which this city is egs
dowed (and please, there is a differ-
ence between the threat posed Lo
Mount Roval by a “structure four
feet tall and one of 40 storeys)-it
might distance itsclf from the “Chi-
coatimi™ image that haunts with &l
too good cause, the other end nl'hu:
dreams.

Desirable, nay, essential, as are
the skills of talenfed designers, this
city will not be transformed, made
whaole, even though they come in
legions, if each, as your caption put
it, is “Striving 1o keave (his'her) ime
print.” On the contrary, only =i '%
their nemgmtmu of the primacy
the wimlr. owver the part, sireet ower
e building, of the. public

over private gain and dig-
. lies any the

gmd the beautiful and compas-
sionate city will be achieved.

— Joseph Baker
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