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COMS 340: New Media  
Winter 2021: remote teaching  

Tuesdays and Thursdays, 11:35am-12:55pm 
Location: MyCourses and Zoom 

 
Prof. Carrie A. Rentschler 

Department of Art History and Communication Studies 
Email: carrie.rentschler@mcgill.ca 

Office hours: 11:35-12:55 pm Tuesdays 
 

Teaching Assistant: Kira Brown 
*Email: kira.brown@mail.mcgill.ca 

TA Office hours: held around major assignment due dates. Stay tuned for updates. 
 
Communicating with your professor: Your professor will primarily communicate with you via MyCourses 
announcements, Discussion forum responses, in office hours on Tuesdays in Zoom, and in Thursday live 
Zoom sessions. These are preferred ways your professor is able to communicate over the semester. 
*Email is for communicating something private to your professor. For anything requiring more 
discussion (e.g. asking about whether a topic will work for an assignment, requesting clarification on an 
idea discussed in lectures or readings, etc.) please check in with the professor (or your TA, around major 
assignment deadlines) during office hours on Zoom or via the Discussion forum. Use the Discussion 
forum in MyCourses to ask questions of your professor (remember questions posted there will be 
viewable to other students). If you ever have to email your prof or TA for a private reason, please put 
“COMS 340” in the subject line.  
 
 

 
(Image description: an image from a popular internet meme. In the top panel a white blond-haired 

woman points and yells with her mouth wide open while she holds an electric guitar in hand while in the 

mailto:carrie.rentschler@mcgill.ca
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bottom panel a white-haired cat sits behind a drum kit with its mouth open as if talking; this meme may 
speak most directly to the musicians in the course.) 

 

Course Description: This course examines the relationship between culture, emerging (or “new”) 

technology, and power. Questions of inequality and resistance, social change, and emerging strategies 
and forms of social organization will feature centrally in our course and our class discussions.  To 
examine these questions, we will examine a broad range of scholarship on the internet, digital culture, 
and new and emerging media, including work on: memes, online misinformation and fake news, 
contemporary technological skeuomorphs (tech that looks like older tech), the gendering of digital 
labour, anti-racist and indigenous hashtag organizing, the limits of content moderation, new modes of 
camera and live-stream consciousness, the cultural role of algorithms and the datafication of identity, 
and awesome new work on data feminism and feminist data visualization. You will read key thinkers and 
practitioners in these areas of scholarship. This course will equip you to become more attuned, more 
analytically minded, and more “literate” participants, users and critics of internet culture and online 
platforms, their content, their governance and the roles they play in shaping public social and political 
life. If you take this course, you need to be up for, and open to, these kinds of discussions. 
 

Course Readings: Except where noted as “for further reading” or “recommended,” all readings for 

the course are required (which means students should read them for Tuesday’s pre-recorded lecture).  
All readings are available on the course website, either in pdf, or via a link to the web. The links to 
articles published in open-access online journals is provided both in the schedule of readings included 
with this syllabus, and in the content module on MyCourses for that week’s reading.  

 

Learning Outcomes: By taking this course, students will learn to: 
 
Explain and comprehend key concepts in new media studies and digital culture 
Apply key concepts to interpret new media, communication technology, and internet culture 
Develop critical reading skills to assess major texts and concepts in the field 
Formulate questions and comments to foster discussion and engage with course materials  
Develop effective writing strategies for constructing strong analytic essays  
Work both independently and collaboratively to problem solve 

 

Weekly Schedule for COMS 340 (all times are in Montreal): The following schedule 

demonstrates the work we will do in and for COMS 340 by day of the week.    
 
Tuesdays: Prof. Rentschler’s weekly pre-recorded lecture will drop in MyCourses by 11:35am.  
Tuesdays 11:35-12:55pm: Prof. Rentschler’s Zoom office hours. Zoom link in MyCourses. 
Wednesdays by 5pm: Students post questions/comments to MyCourses discussion forum on the 

reading and/or lecture (from Tuesday). 
Thursdays 11:35-12:55pm: Live *optional* Zoom session for discussion and Q&A on course readings and 

lectures (re: Tuesday lecture drop and reading). Zoom link in MyCourses. 
Fridays: Fridays are when most assignments are due. Check the calendar and assignments tab in 

MyCourses for exact dates. Many Fridays there will be a quiz. Students have a 24-hour period on 
Fridays (Montreal time) to open and complete a single quiz question. The quiz is timed for 30 
minutes (for most students, it takes less time), but will remain open.  

 

Remote Teaching Plan – A remote teaching plan is available in MyCourses. The plan explains how 

this course has been organized to be delivered remotely, in MyCourses and in Zoom. Students will 
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engage in this course through a variety of synchronous and asynchronous means. If Prof. Rentschler can 
make the course more accessible for you, please let her know.  

 

Assignments  
 
The following explains the course assignments for the term.  In addition to required course readings and 
participation in the class discussion forum, they constitute the whole of required work for the course. 
However, in the event of extraordinary circumstances beyond the University’s control, the content 
and/or evaluation scheme in this course is subject to change. Students who require special assignment 
accommodations should notify the professor as soon as possible, well before any of the set deadlines.   

 
Discussion Questions and Comments [10%]: Students will post a question or comment on the 
Tuesday reading(s) or lecture to the MyCourses Discussion forum each week by Wednesdays at 5pm 
(Eastern time zone). Prof. Rentschler will answer a selection of them in her live Zoom session (which will 
be recorded and posted to MyCourses) on Thursdays each week; our TA will help make a selection of 
representative questions for Prof. Rentschler to answer. In addition to answering some questions from 
the forum, in the optional live Zoom Sessions on Thursdays (from 11:35am-12:55pm), Prof. Rentschler 
will lead a discussion with students based on the readings and lecture from the prior Tuesday. Students 
are required to post a question or comment each week and will receive credit for doing so. Questions 
will be graded as “1” or “0”.  A grade of “1” signals that the question has been submitted and is 
appropriate to the assignment.  A grade of “0” will be given for non-submission of questions or for 
questions that are not appropriate to the assignment. This assignment represents a base line form of 
student engagement with the course readings and lecture materials --  it’s a way for us to get a sense of 
how you are responding to the course material, how you understand it, and what things you need 
clarified. It is not meant to replace back-and-forth discussion in the course, though if you want to 
respond to each other in the forum, we encourage it!  Posts in the forum must be submitted by 
Wednesdays at 5pm (Montreal time) in MyCourses for the reading and lecture from Tuesday.  
 

Short-Answer Quizzes [20%]:  On several Fridays, students will be quizzed about that week’s course 
reading to demonstrate their knowledge of the text and their comprehension of its content. Quizzes will 
be written short answer and they will be administered using the quiz tool in MyCourses. Quizzes can be 
completed within a 24-hour window starting Fridays at 12:00am Eastern time zone (quizzes will close 
at midnight on Friday Eastern time). Once the quiz is started, a suggested time of 30 minutes has been 
set to complete the short answer before the quiz ends; the quiz will stay open after 30 minutes. Quizzes 
will be graded according to the following scale: 90% (answered the question and/or completed the 
assignment correctly), 60% (did the reading and is familiar with the content related to the writing 
assignment, but the answer demonstrates a lack of comprehension and/or is incorrect), 10% (you 
submitted the quiz), 0% (you did not submit the quiz). Answers that appear to be copied and pasted 
from others will receive no credit and will be reported under the academic dishonesty policy. Note: your 
two lowest quiz scores will be dropped from the final grade calculation.   
 

Two New Media Reports [10%]: Part of the learning we do in our course involves bringing what we 
encounter in and through media to bear on our discussions and collective discovery in the course. With 
this in mind, students will write 2 short reports over the term on media practices and/or technologies 
relevant to the course and course materials. New Media reports must state their direct relevance to the 
course through direct use and citation of a key course concept. The topic and media/technology of your 
two reports must be different. 
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Media reports are brief, 2-page, double-spaced, 12-pt font essays that describe a new media artifact, 
practice or event. You can choose any relevant media example to report on from the past 12 months 
(nothing earlier will be accepted). The report must provide the following:  
 
1) a clear description of what the new media practice or event or artifact is and  
2) an interpretation of what it means or does using a concept from the course.  
 
The media example on which you report must directly relate to the course in a clear and demonstrable 
way. Each report will count for 5% of your semester grade and will be graded pass/fail. You will submit 
your reports via MyCourses and will receive short comments in return in MyCourses. 
 

The first media report is due by: Friday February 5, 2020 (covers concepts up to this point) 
The second report is due by: Friday March 19, 2020  (covers concepts after February 19)  

 
Your TA and Prof. Rentschler will announce current media examples that they are aware of that might 
be of interest to students in the course, but students can also identify things to write about on their own 
(in fact, we encourage you to) that are relevant to the topic and subject matter. Things to consider 
writing about: a hashtag, a media event, an online phenomenon, a YouTube video or post, a current TV 
program, a contemporary medical technology, new surveillance tools/tech, a meme, a Twitter thread, a 
comment section, etc. Each report must address a different media artifact/practice/event (you cannot 
write about the same thing more than once in your media reports). Your TA and Prof. Rentschler may 
bring examples from students’ media reports into lectures and class discussion. Students may, however, 
use topics that they have written about in their media reports for the graded essay assignments. New 
Media Report #1 can inform your Analytic Essay #1.  Relatedly, New Media Report #2 can be used to 
inform your Analytic Essay #2.  
 

Two Analytic Essays on New Media [worth 30% each of your final grade, for a total of 60%]: 
Students will write two 5-6 paged double-spaced essays over the course of the semester that draw on 
the concepts we use in the course to critically analyze a current media example. The media example 
must date from January 2020 to the present.  Students must write about different media examples for 
the two essays (the same media example cannot be used in two different graded essays). You must 
make an argument. Include a copy/image of the new media/technology example with your essay. More 
details on the assignment will be posted in MyCourses prior to the deadline. Prof. Rentschler will also 
share advice on writing in MyCourses.   
 
The first essay must identify and use two concepts that we have read and discussed up to the Essay’s 
due date. This includes, for instance, media accounting, media as historical subjects, skeuomorphs, 
residual media, and other concepts that have been addressed directly by our lectures and readings up to 
the due date. A list of key concepts will be provided in an assignment sheet on essay #1. Essays are 
required to directly, and substantially, reference two sources from our course readings. For essay #1, 
this means readings assigned from the start of the course to February 19, 2021.  
First Essay Due Date: Friday February 19, 2021 by 5pm (Montreal time) in MyCourses.   
 
The second essay must identify and use two concepts that we have read and discussed between 
February 18, 2021  and April 8, 2021 in the course. A list of key concepts will be provided in the essay #2 
assignment sheet. Essays are required to directly, and substantially, reference two sources from our 
course readings.  
Second Essay Due Date: Friday April 16, 2021, by 5pm (Montreal time) in MyCourses.  
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Grading  

 

As a student at McGill, you have the right to turn in work that is written in French. All lectures, class 
discussions, examinations and most of the in-class viewings will be conducted in English. Your final grade 
for the semester will be based on the strength, quality and clarity of thought you demonstrate in your 
in-class writing, reports, and other assignments and the demonstration that you fully comprehend the 
course materials and concepts.  
 

How to Interpret Grades in this Course: Your T.A. and I are eager to help you do well on 

assignments before they are due. Please visit your professor during office hours to ask questions about 
material for the course and assignments on which you are working. Your TA will also hold office hours 
around assignment due dates for this purpose as well.   

 
Grades are assigned based on the scale set out in the Arts and Sciences calendar. Grades in the “A” 
range are awarded only for superior work (and not merely sufficient performance). Grades in the “B” 
range are awarded for work that is above satisfactory. In the “C” range they are awarded for 
satisfactory/sufficient work. And in the “D” range, they signal unsatisfactory work. 
 
Final grades will be based on the McGill University scale, reproduced here: 
85-100%  = A  60-64% = C+ 
80-84%   = A- 55-59% = C  
75-79%   = B+  50-54% = D (Conditional Pass) 
70-74%    = B  0-49%   = F  (Fail) 
65-69% = B- 
 
Students can check their grades via the course website on MyCourses. 
 

Grade Appeals: All assignments are graded on performance, not effort. Grades are final, except 

where a mistake has been made in calculation. The only circumstances under which the professor would 
change a grade are: (a) if an error has been made at the level of calculation, or (b) if you have not been 
held to the same standard as everyone else.  If you seek clarification on a grade you have received, you 
should visit your professor during her online office hours, keeping in mind the criteria of evaluation on 
which your assignment was graded. The professor will neither defend nor contest the T.A.’s or a grader’s 
evaluation; she will instead discuss ways in which you can understand the evaluation and improve upon 
your performance.   
 
In the event that you feel you received an undeserved grade and wish to dispute it, you must make your 
case in writing within one week (7 days) of receiving the grade. The case in writing must detail the 
grounds on which you are making an appeal, accompanied by the original assignment (keep a copy for 
yourself). Grade complaints will not be considered after the 7-day deadline. If the professor agrees to 
review your assignment and re-evaluate its grade, keep in mind that your grade could remain the same, 
be elevated, or be reduced.  
 

Extensions: Other than unannounced in-class assignments, all other assignments are announced well 

in advance of their due dates. This provides students with ample time to prepare and complete them. 
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Illness, Mental Health, and other Barriers:  If you are having difficulty and are unable to 

make an assignment deadline, contact the professor. All weekly lectures are posted online and can be 
completed there. Online Zoom sessions are encouraged, but not mandatory. Class assignments are 
announced in advance. Quizzes can be completed within a 24-hour window. If you should need 
assistance, Counseling Services provides personal, academic, and career counseling to undergraduate 
and graduate students. They also offer workshops on study skills, multiple choice exams, test 
anxiety/stress management.  Students can also visit the Wellness Hub for more information: 514-398-
6017 https://www.mcgill.ca/wellness-hub/. For other resources available to students, see the section on 
Expectations, Resources and Other Business. 
 

Late Assignments: COMS 340 has been designed to accommodate students as best as possible. 

That said, your professor and TA will evaluate and grade assignments according to the schedule that has 
been established. Assignments turned in late will be subject to penalty. Late papers and assignments 
will be penalized 1/3 of a letter grade per day they are late, which includes weekends (e.g., a three-day 
late A paper becomes a B paper). Papers will be considered a day late if they are turned in at any time 
after the due date deadline, without prior approval.   

 
Expectations, Resources and Other Business 

 
Failure to follow the letter and spirit of university regulations and regulations for this course can result 
in the reduction of your final grade, failure of the course, and/or other penalties set by University policy.  
 

Course Website:  A course website has been established on McGill’s MyCourses web portal for 

course readings, lectures, handouts (where needed, e.g. for assignments), the syllabus, the remote 
teaching plan, grading grids (which are used in the evaluation of student essays), and periodic 
announcements. Lectures will be posted in MyCourses on a weekly basis on Tuesdays. Please note: 
lectures will not be delivered live on Zoom. On Thursdays Prof. Rentschler will hold an optional live 
Zoom Q&A session that is encouraged but not mandatory.  You should regularly check the course 
website for updates and announcements on the course and new materials that have been posted. 
Please make use of the Discussion Forums to ask questions (that are not meant to be private) of your 
professor regarding the course. To use the course website, login via your McGill account at: 
https://mycourses2.mcgill.ca/ 
 

Technical Difficulties: Your professor and TA will not be able to troubleshoot your computer, 

mobile, or internet connection. If there are systemic problems with MyCourses or Zoom (this is a real 
probability), please do let us know.  We will deal with them in a way that does not penalize students for 
issues beyond their control.  If you have an IT issue, please contact McGill IT support 
https://www.mcgill.ca/it/.  Your professor expects that there may very well be glitches with the 
technologies we use for the course, and we will, as they say, “roll with it.” 
 

Language: The language of instruction in our course will be English.  However, you can submit your 

work in French, if you prefer. In discussions, Francophone students are welcome to use the French 
word/phrase if they can’t think of the English word and we can work to help each other out across our 
linguistic differences.  If French-speaking students (or students who share another language) would like 
to be grouped with other French-speaking students (or other languages) for breakout room discussions 
in Zoom during our live sessions, your professor will try to make that happen. Please let her know if 
you’d like to try this.  

https://www.mcgill.ca/wellness-hub/
https://mycourses2.mcgill.ca/
https://www.mcgill.ca/it/
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Accommodations: COMS 340 has been designed for remote delivery with student accessibility in 

mind. Lectures will include video recordings made in Zoom and posted on MyCourses, and lecture slides 
will also be posted under the Content module in MyCourses. The video recorded lectures are captioned 
on MyCourses (through otter AI); be aware that there may be glitches in the captioning. Portions of the 
Live Zoom sessions will also be recorded and later posted to MyCourses. Your professor regularly uses 
image descriptions to textually describe what is depicted in visuals used to illustrate points in the 
course.  If this is particularly helpful to you, please let her know! 
 
If you require other accommodations for your assignments or your access to the remote delivery of this 
course, please notify your professor and the Office for Students with Disabilities by the end of the first 
week of class, ideally. The Office for Students with Disabilities is located in Suite 410 (4th floor) at 1010 
Sherbrooke Street West (for more information, go to http://www.mcgill.ca/osd). To get in touch with 
the Office for Students with Disabilities, you can call (514) 398-6009, (514) 398-8198 (TDD) or email 
disabilities.students@mcgill.ca to speak with an adviser there. Please note the above commitment to 
accommodation applies equally to survivors of sexual assault and/or harassment on or off campus. For 
information about accommodations available to those students who have experienced sexual violence, 
please see the SSMU website for more information (https://ssmu.ca/resources/sexual-violence/). Your 
professor is committed to making this course as accessible as possible.  
 

Sexual Assault Survivor Support and Allyship: Should you or someone you know need 

support as a survivor of sexual assault, harassment and/or discrimination on campus, please contact 
McGill’s Sexual Violence Response Advisor, Émilie Marcotte, at 514-398-4486 or by email at: 
osvrse@mcgill.ca, situated in the new Office for Sexual Violence Response, Support and Education 
(located at 550 Sherbrooke, suite 585) for assistance. They also, normally, offer drop-in hours during the 
school year (the schedule is online). For more information on their office, sexual violence support and 
reporting options visit: www.mcgill.ca/saap. The Sexual Assault Centre of the McGill Student’s Society 
(SACOMSS) offers peer counseling and support to students who have experienced sexual violence and 
their allies, as well as outreach and education. You can find out more about them at 
http://www.sacomss.org/wp/. Their hotline number is: (514) 398-8500 and they normally offer drop-in 
hours as well (the schedule for which is online). The SSMU website also contains additional information 
on a number of resources available to survivors (https://ssmu.ca/resources/sexual-violence/).  

  

Other Key Resources: The Writing Centre offers individual consultation on all aspects of writing.  

Appointments are required. We highly recommend this university resource if you want to work on your 
writing. 514-398-7109, https://www.mcgill.ca/mwc/.  Queer McGill provides social, political, and 
informational support for queer students by queer students. 514-398-6913 and 
https://www.mcgill.ca/engage/support/queer-mcgill.  First People’s House provides a “home away from 
home” for Indigenous students, promoting academic success as well as community connection. 514-
398-3217 and https://www.mcgill.ca/fph/. The Black Students’ Network provides support for black 
students, and also works to raise awareness at McGill of issues that Black individuals face; they also 
work to make the campus safer and more accessible for black students.  Find them online at: 
https://www.mcgill.ca/engage/support/black-students-network. Additionally, the McGill Office of 
Religious and Spiritual Life is available as a nondenominational religious and spiritual hub on campus. 
https://www.mcgill.ca/engage/support/mcgill-office-religious-and-spiritual-life-morsl  

 
Expectations for How We Interact: COMS 340 is designed to be a space in which we can grow 

as scholars, critics, writers, analysts, and for some, advocates. In this space, we are able to try out ideas, 

http://www.mcgill.ca/osd
mailto:disabilities.students%40mcgill.ca
https://ssmu.ca/resources/sexual-violence/
mailto:osvrse@mcgill.ca
http://www.mcgill.ca/saap
http://www.sacomss.org/wp/
https://ssmu.ca/resources/sexual-violence/
https://www.mcgill.ca/mwc/
https://www.mcgill.ca/engage/support/queer-mcgill
https://www.mcgill.ca/fph/
https://www.mcgill.ca/engage/support/black-students-network
https://www.mcgill.ca/engage/support/mcgill-office-religious-and-spiritual-life-morsl
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even if we might abandon them later. In this course, one of our goals is to give ourselves and other 
people the space to transform their thinking and change their minds. We will not seek a purity of ideas 
nor should we expect others’ ideas to be “pure” or untarnished. Our thoughts and beliefs are 
contingent, often contradictory, mutable and subject to change; they are partial and sometimes 
uncertain. In the midst of all of this, clarity in what we say and write is especially valuable. Respectful 
dialogue is expected of everyone. And while disagreements are expected, they should not shut down 
dialogue. Learning is a process: we make mistakes; we change our minds; we sometimes even regret 
some things we’ve said earlier. Our aim is to work together to learn and un-learn some of the things we 
take for granted, and to sharpen our analytic skills in the process.  
 
To this end, please grant your fellow course participants courtesy and respect, whether you agree with 
what they say or not. Let’s avoid attacking someone’s character or personhood if you disagree with 
something they have said or posted: what someone thinks or says is not reducible to who and where 
they are. Our goal in using the discussion forum and talking in small and larger groups on Zoom is to 
understand the texts we read, the concepts we use, and the media examples we encounter, and how 
they might be useful to us. As much as possible, let’s work to avoid purely negative critique in comments 
and responses. Let’s also extend the same consideration to classmates. Consider what other people say 
in their comments and discussion forum posts and think about how you can build on them and respond 
as generously as possible.   
 
While you each bring interesting experiences to the course, you should consider whether you really 
want to bring them up in discussion. If you do bring up your own experience, recognize that it becomes 
a topic for discussion. Ask yourself what point you want to make by talking about yourself. Do you want 
others to know this about you? Is it relevant and meaningful to the topic at hand? You also do not have 
to express your opinion on a subject. You are also free to change your mind at any time.    

Nondiscrimination Statement: As a professor and teaching assistant at McGill University, we 

value equality of opportunity, human dignity, and racial, ethnic, sexual, physical, and cultural diversity. 
Be assured that we work to promote a safe and conducive environment for learning.  In accordance with 
University policy, we will not tolerate discrimination or harassment on the basis of race, color, religion, 
national origin, ancestry, sex, age, civil status, familial status, sexual orientation, or disability. In addition 
to the University’s policy, and within the bounds of the course, we do not discriminate on the basis of 
political creed. This means that you do not have to agree with us in order to do well in this course.  So 
long as you demonstrate an understanding of the course material and an ability to work with it 
analytically, you are under no obligation to agree with it. We will also make every effort to avoid 
discrimination on the basis of class or income.  If there is something we can do to make the class more 
accessible and hospitable, please let us know.  

Academic Integrity: We take academic integrity very seriously, as does the university. Failure to 

follow procedures and direct requests from your professor or T.A. during an assignment can result in 
immediate failure of the assignment.  Presenting someone else’s work as your own is plagiarism 
(academic dishonesty). All students must understand the meaning and consequences of cheating, 
plagiarism and other academic offenses under the Code of Student Conduct and Disciplinary Procedures 
(see www.mcgill.ca/integrity for more information). 

 
  

Semester Schedule of Course Readings 
 

http://www.mcgill.ca/integrity
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*This schedule is subject to change* 
 
 

Welcome! 
 

Week One (Thursday January 7, 2021): First Day (no Zoom!) 
Check out the video Prof. Rentschler posted in MyCourses. Ask questions about the course in the 

Discussion Forum. 
 
 

First, Let’s Get Historical  
 

Week Two Lecture Drop (Tuesday January 12, 2021): New Media as Historical Subjects 
 
Content Note: The chapter from Lee Humphreys situates the everyday accounts people make of their 
lives on social media to the forms of diary writing women used in the 18th and 19th century. Humphreys 
offers the concept of “media accounting” to help us think through what it means to post about everyday 
occurrences online, for readers who are, in some cases, largely unknown to us, and to think about this in 
terms that refuse the idea that talking about the minutiae of daily life is just a “social media thing.” 
Gitelman’s chapter unpacks the loaded categories of “old” and “new” media from a media history 
perspective, offering us a framework for approaching of media as historical (and technological) subjects, 
even those that are new.   
  
Lisa Gitelman. 2007. “Introduction: Media as Historical Subjects” in Always Already New. Cambridge, MA: 

MIT Press, 1-22. 
Lee Humphreys. 2018. “Introduction” to The Qualified Self: Social Media and the Accounting of Everyday 

Life. Cambridge, MA: MIT Press, 1-28.  
 
Recommended: Lee Humphreys. 2018. “Sharing the Everyday” in The Qualified Self: Social Media and 

the Accounting of Everyday Life. Cambridge, MA: MIT Press, 29-49.  
 

 
 

Week Two LIVE Zoom (Thursday January 14, 2021): in Zoom (link in MyCourses) 
 

 

*Quiz #1 (Friday January 15, 2021): in MyCourses* 
 
 

Week Three Lecture Drop (Tuesday January 19, 2021): Residual Media Theory 
 
Content Note: This week’s lecture turns to a framework for understanding the co-existence and use of 
newer and older technologies. Drawing on Raymond Williams’ concept of the “residual” in relationship 
to the “dominant” and “emergent” in his 1979 text Marxism and Literature, we’ll examine how media 
histories and media studies scholars utilize the concept to examine residuals in contemporary media 
technology. Jeremy Morris analyzes how interfaces for sharing digital music draw on skeuomorphs of 
older technologies as a way to familiarize users with digital music as a thing and commodity. Jenkins, 
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Ford and Green situate residual media in the context of today’s networked media environment and the 
cultures of virality and “spread” examined in their book Spreadable Media. 
 
Jeremy Morris (2015). “Music as a Digital File,”* in Selling Digital Music, Formatting Culture. Berkeley, 

CA: University of California Press, 30-65.  
Henry Jenkins, Sam Ford and Joshua Green. 2013. “Reappraisal of the Residual” in Spreadable Media. 

NYU Press, 84-112. 
 
Recommended: Brian Roemmele (2019). “What Camera Brand and Model was Used for the Apple iOS 

camera sound? Quora.com, August 5. https://www.quora.com/What-camera-brand-and-model-
was-used-for-the-Apple-iOS-camera-sound 

 

 
Week Three Live Zoom (Thursday January 21, 2021): in Zoom (link in MyCourses) 

 
 

*Quiz #2 (Friday January 22, 2021): in MyCourses* 
 
 

Week Four Lecture Drop (Tuesday January 26, 2021): Feminist Histories of Contemporary 
Technology 

 
Content Note: This week’s readings examine two feminist historical views of social media engagement 
and of the gendered labour of the digital assistant. Kylie Jarrett’s reading on the digital housewife 
upends the masculinist assumptions of Marxist theses on immaterial labour to rethink the forms of 
gendered consumer labor women online do as part of unpaid domestic work.  Jessa Lingel and Kate 
Crawford examine the historical relationship between gendered secretarial work and the gendered 
labour of digital assistants. Cait McKinney situates lesbian newsletters and queer indexing practices as 
part of a longer genealogy of information activism and communication networking.  
Marwick’s piece, which is recommended, situates contemporary feminist social media activism and use 
in the context of a longer set of practices feminists have been engaging in online.   
 
Kylie Jarrett (2016). “Introduction: From Mechanical Turk to Digital Housewife” in Feminism, Labour and 

Digital Media: The Digital Housewife. Routledge. (no page numbers in e-book).  
Jessa Lingel and Kate Crawford. (2020). “Alexa, Tell Me about Your Mother”: The History of the Secretary 

and the End of Secrecy” Catalyst: Feminism, Theory, Technoscience, 6(1).  
https://catalystjournal.org/index.php/catalyst/article/view/29949/26063 (read online) 

 
Recommended for Further Reading: Alice Marwick (2019). “None of this is New (Media): Feminisms in 

the Social Media Age,” in Tasha Oren and Andrea Press, ed. Routledge Handbook of Contemporary 
Feminism. New York: Routledge, 309-330. 

Katherine N. Hayles. “Prologue: Computing Kin” My mother was a computer: Digital subjects and literary 
texts. University of Chicago Press, 2010, 1-20. 

Cait McKinney. (2020). “Introduction” and “The Internet that Lesbians Built: Newsletter Networks”* in 
Information Activism: A Queer History of Lesbian Information Technologies. Duke University 
Press, 1-32, 33-63.   

McKinney, Cait. (2018). “Finding the Lines to My People”: Media History and Queer Bibliographic 
Encounter.” GLQ: A Journal of Lesbian and Gay Studies, 24(1), 55-83. 

https://www.quora.com/What-camera-brand-and-model-was-used-for-the-Apple-iOS-camera-sound
https://www.quora.com/What-camera-brand-and-model-was-used-for-the-Apple-iOS-camera-sound
https://catalystjournal.org/index.php/catalyst/article/view/29949/26063
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Week Four Live Zoom (Thursday January 28, 2021): in Zoom (link in MyCourses) 
 
 

*Quiz #3 (Friday January 29, 2021): in MyCourses* 
 
 

Re-Mix, Re-Make and Remove: Influence in Online Economies  
 

Week Five Lecture Drop (Tuesday February 2, 2021): Economies of Sharing on the Internet 
(Memes!) 

 
Content Note: This week’s readings examine the significance of memes and memetic propagation in 
internet culture. Ryan Milner’s book World Made Meme offers a comprehensive set of tools to critically 
examine memes --  we  will read his chapters on meme logics and their vernacular culture. The lecture 
will draw on Kate Miltner’s chapter “Internet Memes” to situate the field of meme studies and its 
development.   
 
Ryan Milner. 2018. “Logics: The Fundamentals of Memetic Participation” and “Vernacular: Everyday 

Expression in the Memetic Lingua Franca” in The World Made Meme: Public Conversations and 
Participatory Media. MIT Press, 11-42, 79-110 (print pages).  

 
For Viewing: “Feels Good Man” (2020). Independent Lens documentary on Pepe the Frog, and how the 

figure became a symbol of the racist alt-right.  PBS.org.  
Rahah Harfoush (2020). “Season 1 Episode 1: Anonymous, Witches, and the Kpop Stans – Coalition and 

Protest in the Digital Age” United We Stan channel, YouTube, June 22. 
https://youtu.be/m5PzNONbQT8 

A.O. Scott (2020). “Two Minute Geniuses: On TikTok and Twitter, the Short Comedic Clip Became an Art” 
New York Times, December 9. 
https://www.nytimes.com/interactive/2020/12/09/magazine/tiktok-twitter-internet-
video.html?referringSource=articleShare 

 
Recommended for Further Reading: Kate Miltner (2018). “Internet Memes” in Sage Handbook of Social 

Media, ed Jean Burgess, Alice Marwick and Thomas Poell. Thousand Oaks, CA: Sage, 412-428. 
Miltner, K. M. (2014). “There’s no place for lulz on LOLCats”: The role of genre, gender, and group 

identity in the interpretation and enjoyment of an Internet meme.” First Monday. 
https://firstmonday.org/article/view/5391/4103  (*the* article on LOLcats) 

Burgess, Jean. (2008). “’All Your Chocolate Rain Are Belong to Us?' Viral Video, YouTube and the 
Dynamics of Participatory Culture.” In Video Vortex Reader: Responses to YouTube. Institute of 
Network Cultures, Amsterdam, 101-109. 

Highfield, Tim. 2015. “Tweeted joke lifespans and appropriated punch lines: Practices around topical 
humor on social media.” International Journal of Communication, 9, 
https://ijoc.org/index.php/ijoc/article/view/3611/1450. (on irreverence in internet memes) 

Henry Jenkins, Sam Ford and Joshua Green. (2013). “Introduction: Why Media Spreads” Spreadable 
Media. NYU Press, 1-46. 

Whitney Phillips. (2019). “It Wasn’t Just the Trolls: Early Internet Culture, ‘Fun,’ and the Fires of 
Exclusionary Laugher” Social Media + Society: 1-4. 

https://youtu.be/m5PzNONbQT8
https://www.nytimes.com/interactive/2020/12/09/magazine/tiktok-twitter-internet-video.html?referringSource=articleShare
https://www.nytimes.com/interactive/2020/12/09/magazine/tiktok-twitter-internet-video.html?referringSource=articleShare
https://firstmonday.org/article/view/5391/4103
https://ijoc.org/index.php/ijoc/article/view/3611/1450
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Week Five Live Zoom (Thursday February 4, 2021): in Zoom (link in MyCourses) 
 
 

Media Report #1 due (Friday February 5, 2021): in MyCourses by 5pm Montreal time 
 

 

 
(Image description: a tiger cat rides a synthesizer keyboard and grasps a microphone with its front paw.  

Background is a colourful shot of outer space in red, blue, green and purple. Image from Reddit PsBattle: 
Photogenic Tiger Cat) 

 
 

Week Six Lecture Drop (Tuesday February 9, 2021): Alternative Influence Networks and  
the Politics of Misinformation 

 
Content Note:  Students will read one of the 2 reports assigned for this week: 1) Jonathan Corpus Ong 
and Jason Vincent Cabañes examine the networks of disinformation and the cultural and technological 
infrastructures of trolling in the Philippines. 2) Rebecca Lewis’s report from Data & Society 
conceptualizes and examines an alternative influence network of US and Canadian right-wing 
YouTubers. Note that she examines the racism and misogyny of key figures in this network. You will also 
read a chapter from the new edited collection Fake News: Understanding Media and Misinformation in 
the Digital Age. Everyone will also read Whitney Phillips’s chapter, which offers a fokloric approach to 
the fake news problem using the concept of “folk news” to understand how it circulates and comes to 
matter to people. In the recommended readings, Andrejevic’s chapter frames the problem as one of 
cultures of propaganda that work differently in the context of automated systems of network 
distribution. Giotta examines calls for certain kinds of digital visual literacies in the context of falsified 
images and suggests instead a form of visual literacy that draws connections with longer histories of 
critiquing image manipulation.  
 
Everyone reads: Whitney Phillips (2020). “You’re Fake News: The Problem with Accusations of 

Falsehood” in Melissa Zimdars and Kembrew McLeod, eds. Fake News: Understanding Media and 
Misinformation in the Digital Age. MIT Press, 55-64. 

 
Students whose last name starts with A-N reads: 
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Rebecca Lewis. 2019. Alternative Influence: Broadcasting the Reactionary Right on YouTube. New York, 
NY: Data & Society.  (61 pages)  

 
Students whose last name starts with M-Z reads: 
Jonathan Corpus Ong and Jason Vincent Cabañes (2018). Architects of Networked Disinformation: 

Behind the Scenes of Troll Accounts and Fake News Production in the Philippines. University of 
Leeds (83 pages). https://scholarworks.umass.edu/communication_faculty_pubs/74/   

 
Test your muster at identifying online disinformation at: The Clemson University Media Forensics Hub. 

2020. Spot the Troll. Spotthetroll.org 
 
Recommended for Further Reading: Hannah Berman (2020). “Should We Trust Instagram Infographics” 

Medium.com, July 27. https://medium.com/age-of-awareness/should-we-trust-instagram-
infographics-f80f04e1549e 

Alice Marwick and Becca Lewis. 2019. Media Manipulation and Disinformation Online. New York, NY: 
Data & Society (106 pages). 

Mark Andrejevic (2020). “The Political Function of Fake News: Disorganized Propaganda in the Era of 
Automated Media” in Melissa Zimdars and Kembrew McLeod, eds. Fake News: Understanding 
Media and Misinformation in the Digital Age. MIT Press, 19-28. 

Gina Giotta (2020). “Ways of Seeing…What You Want: Flexible Visuality and Image Politics in the Post-
Truth Era” in Melissa Zimdars and Kembrew McLeod, eds. Fake News: Understanding Media and 
Misinformation in the Digital Age. MIT Press, 29-44. 

 

 
Week Six Live Zoom (Thursday February 11, 2021): in Zoom (link in MyCourses) 

 
 

*Quiz #4 (Friday February 12, 2021): in MyCourses* 
 

 
Week Seven Lecture Drop (Tuesday February 16, 2021): Content Moderation Cannot Fix All 

the Problems 
 
Content Note: Content moderation, and its failures, are often identified as both the problem of and 
solution to online misinformation, hate campaigns, digital violence and other ills.  We will read key texts 
by Tarleton Gillespie and Sarah Roberts to analyze how content moderation works, who does that work, 
and where it fits into (faulty) systems of online governance. Please note that Roberts’s chapter in 
particular discusses some of the violent and harassing content the moderators she interviewed deal with 
in their work.  
 
Tarleton Gillespie (2020). “Platforms Throw Content Moderation at Every Problem” in Melissa Zimdars 

and Kembrew McLeod, eds. Fake News: Understanding Media and Misinformation in the Digital 
Age. MIT Press, 329-339. 

Sarah Roberts (2019). “I Call Myself a ‘Sin-Eater’” in Behind the Screen: Content Moderation in the 
Shadows of Social Media. NYU Press, 134-169.  

 
Watch: Lisa Nakamura (2020). “The Internet Is a Trash Fire. Here’s What We Can Do About It.” Ted talk  

https://www.ted.com/talks/lisa_nakamura_the_internet_is_a_trash_fire_here_s_how_to_fix_it?
utm_campaign=tedspread&utm_medium=referral&utm_source=tedcomshare 

https://scholarworks.umass.edu/communication_faculty_pubs/74/
https://medium.com/age-of-awareness/should-we-trust-instagram-infographics-f80f04e1549e
https://medium.com/age-of-awareness/should-we-trust-instagram-infographics-f80f04e1549e
https://www.ted.com/talks/lisa_nakamura_the_internet_is_a_trash_fire_here_s_how_to_fix_it?utm_campaign=tedspread&utm_medium=referral&utm_source=tedcomshare
https://www.ted.com/talks/lisa_nakamura_the_internet_is_a_trash_fire_here_s_how_to_fix_it?utm_campaign=tedspread&utm_medium=referral&utm_source=tedcomshare
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Check out: @IndigiTikTok Platform Charter (September 30, 2020). 

https://indigenousdigitalhumanities.wordpress.com/tag/indigitiktok/ 
 
Recommended for Further Reading: Tarleton Gillespie. 2018. “All Platforms Moderate,” “The Myth of 

the Neutral Platform,” “Community Guidelines, or the Sound of No”* and “Three Imperfect 
Solutions to the Problem of Scale” in Custodians of the Internet. MIT Press, 1-110.  

 
 

Week Seven Live Zoom (Thursday February 18, 2021): in Zoom (link in MyCourses) 
 

 
*Friday February 19: Essay #1 Due in MyCourses by 5pm Montreal time* 

 
 

Technologies of Race and Resisting Racism in Online Culture  
 
 

Week Eight Lecture Drop (Tuesday February 23, 2021):  Racism and the Internet 
 
Content Note: The readings for this week critically analyze anti-Black racist uses of the Internet, in the 
contexts of Brazil, Latin America and Ghana. Ariadna Matamoros-Fernández examines digital blackface 
memes in Brazil and Latin America and examines their long history of anti-black racism and their 
relationships to histories of minstrelsy. Jenna Burrell’s ethnographic research examines the ways youth 
in Ghana speak back against and strategically use racist Western caricatures of Africa against Western 
targets of 419 scams, deploying Internet scams within the context of gift economies shared among 
young people. The de-humanizing examples of anti-Black racism in this material can be difficult to read.  

 
Ariadna Matamoros-Fernández. (2020) "'El Negro de WhatsApp' meme, digital blackface, and racism on 

social media." First Monday. 
https://firstmonday.org/ojs/index.php/fm/article/download/10420/8325 

Jenna Burrell (2012). “Ghanaians Online and the Innovation of 419 Scams” in Invisible Users: Youth in the 
Internet Cafes of Urban Ghana. MIT Press, 55-80.   

 
 
Recommended for Further Reading: Jessie Daniels (2013). “Race and Racism in Internet Studies: A 

Review and a Critique” New Media & Society. 15(5): 695-719. 
Lisa Nakamura. (2014). “”I Will Do Everything I am Asked’: Scambaiting, Digital Show-Space, and the 

Racial Violence of Social Media” Journal of Visual Culture 13(3): 257-274.   
Dara Byrne (2013). “419 Digilantes and the frontier of racial justice online.” Radical History Review 117: 

70–82. 
Lauren Michele Jackson (2017). “We Need to Talk about Digital Blackface in Reaction GIFS” in Teen 

Vogue, August 2. https://www.teenvogue.com/story/digital-blackface-reaction-gifs 
Ellen E. Jones (2018). “Why are Memes of Black People Reacting so Popular on Online?” The Guardian, 

July 8. https://www.theguardian.com/culture/2018/jul/08/why-are-memes-of-black-people-
reacting-so-popular-online 

“Avoiding Digital Blackface” (2020). University of Illinois Library, Social Media Accessibility & Inclusivity 
information. https://guides.library.illinois.edu/socialmediaaccessibility/digitalblackface 

https://indigenousdigitalhumanities.wordpress.com/tag/indigitiktok/
https://firstmonday.org/ojs/index.php/fm/article/download/10420/8325
https://www.teenvogue.com/story/digital-blackface-reaction-gifs
https://www.theguardian.com/culture/2018/jul/08/why-are-memes-of-black-people-reacting-so-popular-online
https://www.theguardian.com/culture/2018/jul/08/why-are-memes-of-black-people-reacting-so-popular-online
https://guides.library.illinois.edu/socialmediaaccessibility/digitalblackface
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Week Eight Live Zoom (Thursday February 25, 2021): in Zoom (link in MyCourses) 

 

 
*Quiz #5 (Friday February 26, 2021):  in MyCourses* 

 
 

*Week Nine – Reading Week!* (March 1-4, 2021) 
There is no class this week. 

 
 

Week Ten Lecture (Tuesday March 9, 2021): Black Counter-Public Spheres and Hashtag 
Activism  

 
Content Note: This week’s readings focus on the theorization of black public and counter-public spheres 
in the context of contemporary media culture. Catherine Squires’ key essay conceptualizes the black 
public sphere around the concepts of marginal publics, counter-publics, enclaves and satellites.  We will 
read one chapter from Jackson, Bailey and Welles’s 2020 book #Hashtag Activism, which examines the 
creation and revision of several recent black counter-public spaces online (in relation to Black Lives 
Matter, intersectional trans* activism, and #SayHerName) and the hashtag affordances they deploy. We 
will be reading their chapter on the networked case for Black Lives around the hashtags #Ferguson and 
#FalconHeights, the sites of two police killings of Black men in Missouri and Minnesota in the U.S.   
 
Catherine Squires. 2002. “Rethinking the Black Public Sphere: An Alternative Vocabulary for Multiple 

Public Spheres,”* Communication Theory 12(4): 446-468.   
Sarah J. Jackson, Moya Bailey, Brooke Foucault Welles. 2020. “From #Ferguson to #FalconHeights: The 

Networked Case for Black Lives” in #Hashtag Activism: Networks of Race and Gender Justice. MIT 
Press, 123-152.  

 
Recommended for Further Reading: Sanjay Sharma (2013). “Black Twitter? Racial Hashtags, Networks 

and Contagion” new formations: a journal of culture/theory/politics 78: 46-64. 
Beth Coleman (2009). “Race as Technology,” Camera Obscura 24(1), 177-207.   
Wendy Chun (2009). “Race and/as Technology: How to Do Things with Race,” Camera Obscura 24(1), 7-

35.  
Armond R. Towns. 2020. “Toward a Black Media Philosophy,” Cultural Studies 34(6): 851-873.  
Andre Brock (2020). “Distributing Blackness” in Distributed Blackness: African-American Cybercultures. 

NYU Press, 18-37. 
 
 

Week Ten Live Zoom (Thursday March 11, 2021): in Zoom (link in MyCourses) 
 
 

*Quiz #6 (Friday March 12, 2021): in MyCourses* 
 

 
Week Eleven Lecture Drop (March 16, 2021): Emergent Models of Broadcasting and New 

Camera Consciousness  
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Content Note: Richardson’s new book on Black witnessing and citizen journalism against police violence 
and Black death moves us into a discussion and analysis of emergent forms of camera consciousness and 
livestreaming models of broadcasting. Richardson examines Black Lives Matter activists and their use of 
mobile media. T.L. Taylor’s book Watch Me Play looks at the phenomenon of Twitch live gaming 
streams. McCosker examines activist uses of drones, particularly in the context of #NoDAPL. These 
readings bridge an examination of activist and community-based uses of live streams and mobile phone 
documentation, and larger networks of live game broadcasting that are both remaking the very 
definitions of media broadcasting.  

 
Allissa V. Richardson. 2020. “Black Witnessing, Body Cams and the Enduring Fight for the Whole Truth” 

in Bearing Witness While Black: African Americans, Smartphones, & the New Protest #Journalism. 
Oxford University Press, 179-189. 

T.L. Taylor (2020). “Broadcasting Ourselves” in Watch Me Play: Twitch and the Rise of Game Live 
Streaming. Princeton University Press, 1-22. 

Anthony McCosker (2015). “Drone Vision, Zones of Protest and the New Camera Consciousness,” Media 
Fields Journal 9: 1-14.  

 
Recommended for Further Reading: Megan Sapnar Ankerson (2018). “Periscope: The Periscopic Regime 

of Live-Streaming” in Jeremy Wade Morris and Sarah Murray, eds. Appified: Culture in the Age of 
Apps. Ann Arbor: University of Michigan Press, 227-236. 

Myriam Sweeney (2016). “The Intersectional Interface” in Safiya Noble and BM Tynes, eds. The 
Intersectional Internet: Race, Sex, Class and Culture Online. New York, NY: Peter Lang, pp. 215-
228. (get – only print copy at Library) 

Gerard Goggin (2018). “TubiTV: Free, Mobile, Moving Images: TV Everywhere” in Jeremy Wade Morris 
and Sarah Murray, eds. Appified: Culture in the Age of Apps. Ann Arbor: University of Michigan 
Press, 237-245. 

 
 

Week Eleven Live Zoom (Thursday March 18, 2021):  in Zoom (link in MyCourses) 
 
 

*Friday March 19, 2021: Media report #2 due in MyCourses by 5pm Montreal Time* 
 
 

The Powers of Programmed Sociality and the Tools to Talk Back 
 
 

Week Twelve Lecture Drop (Tuesday March 23, 2021): Programmed Sociality 
 
Content Note: This week’s readings turn to the ways in which online platforms, and social media in 
particular, engineer and “program” social life and our social relations. We will read two chapters from 
Taina Bucher’s book If….Then: Algorithmic Power and Politics to examine how algorithmic culture shapes 
our experiences and modes of social engagement on social media. One of the chapters examines 
Facebook’s News Rank system to assess how what we see online is selected and curated for us.    
 
Taina Bucher (2018). “Introduction – Programmed Sociality” and “Life at the Top: Engineering 

Participation” in If….Then: Algorithmic Power and Politics. Oxford University Press, 1-18, 66-92.  
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Recommended for Further Reading: Jean Burgess and Nancy Baym (2020). Twitter:  A Biography. NYU 

Press.  
Jose van Dijck. 2013. “Engineering Sociality in a Culture of Connectivity,” “Disassembling Platforms, 

Reassembling Sociality,” and “The Ecosystem of Connective Media: Lock In, Fence Off, Opt Out?” 
in The Culture of Connectivity: A Social History of Social Media. Oxford University Press, 3-44, 154-
172.   

Alexander Halavais (2017). “The Engines” and “Attention Economies” in Search Engine Society, 2nd 
edition. Polity Press,  

Jean Burgess and Nancy Baym (2020). “Twitter and the Way of the Hashtag” The Conversation 
https://theconversation.com/friday-essay-twitter-and-the-way-of-the-hashtag-141693 (excerpt 
from their book Twitter: A Biography. New York University Press, 2020) 

 
 

Week Twelve Live Zoom (Thursday March 25, 2021): in Zoom (link in MyCourses) 
 
 

*Quiz #7 (Friday March 26, 2021): in MyCourses* 
 
 

Week Thirteen Lecture Drop (Tuesday March 30, 2021): Data Feminism and Image Analysis 
 
Content Note: This week’s seminar readings examine “data feminism” and critical strategies for 
examining the visual dimensions of data and social media content.  We will read D’Ignacio and Klein’s 
Introduction to their book Data Feminism, where they lay out the case for why data science needs 
feminism.  Highfield and Leaver are key scholars developing research methods for analyzing social media 
images and visual culture.  We are reading one of their articles.  
  
Lauren D’Ignacio and Lauren Klein. 2019. “Introduction: Why Data Science Needs Feminism” in Data 

Feminism. Cambridge, MA: MIT Press.  
Tim Highfield and Tama Leaver (2015). “Instagrammatics and Digital Methods: Studying Visual Social 

Media from selfies and GIFs to memes and emoji” Communication Research and Practice, 2:1, 47-
62. 

 
Projects to examine: Mimi Onuoha. 2016. “Missing Datasets” Project.  Online at: 

http://mimionuoha.com/the-library-of-missing-datasets 
Anna Feigenbaum, Aria Alamalhodaei, Alexandra Alberda. 2020. “COVID-19 Data Literacy is for 

Everyone” Medium, May 5. https://medium.com/nightingale/covid-19-data-literacy-is-for-
everyone-46120b58cec9 

 
Recommended for Further Reading: Anna Feigenbaum and Aria Alamalhoaei. 2020. “A Narrative 

Approach to Data Storytelling,” “Navigating Data’s Unequal Terrain” and “Visual Data Storytelling” 
The Data Storytelling Workbook. Routledge Press.  

Kate Miltner and Tim Highfield. (2017). “Never gonna GIF you up: Analyzing the cultural significance of 
the animated GIF.” Social Media+ Society, 3(3), p.2056305117725223. 

danah boyd and Kate Crawford. 2012. "Critical questions for big data: Provocations for a cultural, 
technological, and scholarly phenomenon." Information, communication & society 15(5): 662-679.  

Mark Andrejevic, Alison Hearn, Helen Kennedy. 2015. “Cultural Studies of Data Mining” European Journal 
of Cultural Studies 18(4-5): 379-394.  

https://theconversation.com/friday-essay-twitter-and-the-way-of-the-hashtag-141693
http://mimionuoha.com/the-library-of-missing-datasets
https://medium.com/nightingale/covid-19-data-literacy-is-for-everyone-46120b58cec9
https://medium.com/nightingale/covid-19-data-literacy-is-for-everyone-46120b58cec9
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Terry Nguyen (2020).  “How Social Justice Slideshows Took Over Instagram” Vox.com, August 12.  
https://www.vox.com/the-goods/21359098/social-justice-slideshows-instagram-activism 

 

 
Week Thirteen Live Zoom (Thursday April 1, 2021): in Zoom (link in MyCourses) 

 
 

*Quiz #8 (Friday April 2, 2021): in MyCourses* 
 
 

Week Fourteen Lecture Drop (Tuesday April 6, 2021): Datafied Selves and Digital Inequalities  
 
Content Note: The readings for this week offer a set of critical approaches to the study of increasingly 
datafied identities and social positions. We are reading two chapters from Cheney-Lippold, who 
examines the “construction of the construction” of the datafied subject and the ways “we” are turned 
into measurable types through online data gathering and algorithmic calculations. Eubanks’s book, from 
which we will read just one chapter, examines how algorithmic systems are introduced and 
experimented on through their adoption by State welfare, policing, incarceration, child protection, and 
services for the unhoused.  
 
John Cheney-Lippold (2017). “Categorization:  Making Data Useful” and “Subjectivity: Who Do They 

Think You Are?” in We Are Data: Algorithms and the Making of our Digital Selves. NYU Press,  
Virginia Eubanks “The Allegheny Algorithm” in Automating Inequality: How High-Tech Tools Profile, 

Police and Punish the Poor. New York, NY: St. Martin’s Press, 127-173.  
 
To watch: Cathy O’Neil. “The End of Blind Faith in Big Data Must End” (video) 
Cathy O’Neil. “The Truth about Algorithms” (video) 
 
Recommended for Further Reading: Lisa Gitelman and Virginia Jackson (2013). “Introduction” in Lisa 

Gitelman, ed. “Raw Data” is an Oxymoron. MIT Press. 
Mark Andrejevic and Mark Burton (2015). “Defining the Sensor Society” Television & New Media 16(1): 

19-36. 
Dawn Nafus. 2014. “Stuck Data, Dead Data, and Disloyal Data: The Stops and Starts in Making Numbers 

into Social Practices” Distinktion: Journal of Social Theory 15(2): 208-222.  
Mary Gray and Siddarth Suri (2018). “Algorithmic Cruelty and the Hidden Costs of Ghost Work” Ghost 

Work: How to Stop Silicon Valley from Building a New Underclass. New York, NY: Houghton Mifflin 
Hartcourt.  

Maria Eriksson and Anna Johansson. 2017. “Tracking Gendered Streams.” Culture Unbound  9(2): 163-
183. 

Hargittai, Eszter (2019) “The Digital Reproduction of Inequality” in The Inequality Reader:  
Contemporary and Foundational Readings in Race, Class, and Gender. 

Oscar Gandy. 1993. “Information and Power” and “Operating the Panoptic Sort” in The Panoptic Sort: A 
Political Economy of Personal Information. Boulder, CO: Westview Press, 15-94.  

Cathy O’Neil. 2016.  Weapons of Math Destruction: How Big Data Increases Inequality and Threatens 
Democracy. New York: Crown Books.   

Safiya Umoja Noble. 2018. Algorithms of Oppression: How Search Engines Reinforce Racism. NYU Press.   
Jill Walker Rettberg. 2014. Seeing Ourselves through Technology: How We Use Selfies, Blogs and 

Wearable Devices to See and Shape Ourselves. Basingstoke, UK: Palgrave MacMillan.  
 

https://www.vox.com/the-goods/21359098/social-justice-slideshows-instagram-activism
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Week Fourteen  Live Zoom (Thursday April 8, 2021): in Zoom (link in MyCourses) 
 
 

*Quiz #9 (Friday April 9, 2021): in MyCourses* 
 
 

Week Fifteen Extended Office Hours (Tuesday April 13, 2021): in Zoom (link in MyCourses) 
There is no lecture today! 
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