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COMS 491.     Special Topics in Communication Studies 
 

QUEER TIME     
 
 
Thursdays, 11.35 am – 2.25 pm  
via Zoom (MyCourses) 
 
Dr. Bobby Benedicto 
roberto.benedicto@mcgill.ca 
 
Zoom Office Hours:  
Tuesdays 1.00 pm – 2.00 pm or by appointment 
 
 
DESCRIPTION  
 
In this seminar will examine the various ways queer theory has complicated and challenged 
different models of temporality. We will explore questions such as: How is queerness experienced 
as a form of untimeliness—a being and becoming out-of-step with the normative, linear 
(“straight”) time of history and of individual and social ‘progress’? How are conventional narrative 
structures contested and alternative “queer” temporalities created through aesthetic interventions, 
particularly in media such as film? How are queer thinking and queer politics troubled and 
enabled by notions of negativity and futurity, death and spectrality, optimism and nostalgia? What 
does an understanding of queer time reveal about other structures of violence, particularly racial 
violence? And how does it contribute to a broader critique of the subject in the humanities? In 
addressing these questions, we will draw on interventions in queer theory that problematize time 
through an engagement with psychoanalytic and philosophical discourses. 
 
 
COURSE  To develop a strong understanding of current debates and strains in  
OBJECTIVES  queer theory that address the question of time and temporality; 
    

To develop close reading skills, especially of texts that adopt complex 
theoretical frameworks; 
 
To develop analytical skills, especially in relation to film texts; 
 
To be able to develop and write an independent research project in 
relation to the concepts and topics discussed in the course 

 
 
COURSE ASSESSMENT  
 
Participation     10% 
Reading Responses x 4   10% each  40% 
Seminar Presentation   15% 
Final Essay Proposal   10% 
Final Essay    25% 
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1. Participation 
 

Your participation mark will be based on your regular contribution to discussions during our 
weekly Zoom meetings. This means that you must come to the virtual meetings prepared to 
raise questions and comments about the required texts, as well as relevant examples and 
counter examples, where applicable.  
 
For students who are unable to attend the seminar meetings for the duration of the course, this 
assessment component will be based on alternative meeting times arranged with the professor 
or other agreed-upon accommodations if virtual meetings are not feasible. 
 

2. Reading Responses (x4) 
 

Over the course of the semester, you must post 4 reading responses on the discussion board on 
MyCourses. This can be on any 4 weeks during the semester (beginning on week 2) but at least 
1 should be posted by the end of September. Responses should be posted by 4 pm on the day 
before the scheduled seminar. You do not need to inform me in advance before submitting a 
reading summary. Late posts will not be marked.  
 
Each response should include a 200-300 statement drawing out connections between the 
required materials (readings and/or films). Do not summarize the materials. Assume that the 
reader has read the readings and/or seen any required films. Instead, provide a critical and 
analytical response. The aim is to clarify, elaborate, complicate or critique key issues and 
arguments in the material that you find interesting (e.g. Did you find the arguments raised in the 
text convincing? Why or why not? What did you think of the materials’ treatment of a certain 
issue?).  
 
Note 1: You are not expected to do additional research for these summaries. However, you are 
free to do so. You may include additional readings or raise examples that were not brought up in 
the required texts. 
 
Note 2: You cannot submit a response on the same week that you are scheduled to present (see 
below).  
 

3. Seminar Presentation  
 
Students will also be tasked to present during one of the seminar weeks. For the presentation, 
students should post a response to the required materials (same as above). In addition, the 
presenter or presenters should: 1) select 1-3 key passages from the required texts and/or 
identify key scenes or shots from required films (if any) that can be used as springboards for 
discussion, and 2) post 1-3 discussion questions. The questions can be directly related to the 
selected passages/scenes.  
 
At the beginning of the seminar, the presenter or presenters will have 5-10 minutes to elaborate 
on their response and talk through their choice of passages/scenes.  
 
Those who are assigned to the same week may choose to work individually or collaborate on 
one shared response to the text. 
 
I remain open to alternative presentations. If you would like to use video, audio, or other media 
in lieu of a written response, please get in touch. 
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4. Final Essay Proposal/Abstract 

 
Due Date:  November 6, 4pm (MyCourses) 
Word Limit: 500 words max  
 
The final essay abstract should include the following: what cultural artefact you’re analyzing (see 
below), the preliminary arguments you want to make about your chosen artefact, and the 
theoretical framework you plan to use. 
 
A week before the abstract is due, you will be asked to circulate drafts of your abstract within 
smaller groups. This will serve as a casual opportunity for you to learn about and comment on 
each other’s works, with the aim of helping each other refine ideas before submitting the abstract. 
 
Note: You are free to change your essay topic after submitting the proposal. If you decide to 
change topic, you do not need to submit a new proposal. Only the proposal submitted on the due 
date will be marked. 
 

5. Final Essay 
 
Due Date: December 4, 4pm (MyCourses) 
Word Limit: 2000-2500 words (excluding notes and bibliography) 
 
The final essay will be a paper of approximately 2000-3000 words. In the essay, you must 
analyze a cultural artefact of your own choosing in relation to any of the topics or concepts 
discussed in the course. This can be a film, television show, an artwork, etc. A more detailed set 
of instructions and a marking rubric will be circulated closer to the deadline.  
 
Grading 
 
Grades in the “A” range are awarded for superior work. Grades in the “B” range are awarded for 
work that is above satisfactory. Grades in the “C” range are awarded for satisfactory/sufficient 
work. “D” grades are awarded for unsatisfactory work.  
 
Grades Grade Points Numerical Scale % 
A 4.0 85-100 
A- 3.7 80-84 
B+ 3.3 75-79 
B 3.0 70-74 
B- 2.7 65-69 
C+ 2.3 60-64 
C 2.0 55-59 
D 1.0 50-54 
F 0 0-49 

 
 
Expectations and Policies ____________________________________________________________  
 
Seminar Meetings 
 
To reduce your screen time, the seminar will run for approximately two hours weekly on Zoom 
(from 11.30-1.30) with a short break in between. Students who are unable to attend the regular 
Zoom sessions will have the opportunity to meet with me separately.  
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The seminar will necessarily address sensitive and controversial topics around gender and 
sexuality, as well as race. Given the nature of the topics we will be discussing during the 
semester, students are expected to treat the opinions and experiences of others with the utmost 
respect. Debate and disagreement are welcome, but no offensive language will be tolerated. My 
aim will be to create an environment where students feel both safe and free to make mistakes. In 
the interest of open discussion and privacy, seminar discussions will not be recorded 
(however, should the professor find it necessary to conduct mini-lectures for particular 
sessions, those will be recorded and posted on MyCourses). Students are not required to 
turn their video on during meetings. 
 
Students should also expect some of the reading material to be theoretically challenging. While 
we will be devoting substantial portions of our time in class going through the required texts in 
order to understand them better, you are expected to give yourself enough time to read them 
carefully.  
 
Late Submissions 
 
Unless other arrangements have been made in advance or in instances of documented medical 
reason, late submissions will not be accepted. 
 
Email  
 
The lecturer can be reached by email. However, if your question requires a substantive 
explanation (e.g. you are having difficulty understanding a particular reading), then please set an 
appointment. I try to respond to emails as quickly as possible, but please do not expect 
immediate replies (e.g. Do not email about a course requirement the night before it is due) or 
replies during weekends.  
 
Syllabus Changes and Copyright 
 
In the event of extraordinary circumstances beyond the university’s control, the content and/or 
evaluation scheme in this course is subject to change. Note that class lectures and materials are 
copyrighted and may not be recorded without permission. 
 
Language 
 
In accord with McGill University’s Charter of Students’ Rights, students in this course have the 
right to submit in English or in French any written work that is to be graded.  
 
Academic Integrity 
 
McGill University values academic integrity. Therefore, all students must understand the 
meaning and consequences of cheating, plagiarism and other academic offences under the 
Code of Student Conduct and Disciplinary Procedures (see www.mcgill.ca/students/srr/honest/ 
for more information). 
 
Inclusion and Access 
 
As the instructor of this course I endeavor to provide an inclusive learning environment. 
However, if you experience barriers to learning in this course, do not hesitate to discuss them 
with me and the Office for Students with Disabilities, 514-398-6009. 
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Course Schedule _________________________________________________________  
*All readings will be made available on MyCourses 
 
 
 
Week 1 Sept 3 Course Introduction: Queering Time 

 
Watch: Blow Job (dir. Andy Warhol, 1964) (35 min) 
             https://www.youtube.com/watch?v=8Y0O_IgGvMA 
 
Halberstam, Jack. In a Queer Time and Place: Transgender Bodies, 
Subcultural Lives. New York and London: New York University Press, 
2005. (Introduction) 

 
 
Week 2 Sept 10 Queering Time, continued 

 
Watch:  K.I.P. (dir. Nguyen Tan Hoang, 2002) (4 min) 
              (via MyCourses)  NOTE: NSFW 
 
Freeman, Elizabeth. Time Binds: Queer Temporalities, Queer Histories. 
Durham and London: Duke University Press, 2010. (Introduction) 

 
Halberstam, Jack. In a Queer Time and Place: Transgender Bodies, 
Subcultural Lives. New York and London: New York University Press, 
2005. (Chapter Four) 
 
 
Recommended: 
 
Boys Don’t Cry (dir. Kimberly Peirce, 1999) (118 min) 
 
WARNING: Film contains graphic depictions of violence against a 
trans person. The Halberstam reading this week discusses the film but it 
is not necessary to view it in order to understand the text. The film will be 
made available for those who do wish to see it. 

 
 
Week 3 Sept 17 Queering the Past 

 
Love, Heather. Feeling Backward: Loss and the Politics of Queer History. 
Cambridge, MA: Harvard University Press, 2007. (Introduction) 
 
Freccero, Carla. “Queer Spectrality: Haunting the Past.” In A Companion 
to Lesbian, Gay, Bisexual, Transgender, and Queer Studies. Edited by 
G.E. Haggerty and M. McGarry. Oxford: Wiley-Blackwell, 2008. 
 
Warth, Kevin. “If I Could Turn Back Time.” 
http://www.kevinwarth.com/writing#/if-i-could-turn-back-time/ 
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Week 4 Sept 24 Queer Negativity, I: Unmaking the Subject 
 
Watch: Cut Piece (Yoko Ono, 1965) (filmed performance, 9 min) 
             https://www.youtube.com/watch?v=lYJ3dPwa2tI&t=402s 
 
Bersani, Leo. “Is the Rectum a Grave?” Reprinted in Is the Rectum a 
Grave? And Other Essays. Chicago and London: University of Chicago 
Press, [1987] 2010. 

 
Halberstam, Jack. “Unbecoming: Queer Negativity/Radical Passivity.” In 
Sex, Gender and Time in Fiction and Culture. Edited by Ben Davies and 
Jana Funke. Basingstoke: Palgrave Macmillan, 2011. 

 
 
Week 5 Oct 1 Queer Negativity, II: No Future 

 
Edelman, Lee. No Future: Queer Theory and the Death Drive. Durham 
and London: Duke University Press, 2004. (Chapter 1) 
 
Muñoz, José Esteban. Cruising Utopia: The Then and There of Queer 
Futurity. New York and London: New York University Press, 2007. 
(Chapter Five) 

 
 
Week 6 Oct 8 Queer/Black Temporality, part 1 

 
Watch: Born in Flames (dir. Lizzie Borden, 1983) (81 min) 
 
Dillon, Stephen. “‘It’s Here, It’s That Time:’ Race, Queer Futurity, and the 
Temporality of Violence in Born in Flames.” Women & Performance: A 
Journal of Feminist Theory vol. 23, no. 1 (2013): 38-51. 

 
 
Week 7 Oct 15 Queer/Black Temporality, part 2 

 
Watch: The Attendant (dir. Isaac Julien, 1993) (8 min)  

 
Sharpe, Christina. Monstrous Intimacies: Making Post-Slavery Subjects. 
Durham and London: Duke University Press, 2010. (Chapter Three). 

 
Snorton, C. Riley. Black on Both Sides: A Racial History of Trans Identity. 
Minneapolis and London: University of Minnesota Press, 2017. (Chapter 
Five) 

 
 
Week 8 Oct 22 Queer/Black Temporality, part 3 

 
Watch: Moonlight (dir. Barry Jenkins, 2016) (111 min) 
 
Berlant, Lauren. 2006. “Cruel Optimism.” differences: A Feminist Journal 
of Cultural Studies 17(3): 20-36. 
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Ricco, John Paul. 2019. “Mourning, Melancholia, Moonlight.” CR: The 
New Centennial Review 19(2): 21-46.  
 
Note: Circulate essay draft abstracts  

 
 
Week 9 Oct 29 Small group meetings / Essay proposal workshop 
 
 
Week 
10 

Nov 5 The Archive 
 
Watch: Blue (1993, dir. Derek Jarman) (79 min) 
 
Khalip, Jacques. “‘The Archaeology of Sound’: Derek Jarman’s Blue and 
Queer Audiovisuality in the Time of AIDS.” differences: A Feminist 
Journal of Cultural Studies 21, no. 2 (2010): 74-108.  
 
Rohy, Valerie. “In the Queer Archive: Fun Home.” GLQ: A Journal of 
Lesbian and Gay Studies 16, no. 3 (2010): 341-361.  

 
 
Week 
11 

Nov 12 Queer/Inhuman, part I 
 
Watch: Velvet Goldmine (1998, dir. Todd Haynes) (123 min) 
 
Luciano, Dana. “Nostalgia for an Age Yet to Come: Velvet Goldmine’s  
Queer Archive.” In Queer Times, Queer Becomings. Edited by Mikko 
Tuhkanen and E.L. McCallum. Albany: SUNY Press, 2011. 
 
Kim, Eunjung. "Unbecoming Human: An Ethics of Objects." GLQ: A 
Journal of Lesbian and Gay Studies 21, no. 2 (2015): 295-320. 
 
Read for context: 
 
Luciano, Dana, and Mel Y. Chen. "Introduction: Has the Queer Ever Been 
Human?" GLQ: A Journal of Lesbian and Gay Studies 21, no. 2 (2015). 

 
 
Week 
12 

Nov 19 Queer/Inhuman, part II 
 
Ahuja, Neel. "Intimate Atmospheres: Queer Theory in a Time of 
Extinctions." GLQ: A Journal of Lesbian and Gay Studies 21, no. 2 
(2015): 365-385. 
 
Barad, Karen. "Transmaterialities: Trans*/Matter/Realities and Queer 
Political Imaginings." GLQ: A Journal of Lesbian and Gay Studies, vol. 21 
no. 2, 2015, p. 387-422. 

 
 
Week 
13 

Nov 26 Final Essay Writing Period and Consultation 
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