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It is in the nature of beginning that something new is started which cannot be 
expected from whatever may have happened before. This character of startling 
unexpectedness is inherent in all beginnings and in all origins. 

-Hannah Arendt, The Human Condition 

I. INTRODUCTION 

The Institute for the Public Life of Arts and Ideas (IPLAI) reflects and advances McGill's 
commitment to the humanities, as specified in the University's 2005 strategic plan, Strengths 8 
Aspirations: white paper call to action regarding McGill University S future, and its 
commitment to "pushing disciplines beyond their boundaries". IPLAI is dedicated to 
understanding how the arts (literature, painting, film, theatre, music, industrial and artistic 
design, architecture) and new ideas come into being in a range of settings (schools, the law 
courts, markets, the Web, the book trade, state institutions, etc.), and in relation to social, 
cultural, and institutional practices. It will also strive to understind how the "startling 
unexpectedness" of art and ideas is able to transform the private world of the individual, the 
greater world of public matters, and the relationship between the two. The focus, then, is on the 
dynamic life of art and ideas-their relationship to public and private life; their relationship to a 
range of social practices; their formative passage through or continuing existence in education, 
business, religion, and law; their embeddedness in collective and individual action, feeling, 
expression, and cognition; and their contribution to remaking the world into which they are born. 
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11. ORGANIZATION 

i. Faculties and Schools Involved 

Faculty of Arts 
Faculty of Law 
Desautels Faculty of Management 
Faculty of Education 
Faculty of Religious Studies 
Schulich School of Music 
School of Architecture (in the Faculty of Engineering) 

ii. Establishing "Institute" Status 

a. The Institute sponsors two-year interdisciplinary research and teaching programs 
developed by participating faculty members. 

b. The Institute offers as many as ten two-year Resident Faculty Fellowships. McGill 
faculty members apply to become Resident Fellows by submitting research and teaching 
proposals that connect with the principal theme announced for the relevant cycle. At least 
four resident fellowships are set aside for pre-tenure and non-tenure-track faculty. 

c .  The Institute sponsors two two-year Postdoctoral Fellowships. 

d. The Institute offers competitive Fellowships in Public Scholarship to McGill 
undergraduate and graduate students. 

e. Each year the Institute offers one team-taught interdisciplinary undergraduate lecture 
course on a theme related to the current research theme. 



f. Each year the Institute offers one co-taught interdisciplinary undergraduate seminar on a 
theme related to the current research theme. 

g. Each year the Institute offers one co-taught interdisciplinary graduate seminar on a theme 
related to the current research theme. 

iii. Governance of the Institute 

The Faculty of Arts has agreedto serve as first presiding Faculty. 

Desmond Manderson has agreed to serve as first Director of the Institute. 

One participating Faculty or School accepts primary administrative responsibility for the 
Institute. It is expected that the responsible Faculty or School will change every five years. 

The Director is nominated to a three-year term by the Management Committee. She or he is a 
senior faculty member of one of the participating Faculties or Schools and is given substantial 
course release in order to carry out the duties of running the Institute. 

With the assistance of an Associate Director and the Management Committee (with 
representatives from each of the seven Faculties and Schools), the Director oversees the 
operations of the Institute. The Director reports to the Advisory Board, which is made up of 
members of the university and the public, and also to the Dean of the presiding Faculty. 

The Director and the Management Committee, in consultation with the Board, plan the research 
and teaching activities of the Institute. These include: 

a. coordinating the contributions and presentations by existing individual and cbllaborative 
research projects 

b. designating the research theme and organizing and overseeing the research activities 

c. promoting interfaculty research initiatives 

d. organizing the interfaculty undergraduate course 

e. supervising the development of the undergraduate and graduate seminars 

f. recruiting the visiting senior scholars and the visiting artists 

g. overseeing the selection of the postdoctoral fellows 

h.  selecting the resident fellows from among faculty applicants 

i. planning and supervising the outreach activity 



111. RATIONALE 

The Institute seeks to foster an environment in which artistic creation and scholarship come 
together to benefit one another and the university as a whole. The Institute's interests range 
across cultures, languages, and periods: how are art and ideas formed by public life and how in 
turn do they help to shape the public life in modern China, 19th-century Canada, or Renaissance 
Italy or Spain? How do ideas and arts develop within particular linguistic and cultural settings 
and how are ideas and arts able to travel from one language or culture to another and from the 
past to the future? How do varying conceptions of what counts as art or ideas, from the 
vernacular idioms of popular language and culture to the stylized expressions of patronized arts 
and ideas, shape the trajectories of culture across time and space? Important also is the 
recognition that art and ideas can contribute to social ills such as prejudice, exclusion, 
conformism, and passivity, as well as to the public good. The roots of the Institute's agenda are 
historical since artistic and intellectual creations sometimes have long periods of gestation, since 
time is essential to the cultural and political work of arts and ideas, and since their originality is 
capable of changing the direction of history itself. 

The Institute for the Public Life of Arts and Ideas builds bridges among particular research and 
teaching initiatives in the sponsoring faculties and both provides a structure and serves as a 
catalyst for new interdisciplinary and interfaculty undertakings. It encourages newer professors 
and faculty lecturers to take part in the work of the Institute by setting aside at least four resident 
fellowships for pre-tenure and non-tenure track faculty and by providing opportunities for 
membership that may include seed funding. By setting no boundaries on the categories of arts 
and ideas and by encouraging transformation from the margins, it frees faculty members, 
students, artists, and members of the public to consider one of the most pressing questions facing 
the humanities and the modern university as a whole: how do art and ideas enter into and 
influence public life? This question includes a number of subsidiary ones: how do artistic and 
intellectual works take shape? how are they disseminated? by what means does public life itself 
influence art and ideas? It asks also, how do we tell the life-stories of works of art and intellect 
and the stories of artists and thinkers? How might such works and their creators make possible or 
inhibit the development of knowledge from below the level of the social elite or from outside the 
formal institutions of learning? 

IPLAI embodies the principle that universities are unique because members of faculty never 
cease being students and because what they teach and learn from their students is knowledge in 
the making rather than knowledge ready made. The Institute builds upon strong disciplinary 
foundations but does not replicate them. The aspiration is to provide the opportunities, 
incentives, and support that enable professors and students to embark on interdisciplinary 
experiment and exploration, and to engage resident artists ,and publics beyond the university in 
the process of making the familiar strange. The Institute thus invites faculty and students to 
venture into what might have been terra incognita within their own university by developing 
familiarity with other fields of knowledge and other methodologies. 



IV. OBJECTIVES 

i. Activities 

a. Teaching 

Initially, the Institute offers three interdisciplinary courses per year, each linked to the 
current research theme. Resident fellows usually teach one interdisciplinary, co- or team- 
taught course at the Institute over the two years of their residency. Undergraduate 
teaching, especially, features a focus on multiple literacies so that students who develop 
an understanding of how artistic and intellectual works shape public life are also able to 
express that understanding for a public readership or audience. 

Courses: 

PLAI 300-305. A large, interfaculty undergraduate lecture course (loo+ students), taught 
by a team of Institute-affiliated faculty members. The course introduces students to 
central questions having to do with the public life of arts and ideas. Such a course might 
focus on one major figure (such as, for example, Shakespeare, Sa'di, Michelangelo, the 
Beatles, Bob Marley) whose work connects with the domains of the arts, commerce, 
education, law, and religion; or a particular idea or problematic (individualism, or 
freedom and determinism); or a particular work of art or intellect (The Republic, the 
Upanishads, Louis Kahn's Bangladeshi National Assembly Building, or Gustav Klimt's 
"faculty paintings," which were destroyed by the Nazis) 

PLAI 400. An interdisciplinary co-taught undergraduate seminar that invites students to 
examine a particular social or cultural problem or phenomenon, or artistic trend or 
medium, from multiple disciplinary perspectives. 

PLAI 600. An interdisciplinary co-taught graduate seminar that examines, in depth, a 
range of methodological and theoretical approaches to the relationships between arts and 
ideas and their public expression and reception, within a defined historical or cultural 
context. 

The range of courses offered will expand as the Institute matures, with the goal of 
establishing an undergraduate minor in the Public Life of Arts and Ideas. 

b. Workshops 

The Institute will facilitate new collaborative research by providing seminars and 
workshops in advance of each two-year program. 

Each two-year program overlaps with the next so that the second year of each two-year 
program is also the preliminary year of the following one. Preliminary years allow faculty 
members to begin to develop research and teaching projects keyed to the upcoming 



research theme. This work will be supported by workshops hosted by the Institute, and 
open to all members of the seven participating Faculties and Schools. 

c. Public Life 

The Institute develops research related activities such as exchanges, workshops, 
conferences, exhibitions, and publications in association with museums and research 
institutes such as the Canadian Centre for Architecture, the McCord Museum, the 
Canadian Museum of Civilization, the Centre for Research in the Arts, Social Sciences 
and Humanities at Cambridge, the Getty Museum in Los Angeles, or the Harvard 
Humanities Center. 

The Institute's own public life is supported through the development of an open-access 
website that details the Institute's work, makes available lectures and events in the form 
of podcasts andlor transcripts, and provides opportunities for comment, question, and 
exchange. 

d. Outreach 

The Institute fosters an outreach program designed to involve experts and artists from 
outside the academy and members of the public in substantial discussions about the 
public life of art and ideas; 

Each Visiting Artist offers a public performance, presentation, or exhibition of his or her 
artwork while in residence. 

Each Visiting Scholar offers a public lecture or participates in a public symposium while 
in residence. 

Mini-IPLAI: The Institute supports a regular series of public lectures, following the 
established 'Mini-Schools' format adopted by other faculties at McGill. Lectures reflect 
the work of participating faculty and fit the Institute's current research and teaching 
theme. 

Undergraduate and Graduate Fellowships in Public Scholarship: Each year the Institute 
offers two one-term undergraduate fellowships and four one-term graduate fellowships to 
support the completion of student research and development of an outreach project that 
involves secondary schools, cegeps, museums, or artistic institutions. A full description 
of the fellowship program is attached as Appendix A. 

ii. Value Added 

The Public Life Institute provides a space for innovative interdisciplinary teaching and research 
in terms of a broad but urgent long-term goal, which is to develop a cogent account of the how 
artistic and intellectual works have helped to create public (and private) life from Antiquity to 
Modernity across of range of national and cultural traditions. Each subsequent two-year theme 



will address new lines of inquiry and support new scholarship but will also build from and 
I 

maintain connections with prior themes to create over time a diverse and also coherent body of 
scholarship and teaching curriculum. IPLAI brings together scholars from a range of disciplines 
and also provides opportunities for artists and scholars to work in collaboration on matters of 
shared concern. By creating an organized space for serious play among scholarly disciplines and 
between artists and scholars, the Public Life Institute enhances opportunities for leading-edge 
research. IPLAI thus builds on and advances the tradition of interdisciplinarity that is one of the 
university's hallmark strengths. 

IPLAI provides enhances research funding opportunities to participating faculty. In the course of 
their two-year fellowships, Resident Fellows work together on formulating collaborative 
research projects and, with the guidance and support of the Faculty of Arts' Office of Research 
Opportunities, they prepare grant applications that, in most cases, will bear fruit after the 
completion of their Resident Fellowships. IPLAI thereby serves as a seedbed for collaborative 
research across Departments and Faculties and for collaborative research funding. 

iii. Contributions to Teaching 

IPLAI provides a structure for the development of collaborative, interdisciplinary research- 
driven teaching and learning at the undergraduate and graduate level. It facilitates and promotes 
interdepartmental and interfaculty teaching, helping thereby to create lines of connection among 
units that have tended to be separated by dint of administrative rather than intellectual 
boundaries. By bringing together in a single course faculty members from different disciplines 
where each has something crucial to contribute to the enhancement of students' understanding, 
IPLAI courses put into action the principle that university teachers must never cease being 
students. Courses in which the teachers are actively learning new material and are thereby 
deepening their understanding of complex issues are courses that teach students an open-minded, 
active, and responsible approach to learning as well as courses that provide instruction in a 
particular subject. 

V. STRATEGIC POSITIONING 

. i. Importance to. the University 

In addition to the benefits that IPLAI brings to the University in itself by enhancing research and 
teaching across disciplinary and administrative boundaries and by cultivating collaborative 
grantsmanship, the Public Life Institute is (1) well positioned to advance the University's 
standing within the broader artistic and intellectual community in Canada and elsewhere, in part 
by recruiting outstanding artists and scholars as visitors to the Institute and in part by involving 
artists and intellectuals, especially those from outside the academy, in ongoing work in the two- 
year teaching and research programs. IPLAI is also (2) particularly well suited to cultivate a 
good relationship between the University and the broader public in Montreal and Quebec 
because its activities will focus on matters of common concern about the social effectiveness of 
artistic and intellectual work, because public presentations will be able to draw on the talents and 



imagination of local artists and thinkers, and because IPLAI outreach will include presentations, 
performances, and discussions in English and French. 

ii. Relation to other units and initiatives at McGill 

IPLAI builds on, integrates, and enhances, but does not duplicate teaching or research being 
done in other units at the University. It is an undertaking of unprecedented interdisciplinary 
scope whose wide reach is organized by collectively developed teaching and research programs 
on matters of shared concern. The breadth, openness, energy, and~collectively developed focus 
have been recognized and welcomed by faculty members in the seven participating faculties and 
schools. In addition, IPLAI will have particularly generative partnerships with the Centre for 
Research on Religion (CREOR) in the Faculty of Religious Studies, MediaBMcGill (in Arts), 
the emerging French and English Creative Writing Program (Departments of French and English 
in Arts), and the Centre for Human Rights and Legal Pluralism (Faculty of Law). 

iii. Relation to other Institutions 

Institute organisers are working to establish relationships with other similarly-minded 
organizations at other universities. In particular, we are talking to and exchanging ideas with the 
new Jackrnan Humanities Institute at the University of Toronto, the Humanities Center at 
Harvard University, the Centre for Research in the Arts, Social Sciences and Humanities 
(CRASSH) at Cambridge University, the Shakespeare Institute in Stratford-upon-Avon, and the 
new School of Political Arts that is being created by Bruno Latour in Paris. Locally, weare 
beginning to develop working relationships with the Universite de Montreal and Dawson 
College. 

VI. ~ M B E R S H I P  AND STRUCTURE 

The regular membership of the Institute for each two-year cycle will consist of the 
Director 
Advisory Board 
Management Committee 
Associate Director 
Ten Resident Fellows 
Visiting Scholars (one per year, or several, consecutively, in each year) 
Visiting Artists (one per year, or several, consecutively, in each year) 
Two Postdoctoral Fellows (concurrently) 
Two Honours Fellows in Public Scholarship (one per term) 
Four Graduate Fellows in Public Scholarship (two per term) 

The Institute will also build a community of Institute Members from among past fellows and 
other interested faculty members at McGill, as well as from other universities in and beyond 
Montreal. 



VII. PROGRESS ZTPDATE 

In Fall 2008 IPLAI hosted two well-attended faculty workshops that resulted in the selection of 
the Institute's first research and teaching theme, Memory and Echo. A more detailed description 
of the theme and a call for fellowship applications is attached as Appendix C. 

A third workshop scheduled for February 2009 will invite McGill academics interested in 
submitting fellowship applications to develop cross-disciplinary and cross-faculty relationships 
with other scholars at McGill. This workshop will also invite students to participate in the 
development of PLAI courses on the Memory and Echo theme. 

We have also completed much of the planning for the April 2009 inaugural event that will 
introduce PLAI  to the broader McGill/Montreal community. The day's events will include a 
roundtable discussion on the humanities, the university, and the public good, led be field leaders 
from McGill and other institutions, a multimedia performance directed by Eleanor Stubley of the 
School of Music, and a keynote address from author and cultural critic Lewis Hyde. 

The Institute has become a member of the Consortium of Humanities Centers and Institutes 
(CHCI), an international organization of humanities-focused teaching and research organizations 
(most belonging to universities). We have and will continue to establish working relationships 
with similar institutions at other universities, in particular the Jackrnan Humanities Institute at 
the University of Toronto and the Humanities Center at Harvard University. 

Consultations are ongoing with the Law Librarian John Hobbins as well as with Janine Schmidt, 
the Director of Libraries. At this point, it seems that the areas of expansion of resources will 
most likely focus on McLennan; and that to the extent that the project draws faculty and students 
interested in the relationship between arts and law into the Law Library, the collection in this 
area is reasonably solid, and it can be gradually built through normal processes of acquisition. 

Members of the Management and Implementation Committees are preparing an application for a 
Catalyst Grant for 2009-2012 from the Metanexus Institute to support collaborative workshops, 
visiting scholars, research assistants (developing PLAI courses) and a major exhibition in 2012. 
The narrative of the proposal is attached as Appendix D. 

The same committees will also apply for a SSHRC-RDI (Research Development Initiative) grant 
in April 2009. 

A history of consultations with Faculties and Schools and with University officials, with 
documentation of approvals, is attached as Appendix E. 

VIII. RESOURCES: REQUIRED AND OBTAINED 

i. Budget 

The Institute anticipates c.$450,000 in annual costs. A budget is attached as Appendix F. 



ii. Sources of Funding 

In collaboration with the Office of Research Opportunities (Arts), Development and Alumni 
Relations (Arts), the Office of the Vice-Principal, Research and International Relations, and 
Development and Alumni Relations (McGill), organisers are actively seeking private donations 
to support a principle endowment. The organizers are also seeking grants from provincial, 
federal, and international funding bodies. 

The organizers intend to submit an application to SSHRC for a Research and Development 
Initiative (RDI) grant in April 2009 to support formative work. The Institute will also seek 
Community-University Research Alliance (CURA) and Strategic Knowledge Cluster grants in 
the fall term of 2009 and support individual and team applications for SSHRC Standard Research 
Grants, by participating faculty members. 

The Institute also asks for some financial support from the seven participating Faculties and 
Schools, principally in the form of contributions in kind, commensurate with active participation 
by academic staff, for course releases for Resident Fellows and for student Fellowships in Public 
Scholarships. 

iii. Physical Resources 

The Institute is located at 3610 McTavish St., in suites 21-x and 22-x. This location provides 
space for individual offices for the Director, the Associate Director, Visiting Scholars and 
Visiting Fellows, as well as two large rooms for collaborative work by the Resident Fellows. A 
seminar room provides space for teaching and Institute workshops. 

VII. APPENDICES 

A. Honours and Graduate Fellowships in Public Scholarship 

B. Report on Recent Humanities-Based Interdisciplinary Research Initiatives in North 
American Universities 

C. Memory and Echo call for proposals 

D. Application (Narrative) for Catalyst Grant from Metanexus 

E. History of Consultations and Approvals with Letters of Support 

F. Preliminary Budget 

Note: Letters of Support in Appendix E 
and Appendix F are not included in this 
Appendix A to the 40sth APC report 



Proposal for the Institute for the Public ~ i f e  of Arts and Ideas 
Appendix A 

The McGill IPLAI Graduate Fellowship in Public Scholarship (GFPS) 
The McGill IPLAI Honours Fellowship in Public Scholarship (HFPS) 

A proposal for student funding through the McGill Institute for the Public Life of Arts and Ideas 

IPLAI proposes six one-term fellowships-four for graduate students @ $6,000 each and two for 
undergraduates @ $4,000.The fellowships are open to students working on relevant projects in 
the seven IPLAI faculties and schools: Arts, Law, Religious Studies, Education, Management, 
Architecture, Music. 

The Institute for the Public Life of Arts and Ideas is dedicated to understanding how art and 
ideas come into being in a range of settings and also how their entrance into the public domain is 
able to change the settings that help give them birth. The focus is on the dynamic life of art and 
ideas-their relationship to public and private life; their formative passage through the domains 
of education, business, religion, and law; and their ability to remake the world into which they 
are born. 

The IPLAI Fellowships in Public Scholarship will support thesis completion for honours students 
(or other advanced research if the student's honours program does not require a thesis), and 
research and writing for graduate students who have achieved doctoral candidacy. In each case, 
the student will also devise an outreach project, in line with the PLAI ethos, that translates their 
work to a wider audience, and bridges the gap between the university and the public. The goal is 
to offer promising young scholars the opportunity to realize the applicability and social 
importance of leading edge research in the humanities and related disciplines, including their 
own, and to serve as ambassadors of the academy. 

Potential partners in these projects might include Montreal high schools and cegeps, public 
libraries, the National Library, the National Gallery, the MusCe des beaux-arts, the Bibliotheque 
Nationale, the CBC, local radio, theatres, the Canadian Centre for Architecture, Montreal 
Baroque, MontrCal Danse. Potential projects might involve the development of an online, 
interactive lesson plan for high schools, the organization of public colloquia, or contribution to a 
publication that emphasizes public engagement (for example, The Walrus). 

Each project will be managed in collaboration with Director of the Institute as well as a field 
mentor whose expertise intersects with the student's. Field mentors will, in most instances, be 
artists working in a relevant medium, or representatives of the institution with which the student 
wishes to associate. 

The Student Fellows (honours and graduate) will be expected to be engaged with the work of the 
Institute, and to participate in Institute-sponsored events. Their work will be considered a regular 
contribution to the developing scholarly program of the Institute, alongside the work of the 
Faculty Fellows and Visiting Artists and Visiting Fellows. 
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Goals 

The purpose of this report is to identify some common practices in current and recent North 
American interdisciplinary humanities research. Further, this report is intended to identify major 
innovations of relevance to McGill's Arts-Humanities1 Management1 Law/ Education 
interdisciplinary initiative. 

Parameters 

This research focused on major and research-intensive Canadian and American universities, with 
some British and Australian institutions included. Additionally, major granting bodies (Ford, 
Rockefeller, Fulbright institutions, SSHRC) were searched for collaborative and Humanities and 
Social Sciences based major award winners. Although there certainly exist a number of 
initiatives touching on humanities research not included here, this research was based in 
humanities-centered work. It is recommended that similar research be done based in each of the 
other faculties in order to more h l ly  understand how these disciplines are being linked 
elsewhere. 

Overview 

In the 50+ institutions included in the research parameters, 2 discrete (although often linked) 
approaches to interdisciplinary initiatives were found. The first is projects, which have a limited 
time frame and an answerable question or theme. The largest and longest of these operate within 
a permanent research institution, but several SSHRCC MCRI winners are collaborations across 
institutions that formed solely for the purpose of the project as defined for SSHRCC. The second 
formulation is that of the research center or institute, and many of these are teaching, and not 
research, focused. This report only includes those that have a strong research component, and it 
attempts to sketch some of the factors common, to these institutions. Some 'of these centers are 
engaged in major collaborative (often inter-university) research projects, while many others tend 
to have annual themes or foci but engage these in a broad manner, and not as discrete projects. 
Major themes identified in both these approaches are those dealing with aspects of culture, 
performance, and global approaches - to archives, to knowledge, and to responsibility. The 
"Initiatives o f  Note" is a brief overview of the most intriguing and pertinent research initiatives 
found in the course of research. Finally, this report includes 2 appendices: SSHRCC's proposed 
management-focused MCRI funding, scheduled to be awarded in the spring of 2008, and a 
database of humanities initiatives (to come). 



Trends in Organization 

Major collaborative and interdisciplinary projects based in Canada tend to have participation 
from a number of other institutions, and include in their funding proposals the inclusion of 
graduate and post-doctoral fellows, either as researchers or research assistants (some include 
them only as part of summer institute affiliated with the core researchers). Additionally, many 
projects include community participation: James Brander's "Entrepreneurship Research 
Alliance," for example, lists the participation not only of post-secondary business schools, but 
also of the W. Maurice Young Entrepreurship and Venture Capital Research Centre within the 
UBC Sauder School of Business. These projects usually include a number of research domains, 
which come together in conferences, publications, and occasionally, lecture or colloquia series. 
Because the participants tend to be spread out geographically, project abstracts tend to list 
participants specifically but indicate only vaguely how the collaborative process is intended to 
take shape. 

Permanent research centers or institutions tend to be more centrally located, with the executive 
and board of directors usually working within the same post-secondary institution. Some of 
these, particularly in the larger US institutions, date back over 30 years, while in Canada they are 
more recent innovations, with the University of Toronto's Jackrnan Humanities Institute only 
beginning its first full year in 2007. Depending on the size, these tend to offer a number of 
fellowships (graduate, post-doctoral, visiting scholar and sometimes even undergraduate) with 
the intention of drawing researchers from outside the centre. Many, though not all, of the 
institutions included in appendix B are part of the Consortium of Humanities Centers and 
Institutes, which hosts an annual conference. Some of these centers host their own conferences 
and list their archives of published work, but the predominant approach is a dialogue-centered, 
with an annual theme around which speaker series and work, research, or study groups are 
organized. Additionally, some centers, such as the UVA Foundation for the humanities, approach 
research topics as institutions (In the case of UVA, the "Institute for Violence and Sumival) 
within the larger framework of the center. Some centers - like the Stanford Humanities Center - 
seem to be comprised almost entirely of fellowships with only a loose organizational or 
collaborative structure. 

Trends in Theme 

While every institute. and project strives for unique research and innovation, certain themes 
reappear consistently, both in research centers and individual projects. In recent years some of 
these have centered on questions of knowledge and knowledge production; performance; 
disciplinary boundary; culture and difference; and globalization and questions of global 
responsibility. "Knowledge" in these contexts refers to the formation of, protection of, memory 
of, and capital related to knowledge; for example in the Wisconsin Center for 21St Century 
Studies' 2007-8 theme, "Past Knowing: Considering the Relationship of Knowledge to its 
Limits," past is considered as that which is beyond knowing (as in non-rational 
phenomenological explanations), as a form of knowledge coming after another, and as part of a 
discipline that has been built upon. Further, the quality of knowing and questions of evidence are 
predominant in research themes internationally (like at the Cambridge Centre for Research in the 



Arts, Social Sciences, and Humanities). "Performance" figures in economic, cultural, and fine 
arts perspectives, including in a few instances the theorization of improvisation. Disciplinary 
themes often connect research on knowledge with pedagogical or institutional theories, and in 
the case of the Duke Center for Global Studies and Humanities' 2008 conference theme 
("Shifting the Geo-graphy and Bio-graphy of Knowledgey7) bring questions of space and identity 
to bear on those themes. Constructions of culture are perhaps the most predominant theme in the 
initiatives examined here, and appear in terms of cultural shift, identity formation, nationhood 
and national boundaries (for example, the Cambridge Centre for Research in the Arts, Social 
Sciences and Humanities' recent theme of "Evidence, Cultural Transmission and Disciplinary 
Change," in which cultural transmission is explored through terms of symbolic and 
commemorative translation). Questions of culture are often intrinsically linked with questions of 
globalization and global responsibility, such as the Humanities Center at Harvard's 2008 theme: 
"States of Exception: Sovereignty, Security, Secrecy." 

In questions of culture and globalization, many initiatives incorporate tangible social aspects 
within their theoretical themes. The Rice University Humanities Research Center, for example, 
has just introduced the "Public Humanities Initiative," which is open to the public and addresses 
"matters of broad humanistic concern as well as public interest." The corresponding lecture 
topics for 2007-8 are "Mexicans look at Mexico," which is billed as trans-border as wells as 
interdisciplinary, and "Houston and Katrina," which examines migration in terms of Katrina 
victims leaving New Orleans for Houston. While not every research center works so explicitly in 
terms of public interest, it figures in some way in most of the bigger institutions. 

Initiatives of Note 

Dynamics of EconomicPerformance - MCRI winner 2005 (and 1998?) 
Research Director: David A. Wolfe, U Toronto 
Research Question: "How do local social characteristics and processes in city-regions determine 
their economic vitality and dynamism as centres of innovation and creativity? In particular, how 
do the social learning dynamics between economic actors, the social dimensions of quality of 
place (including diversity, openness, and inclusion), and the social nature of civic engagement 
and governance processes shape the city-region's economic growth, creativity, and innovative 
potential?" 
Structure: National network of researchers investigating the evolution of industry clusters in 
communities across Canada, using 3 research fields: the structure and evolution of innovation 
systems; the local and global dynamics of cluster development; and the role of culture and 
creativity in city-regions. 

Entrepreneurship Research Alliance - multiple MCRI Winner 
Project Director: James Brander, Sauder School of Business (UBC) 

Research Objective: "To understand why some firms grow while others stagnate or go out of 
business. A thorough understanding of the processes by which ventures grow is critical if firm 
growth it so be fostered as an important source of economic development." 



Structure: Data collection is done by researchers across Canada and in conjunction with Statistics 
Canada. The project is organized around 5 research arenas: 

o Financing and Competitiveness Issues in Firm Growth 
o The Firm Growth in the SME Sector 
o The Mechanisms for Firm Growth 
o Ethnic Entrepreneurs 
o Survey of Nascent and Growing Enterprises 

The Long-term Preservation of Electronic Records - MCIU winner (1 999,2003) 
Project Director: Luciana Duranti, UBC 

Objectives: "develop the theoretical and methodological knowledge essential to the permanent 
preservation of authentic records electronically generated andlor maintained, and, on the basis 
of this knowledge, formulate model policies, strategies and standards capable of ensuring that 
preservation." 

Structure: Part of InterPARES, an international research project from 1999-2006, based at 
UBC's School of Library, Archival and Information Studies. The project is divided into 3 
domains: records creation and maintenance; authenticity, accuracy and reliability, and methods 
of appraisal and preservation. Each domain has 3 working groups within it, and in each case 
they focus on artistic activities, scientific activities, and governmental activities within the above 
outlined domains. Therefore, the research intersects in a number of ways, and is designed to 
produce "rich and productive dialogue." The research team itself includes over 50 scholars from 
around the world, and graduate research assistants are hired by individual investigators. 

Knowledge and its Institutions (Seminar 2007-8) 
Franklin institute for Humanities (Duke) 

Topic Summary: "as a group, we seek to develop three approaches to knowledge and its 
institutions historically and geographically across different cultures: 

o To examine critically what we experience and easily recognize as dominant or ranking 
forms and structures. 

o To discern alternatives, which scholars at the FHI Seminar might not so easily 
recognize. 

o To envisage a future for knowledge and its institutions 

Center Objective: to encourage serious humanistic inquiry throughout the entire University and 
to instill the general public with an awareness of the centrality of the humanities to the quality of 
human life and social interaction .... and promote scholarship that enhances social equity, 
especially research on race and ethnicity in their most profound historical and international 
dimensions. 

Structure: The institute has graduate and post-doctoral fellows, librarians, and a number of 
research projects. They choose yearly themes around which to base their scholarly and public 
programs. They also bring together people who write, archive and publish scholarly work in a 
collaborative setting in a workshop series. 



Intellectual Diversity and Excellence (2000-3) 
'UC Riverside Center for Ideas and Society 

Center Objectives: "to foster collaborative and interdisciplinary research, pedagogy, and creative 
production in the Humanities, Arts, and Social Sciences at U.C. Riverside, as well as 
locally,nationally, and internationally." 

Structure: The Center sponsors a number of programs, based around yearly themes. Some of 
these include faculty and graduate fellowships, distinguished visiting faculty fellowships, 
research groups, conference, lectures and colloquia, performances, readings, screenings and 
exhibitions, and occasional publications. With a grant from the Ford Foundation, the center 
sponsored lectures, and conferences on subtopics like "performance and visual culture" and a 
Hip Hop theatre workshop entitled "Sample This" in 200 1. 

Cambridge Center for Research in the Arts, Social Sciences and Humanities 
Center Objectives: 

o Promote Interdisciplinary research in the arts, social sciences and humanities 
o Foster and inclusive environment built around collaboration 
o Provide a place for serious, open-minded discussion about difficult and pertinent 

cultural and intellectual issues 
o Attract the participation of scholars, those working in the sciences and creative arts, and 

people form professional and public life 
o Support researchers at all stages of their careers 

Structure: The Center (acronym: CRASSH) operates around rotating themes, like many other 
humanities research groups: Each theme lasts 1-3 years, and is the focus of conferences, 
workshops and public lectures. This center in particular also seems focused on providing 
support to scholars, both students and faculty. The research groups are comprised of graduate 
students and faculty members, and engage with the themes in terms of a more specific topic. In 
2007-8 some of these groups are the Intermedia Research Group, the Post-Conflict and Post 
Crisis Research Colloquiam, and the Cultures of Climate Change Research Group. In 2004-7 the 
theme was Free thinking and Language planning in late Seventeenth Century England. 

Origins (2007-8 theme) 
Penn Humanities Forum 

Topic Summary: "The idea of the origins of cultural phenomena points back not only to earlier 
cultures but beyond culture altogether to its biological bases.. . What is the role of humanistic 
discourse in scientific areas? Where is the meeting place of humanistic and scientific thought 
when history across ever longer terms is at stake?" 

Center Objectives: To use humanistic knowledge and expertise to promote an ongoing cultural 
conversation involving the range of university disciplines and the general public. 



Structure: The forum balances its focus between research, teaching and interchange with the 
community, through a variety of lectures, performances, exhibitions, and fellowships to 
postdoctoral and faculty scholars. They also offer fellowship prizes to graduate and 
undergraduate student researchers. Many of their events are open to the public, and they host both 
an undergraduate and graduate conference each year. The collaborative environment, rather than 
a set project, seems to be the focus of this institute. 
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Call for Faculty Statements of Interest for teaching and research on the theme Memory and Echo 
(distributed to all academic staff in the seven Faculties and Schools) 



MEMORY AND ECHO-CALL FOR EXPRESSIONS OF INTEREST 

LP The future is foretold from the past and the future is only possible because ofthe past. W~thout 
past and future, the present is partial. All time is eternally present and so all time is ours. There is 
no sense in forgetting and every sense in dreaming. Thus the present is made rich. Thus the a@ present is made whole. 

-Jeanette Winterson, The Passion (1997) 

latie cac tbt W hat i s  art - and what are ideas - if not memory and echo? How does the 
~ & d h a d k k a  radical originality of thought and creation emerge from memory? Memory 

both defines us and is defined by us: individually, collectively, historically, 
institutionally. Where does it come from, how does it change, and where does it go? 
What is the archive but the store and sepulcher of memory? How does the archive 
organize the stuff of memory and make it available as knowledge? 

What is the relationship between memory and echo? An echo comes unbidden; it 
haunts us and is not ours. Perhaps we are destined to repetition: cultural echoes in our 
lives, our institutions, and our art, like a hall of mirrors or some narcissistic reflection. 
Perhaps every echo is a change, every repetition the birth of the new. Perhaps memory 
is the antidote to echo, our capacity to  reflect and examine our histories and the ghosts 
that haunt us. Listen to  the voices and resonances around us. Look at the memorials in 
stone and wood, language and flesh. In every faculty and every institution, memory and 
echo perform their orchestration of conservation and transformation. 

T he Institute for the Public Life of Art and Ideas is a new body which supports 
interdisciplinary research and teaching at McGill University. It includes members 
from seven faculties and schools at McGill: Arts, Law, Education, Religious Studies, 

Management, Music and Architecture. We hope to offer a partial course release to 
support the interdisciplinary teaching of those involved in delivering lnstitute courses, 
research space and institutional support at the Institute's premises at 3610 McTavish, 
and a research fund to support projects related to  the theme. Further information can 
be found in the attached document. 

Starting in 2009 our first two-year theme will address multiple aspects of memory and 
echo. We invite submissions - no more than two pages -from colleagues interested in 
becoming a Resident Fellow of the Institute. Submissions should describe a research 
interest around the Institute's theme, and say how the Institute's interdisciplinary 
membership might help develop or transform it; and should outline an interdisciplinary 
course they would be interested in developing with the support of the Institute. We 
envisage two interdisciplinary seminars, one graduate and one undergraduate, and a 
large, team-taught undergraduate lecture course, so applicants should imagine the 
involvement of a colleague from another discipline for the seminars and a larger 
interdisciplinary team for the lecture course. 

C 
ourses might include, for example- 

4 Remembering and Forgetting: Reconciliation, Record, and Forgiveness 
(with possible contributions from law, literature, history, politics, post 
colonial studies) 



4 Memory and Technologies (art history, music, cultural studies, communication) 
Constituting Ourselves: the Political Economy of Memory-rhetoric, memorials, 
archives (politics, philosophy, law, architecture, religious studies) 

A Story-telling: Truth, Narrative, and Identity (law, psychology, literature, 
psychoanalysis, history, ethics, religious studies) 
Echoes and Ghosts (classics, philosophy, ethics, literature, cultural studies) 

4 Methodologies and Theories of Memory (law, education, psychology, religious 
studies, management, history, literature) 

A Memory and Echo in Art and Myth (arts, art history, music, communications) 
4 Performing Memory (drama, music, education) 
4 Memory and Prediction: Indicators and Measurement (law, architecture, 

management, social sciences) 
4 Written on the Body (communication, art, architecture, religious studies) 

These suggestions should in no way constrain your imagination. We invite you to think 
creatively of connections between current issues and perplexities in your field(s) and the 
Institute's theme, and about how interdisciplinary perspectives could cast new light or 
forge new paths. We particularly invite you to  think of how best these exciting 
developments might be metamorphosed into research and teaching opportunities at 
McGill's lnstitute for the Public Life of Arts and Ideas. 

L ike an echo or a memory, this call seeks a response. Send proposals by February 1 
t o  the lnstitute Co-ordinator, leigh.vetter@mc~ill.ca. For more information see the 
attached precis or speak to your lnstitute faculty member. 

Waterhouse, E C ~ O  and Narcissus, 1903 How she longed to make her passion known! 

To plead in soft entreaty! To implore his love! 

... Presently the youth, 

by chance divided from his trusted friends, 

cries loudly, "Who is here?" and Echo, "Here!" 

replies. Amazed, he casts his eyes around, 

and calls with louder voice, "Come here!" "Come here!" 

She calls the youth who calls. -- He turns to see 

who calls him and, beholding naught exclaims, 

"Avoid me not!" "Avoid me not!" returns ... - Ovid, Metamorphoses (8 A.D.) 
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Narrative of the IPLAI proposal for the Catalsyt Grant from the Metanexus Institute 

Particpating team members: 

Desmond Manderson (lead) 
Paul Yachnin 
Mark Antaki 

Ricardo Castro 
Douglas Farrow 
Steven Huebner 

Jacob Levy 
Karl Moore 

Teresa Strong-Wilson 



G L O B A L  N E T W O R K  I N I T I A T I V E  CATALYST GRANT-  
M E M O R Y  A N D  ECHO:  A T R A N S D I S C I P L I N A R Y  

P R O P O S A L  

A NEW TRANSDISCIPLINARY RESEARCH INS'I'ITU'TE 

The Institute for the Public Life of Arts and Ideas (IPLAI) is a brand new transdisciplinary 

institute which bridges seven participating faculties and schools at McGill University- 

Architecture, Arts, Education, Law, Management, Music, and Religious Studies. It will 

begin active operations in September 2009 and seeks to  advance a commitment to  

interdisciplinary study in the humanities. IPLAl is dedicated to  understanding how the 

arts (literature, painting, film, theatre, music, industrial and artistic design, architecture) 

and new ideas come into being in a range of settings (schools, the law courts, markets, 

the Web, the book trade, state institutions), and in relation to  social, cultural, and 

institutional practices. It strives to understand how the startling unexpectedness of art 

and ideas is able to  transform the private world of the individual, the greater world of 

public matters, and the relationship between the two. The focus, then, is on the 

dynamic life of art and ideas-their relationship to  public and private life; their 

relationship to a range of social practices; their formative passage through or continuing 

existence in education, business, religion, and law; their embeddedness in collective and 

individual action, feeling, expression, and cognition; and their contribution to  remaking 

the world into which they are born. IPLAl brings together scholars from a range of 

disciplines and also provides opportunities for artists and scholars to  work in 

collaboration on matters of shared concern. 

By creating an organized space for serious play among scholarly disciplines and between 

artists and scholars, IPLAl enhances opportunities for leading-edge research and 

defends the role of interdisciplinary work in the humanities as a core human and 

cultural value. The scientism and narrow disciplinarity of lgth and 20'~-century Western 

thought has increasingly impoverished our understanding of learning and of meaning- 

making in society, to the detriment of our universities and to the loss of cultural richness 

and literacy. IPLAl aims to respond to these pressures with passion and vigour. 

In particular the Institute is committed to a thick form of trans-disciplinary scholarship 

which will transform the research perspectives of its participants and the teaching 

experiences of its students. One of the Institute's core ambitions is to provide 



institutional support and structure to facilitate the development of collaborative, 

interdisciplinary teaching and learning at undergraduate and graduate level. It facilitates 

and promotes interdepartmental and interfaculty teaching, helping to  create lines of 

connection among units that have tended to be separated by dint of administrative 

rather than intellectual boundaries. IPLAl courses put into action the principle that 

university teachers must never cease being students. These are courses in which the 

teachers actively learn new material and deepen their understanding of complex issues 

and at the same time provide students an open-minded, active, collaborative, and 

responsible approach to learning. Initially, the lnstitute hopes to  offer three 

interdisciplinary courses per year linked to the current research theme. Undergraduate 

teaching, especially, focuses on introducing students to multiple literacies. The range of 

courses offered will expand as the lnstitute matures, with the goal of establishing an 

undergraduate minor in the Public Life of Arts and Ideas. 

In addition to its commitment to sustaining genuinely interdisciplinary teaching 

methods around innovative and imaginative themes, IPLAl will support up to ten 

Resident Faculty Fellows as well as Visiting Scholars and Artists. It aims to provide 

funding and bursaries to support graduate and undergraduate students' involvement in 

the work of the Institute. The lnstitute is committed to offering workshops, art 

exhibitions, and public symposia highlighting specific aspects of the relationship among 

the arts and humanities, ideas, and society. 

The current application reflects the transdisciplinary commitments of the Institute's 

activities and aspirations. The applicants are all established and internationally known 

scholars in their fields, come from a wide range of disciplinary backgrounds, and 

embody the belief in transforming teaching models and research projects through the 

realization of IPLAlls core values. The lead applicant, Professor Desmond Manderson, 

holds the Canada Research Chair in Law and Discourse (Tier I), and is an international 

figure in transdisciplinary approaches to the integration of law and the humanities, 

including recent major work on law and art, law and literature, continental philosophy, 

contemporary ethics, justice and social policy. The team he has assembled reflects a 

rich range of expertise across multiple fields, united in a belief in the importance of the 

institutional transformation of disciplinary silos through personal interaction and 

scholarly engagement. 

MEMORY AND ECHO 
IPLAl recognizes the importance of building not just general aspirations but specific 

projects and, in light of the goals and criteria of the Global Network Initiative Catalyst 

Grant, has developed through a series of focus groups and workshops, a two-year 

theme which will be the core of the Institute's activities during 2009-11. That theme is 

Memory and Echo. What is art - and what are ideas - if not memory and echo? But 

how, why, and to what effect? Memory defines us and we seek to define it: individually, 

collectively, historically, institutionally. Where does it come from, how does it change, 



and where does it go? What is the archive but the store and sepulcher of memory? 

What is memory but the store and sepulcher of experience? What is the relationship 

between memory and echo? An echo comes unbidden; it haunts us and is not ours. Is a 

memory the internal form of an echo? Is an echo the ghostly emanation of memory? 

Perhaps we are destined to  repetition: cultural echoes in our lives, our institutions, and 

our art, like a hall of mirrors or some narcissistic reflection. Or perhaps every echo is a 

change, every repetition the birth of the new. Listen to  the voices, sounds and 

resonances all around us. Look at the memorials in stone and wood, language and flesh. 

In every faculty and every institution, memory and echo perform their dance of 

conservation and transformation. 

We think that the question of memory is both an ideal focus for transdisciplinary 

exploration and a crucial question in the modern world. It is crucial to  the changing 

nature of our identities in a world of increasing technological and social fragmentation, 

the processes of justice and transition across the world, and our understanding of our 

relationship to histories, traditions, and myths. I t  is crucial to  how we talk about 

ourselves and others, our culture and others, our time and others. As we struggle to 

deal with the past and to  cope with the future, 'rnernory and echo' is one way of 

shedding light on the ways in which we mediate and make sense of these deep and 

abiding questions; and the ways in which disciplines as disparate as neuroscience, art, 

law, history, and politics may contribute to  unraveling their subtle and often secret, 

power. 

The current proposal is committed to turning these provocative connections and ideas 

into significant research questions and course modalities. Over the next several 

months, through a continuing process of workshops and proposals, the Institute will 

identify specific frameworks of analysis within the broad canvas of rnernory and echo. 

Each potential framework or set of research questions is characterized by the way in 

which it lends itself to  an interdisciplinary learning and teaching process within the 

faculties, departments, and personnel who are already involved in IPWI. In accordance 

with the ambitions of the Global Network Initiative Catalyst Grant, and under the 

guidance of the named applicants, the current project has already begun to expand and 

enrich the network of local scholars, in order to secure as many disciplinary perspectives 

as possible in our comprehensive re-imagining of the role of rnernory and echo in the 

modern world. Frameworks which lend themselves to  both teaching development and 

research initiatives will include: 

Remembering and Forgetting: Reconciliation, Record, and Forgiveness 
(contributionsfrom law, literature, history, politics, postcolonial studies) 
Memory and Technologies 
(art history, music, cultural studies, communication) 
Constituting Ourselves: the Political Economy of Memory-rhetoric, 
memorials, archives 
(politics, philosophy, law, architecture, religious studies) 
Memoirs: Truth, Narrative, and Identity 
(law, psychology, literature, psychoanalysis, ethics, religious studies) 






















































