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ὣς φάτο, βῆ δ᾽ ἄρ᾽ ὄνειρος ἐπεὶ τὸν 
μῦθον ἄκουσε:

καρπαλίμως δ᾽ ἵκανε θοὰς ἐπὶ νῆας
Ἀχαιῶν,

βῆ δ᾽ ἄρ᾽ ἐπ᾽ Ἀτρεΐδην Ἀγαμέμνονα:
τὸν δὲ κίχανεν

εὕδοντ᾽ ἐν κλισίῃ, περὶ δ᾽ ἀμβρόσιος
κέχυθ᾽ ὕπνος.

στῆ δ᾽ ἄρ᾽ ὑπὲρ κεφαλῆς Νηληΐῳ υἷι
ἐοικώς Νέστορι,… 

(Il. 2.16-21)

So he spoke, and Dream heard his word
and descended afterward.

Swiftly he came down by the Achaean’s
nimble ships,

and went to Agamemnon, son of Atreus.
He lighted upon him

sleeping in his shelter, immortal sleep
poured ’round him.

Dream stood by his head, in the guise of
Nestor, Neleus’ son,…

by Alexandra Schuller

Book Two
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ὣς ἔφατ᾽, ἔδεισεν δ᾽ Ἑλένη Διὸς
 ἐκγεγαυῖα,
βῆ δὲ κατασχομένη ἑανῷ ἀργῆτι

φαεινῷ
σιγῇ, πάσας δὲ Τρῳὰς λάθεν: ἦρχε δὲ

δαίμων.
αἳ δ᾽ ὅτ᾽ Ἀλεξάνδροιο δόμον

περικαλλέ᾽ ἵκοντο,
ἀμφίπολοι μὲν ἔπειτα θοῶς ἐπὶ ἔργα

τράποντο,
ἣ δ᾽ εἰς ὑψόροφον θάλαμον κίε δῖα

γυναικῶν.
τῇ δ᾽ ἄρα δίφρον ἑλοῦσα φιλομειδὴς

Ἀφροδίτη
425ἀντί᾽ Ἀλεξάνδροιο θεὰ κατέθηκε

φέρουσα:
ἔνθα κάθιζ᾽ Ἑλένη κούρη Διὸς

αἰγιόχοιο
ὄσσε πάλιν κλίνασα, πόσιν δ᾽ ἠνίπαπε

μύθῳ:
‘ἤλυθες ἐκ πολέμου: ὡς ὤφελες αὐτόθ᾽

ὀλέσθαι
ἀνδρὶ δαμεὶς κρατερῷ, ὃς ἐμὸς

πρότερος πόσις ἦεν. 

(Il., 3.418-29)

So she spoke, and Helen, Zeus’s daughter
was scared

and went, covering herself in her radiant,
shining robe,

quiet, she escaped the notice of all the
Trojan women, 

but the goddess was in the lead.
When they came to the beautiful house of

Paris, 
the handmaids went quickly to their work,
but she, heavenly among women, went to

the high-roofed bed chamber.  
And laughter-loving Aphrodite seized a

chair for her,
carrying it, the goddess set it before Paris,
and there Helen sat, daughter of Zeus of 

the Aegis,
having turned back her eyes, she reproved

her husband with words:
“You come back from the fight.  How you

wish to be destroyed on the spot, 
overpowered by the stronger man, who

was my husband once before…”

Book Three
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Book Four

οὐδὲ σέθεν Μενέλαε θεοὶ μάκαρες 
λελάθοντο

ἀθάνατοι, πρώτη δὲ Διὸς θυγάτηρ 
ἀγελείη,

ἥ τοι πρόσθε στᾶσα βέλος ἐχεπευκὲς 
ἄμυνεν.

ἣ δὲ τόσον μὲν ἔεργεν ἀπὸ χροὸς ὡς 
ὅτε μήτηρ

παιδὸς ἐέργῃ μυῖαν ὅθ᾽ ἡδέϊ λέξεται 
ὕπνῳ,

αὐτὴ δ᾽ αὖτ᾽ ἴθυνεν ὅθι ζωστῆρος ὀχῆες
χρύσειοι σύνεχον καὶ διπλόος ἤντετο 

θώρηξ.

(Il. 4.127-133)

Menelaos, the blessed immortal gods did 
not forget you,

but first and foremost is Zeus’ daughter, the 
driver of spoil,

who, standing before you, deflected the 
sharp arrow.

Indeed, she kept it away from his skin, like 
when a mother,

brushes a fly from her child, lying in pleas-
ant sleep,

herself straightening it to where the gold 
belt clasps

and the two parts of the corslet met.  
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Book Five

ἔνθ᾽ ἐπορεξάμενος μεγαθύμου Τυδέος
υἱὸς

ἄκρην οὔτασε χεῖρα μετάλμενος ὀξέϊ 
δουρὶ

ἀβληχρήν: εἶθαρ δὲ δόρυ χροὸς 
ἀντετόρησεν

ἀμβροσίου διὰ πέπλου, ὅν οἱ Χάριτες 
κάμον αὐταί,

πρυμνὸν ὕπερ θέναρος: ῥέε δ᾽ 
ἄμβροτον αἷμα θεοῖο

ἰχώρ, οἷός πέρ τε ῥέει μακάρεσσι 
θεοῖσιν: 

(Il. 5.334-40)

There, reaching forward to strike, the high-
hearted

son of Tydeus, leaping, wounded the feeble
hand

with the sharp spear.  At once, the spear 
bore right through the skin

through the immortal cloth which the 
Graces had fabricated for her,

over the base of her palm, and immortal 
blood 

gushed from the goddess, the serum of 
such a kind 

that runs through the blessed divinities.
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Book Six

καί ποτέ τις εἴπῃσιν ἰδὼν κατὰ δάκρυ 
χέουσαν:

Ἕκτορος ἥδε γυνὴ ὃς ἀριστεύεσκε 
μάχεσθαι

Τρώων ἱπποδάμων ὅτε Ἴλιον 
ἀμφεμάχοντο.

ὥς ποτέ τις ἐρέει: σοὶ δ᾽ αὖ νέον 
ἔσσεται ἄλγος

χήτεϊ τοιοῦδ᾽ ἀνδρὸς ἀμύνειν δούλιον 
ἦμαρ.

ἀλλά με τεθνηῶτα χυτὴ κατὰ γαῖα 
καλύπτοι

πρίν γέ τι σῆς τε βοῆς σοῦ θ᾽ ἑλκηθμοῖο 
πυθέσθαι. 

(Il. 6.459-465)

…and one day, some man, seeing you 
pouring down tears, might say:

“Here is the wife of Hector, who was the 
best of the Trojans in battle,

breaker of horses, when they fought in 
Ilion.”

Thus one will ask about you, and it will be
a new sorrow for you

to lack such a man to ward off the day of 
your slavery.

But I have died and let earth, poured down,
cover me

before I  learn of your shouts from being 
carried off.
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Book Seven

ὣς ἄρα φωνήσας δῶκε ξίφος 
ἀργυρόηλον

σὺν κολεῷ τε φέρων καὶ ἐϋτμήτῳ 
τελαμῶνι:

Αἴας δὲ ζωστῆρα δίδου φοίνικι 
φαεινόν. 

(Il. 7.303-5)

Thus he spoke, and gave over a silver 
studded sword,

together bringing it forward with a sheath, 
and also a well-cut strap,

and Ajax gave a radiant purple 
warrior’s belt.
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Book Eight

καὶ τότε δὴ χρύσεια πατὴρ ἐτίταινε 
τάλαντα:

ἐν δ᾽ ἐτίθει δύο κῆρε τανηλεγέος 
θανάτοιο

Τρώων θ᾽ ἱπποδάμων καὶ Ἀχαιῶν 
χαλκοχιτώνων,

ἕλκε δὲ μέσσα λαβών: ῥέπε δ᾽ αἴσιμον 
ἦμαρ Ἀχαιῶν.

αἳ μὲν Ἀχαιῶν κῆρες ἐπὶ χθονὶ 
πουλυβοτείρῃ

ἑζέσθην, Τρώων δὲ πρὸς οὐρανὸν 
εὐρὺν ἄερθεν. 

(Il. 8.69-74)

And then the father stretched out golden 
scales,

and he set in them two fates of woeful 
deaths

for the Trojans, breakers of horses, and for 
the bronze-clad Achaeans, 

and balanced it by the middle handle. 
But the destined day of the Achaeans sank.
There, the fates of the Achaeans sank to the

bountiful earth,
and the fates of the Trojans were raised to 

the wide sky.
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Book Nine

ἴση μοῖρα μένοντι καὶ εἰ μάλα τις 
πολεμίζοι:

ἐν δὲ ἰῇ τιμῇ ἠμὲν κακὸς ἠδὲ καὶ 
ἐσθλός:

κάτθαν᾽ ὁμῶς ὅ τ᾽ ἀεργὸς ἀνὴρ ὅ τε 
πολλὰ ἐοργώς.

οὐδέ τί μοι περίκειται, ἐπεὶ πάθον 
ἄλγεα θυμῷ

αἰεὶ ἐμὴν ψυχὴν παραβαλλόμενος 
πολεμίζειν.

(Il.9.318-22)

Man’s appointed doom is the same for the 
man 

who stays at home, the same if he wages 
war.

But we share the same honor, the brave 
men and the base men.

But we die away the same, the idle man 
and the one who has done much.

There is nothing laid out for me, since I 
have felt pain in my heart,

forever fighting, my life, fodder.
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Book Ten

…ὃ δ᾽ ἄρ᾽ ἔστη τάρβησέν τε
βαμβαίνων: ἄραβος δὲ διὰ στόμα 

γίγνετ᾽ ὀδόντων:
χλωρὸς ὑπαὶ δείους: τὼ δ᾽ ἀσθμαίνοντε

κιχήτην,
χειρῶν δ᾽ ἁψάσθην…

(Il. 10.374-377)

…He stood in terror,
shivering, through his mouth there was a 

gnashing of teeth,
beneath pale-green fear. And these two, 

breathing hard, approached him,
and fastened his hands…
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Book Eleven

ὡς δὲ λέων ἐλάφοιο ταχείης νήπια 
τέκνα

ῥηϊδίως συνέαξε λαβὼν κρατεροῖσιν 
ὀδοῦσιν

ἐλθὼν εἰς εὐνήν, ἁπαλόν τέ σφ᾽ ἦτορ 
ἀπηύρα:

ἣ δ᾽ εἴ πέρ τε τύχῃσι μάλα σχεδόν, οὐ 
δύναταί σφι χραισμεῖν…

 (Il. 11.113-121)

So as a lion seizes the infant young of the 
swift deer,

and easily crushes them with mighty teeth,
when he has come into their lair, and takes 

out their supple hearts.
And even if the deer happens to be near, 

she is not able 
to ward him off… 
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Ἀχιλλεὺς  μετὰ Σατύρων

οἱ ψευδοσάτυροι τοῦ Ἀάρων Γόλις

Σιληνός
Ὥ Διονυσὲ, τλάμονον ἐποιήσας μὲ καὶ
μόχθοις ὄσοις δὴ φάσκειν δύναμαι ὄτι
μάρτυρος ὤν,  ἐξέτ’ ὀ Λύκουργος ἄναξ,  
ὀ δυσσεβής τύραννος,   ὀ βλασφημήσας ὤν,
εἲς οἰνόπα τε τῲ  περιέχοντας πήχεε
Θέτιδος Ἁλοσύδνης σ’ ἐξεδίωξε. Τλαμων ἐγώ.
ἐπεί  τε σ᾽ αμμ᾽ ἔνθα προλέλοιπας ἄνελπιδον,
ἠμεῖς δεδουλώμεθ᾽ ὑπὸ τοῦ δεινότατου,  
πρὶν δὴ τὸ θεῖον δυσμενὲς κεκτῆται 
καὶ γὰρ φασιν πάσχων ὑπὸ θεοβλάβειας.  

ἐπεὶ μέν ἐκφεύγειν παγιδας ἔς τὴν ἀλλήν
δεδυνήμεθα. καλῶς τὰ τῆς τύχης ἔχει:
παῖδές τ᾽ ἐγὼ γάρ ζῶσι κἀκπεφεύγαμεν. 

ἐπεὶ δὲ Τυρῥηνοὶ πειραται ἐξέκλεψαν
σὲ, μὲ καταλείπων ἐκπεπόρθμευται τε μοί
καὶ χθονός,  ὠς ἰχνευταὶ ἀεὶ  ἐγενόμεθα
δυσάμμορως ἰχνευόμενοι σοὶ πανταχοῦ.
νῦν ἀλλὰ σοῦ ἠμεῖς ἅτε ἀπόντες, ἄτερ
τὴς Βρομιου μίας ψακάδος τ᾽ ἀμήχανοι.
καὶ, ἥ κάκιστη μοῖρα, ἀμέθυστοι εσμεν.
νυνί δ᾽ ἀποροῦντες, τoὶς Ἀτρείδῃς συμμαχεῖν
τὰς κέρατα ὠμόσαμεν. τίς οἶδ᾽ ὀτὶ τουτοι
πολεμοποιεῖν μηδομένοι ἀργείης ἕνεκα.

νῦν πᾶσαι αἵ τὴς Ἑλλαδος δὴ στρατίαι
τροίας τὸ πέρθειν στέλλουσιν, τὸ πᾶν μίαν
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Achilles Among the Satyrs

A Pseudo-Satyr Play by Aaron Golish

Silenus
Oh, Dionysus, miserable you’ve made me and
to toils so many, I can promise that
I was witness, ever since King Lycourgus,
that godless king who blasphemed,
into the wine-dark sea and the embracing arms 
of Sea-born Thetis, he chased you. Tlamon ego.
And when you abandoned us there hopeless,
we were enslaved by that terrible man,
until he brought upon himself the god’s hostility
for they say he suffered under the god-sent mad blindness.
Thus we were able to escape one trap into another
Fortune held us well: 
since my sons and I live and we escaped. 

But then the Tyrrhenian pirates stole you away,
leaving me behind, they have taken you from both 
the land and me, so we’ve become eternal searchers,
looking for you everywhere most miserably.
But now, because we’re without you
we’re without a single drop of wine and helpless.
And, what is the worst fate, we’re sober!
So, with no way ahead, to the Atreides
by our horns we swore fealty. Who knew that they
were planning on going to war on account of the Argive woman.
And now all the armies of Greece

Are preparing for the sacking of Troy, all because of 
one girl! I would say plainly that this is laughable,
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δία. ἀντικρὺ ἄν δ᾽ἀποφαίην ἔχειν γελοίως 
εἴ ὑμεῖς ἐρωτῷτε μέ. γάρ αἴ πολλαὶ κόραι 
ἐνταῦθ᾽ ἐν τῇ Σκῦρῳ. ἐγὼ δ᾽ οὖν τ᾽ εὐπαιδία
τῶν ἡμετέρων αὐτῶν τὸ πέρθειν στέλλοῦμεν.

ὧδε φράσω διότ’ ἐλθόντες ἐνθάδε.
ὀ γὰρ νομοῦ ἄναξ Λυχομιδὴς μὲν οὔχ
υἱεῦσιν ἐστι ταῖς δέ τοι πολλαὶς κόραὶς
καὶ δή αἱ ἁβραὶ παρθένοι εὐωπίδες.
καὶ οῦν οἱ ἐκεῖνοι βιασταὶ, οἵ ἄν δή
ἀναγκάζοιεν ἠμᾶς ἔνθ᾽ ἀνδρολογέσθαι  ἶφ’ 
εἴ οἱ δύναιντο, ἀλλ᾽ οἱ οὐδεπώποτε   
ταύτῃ γε ζητήσουσιν ἀνδρολογεῖν τινων.
ἀλλ᾽εἴπερ οἱ ποτ᾽ ἥκουσιν, ἐσκεύασα.
τοῦτος γαρ οὕνεκ᾽ ἐνδέδυκα στρόφιον
καὶ θοἰμάτιον κροκωτίδιον τὸ τήμετρον.
δεῖ γ᾽ ἐμ᾽ ἕννυσθαι ἅπαξ αἰσχύνην ἁβράν
ὀλίγας τὰς ἡμέρας, ἔως γοῦν πᾶς τις ἄν
τῶν στεῖρων πηγνύωσιν εὖ περιστείλας 
ἐν τῷ Τροίας ψαμάθῳ. ἀλλὰ τότ᾽ ἤδη
αὐθίς γε σώσομαι τε οἱ παῖδες ἐμοί.

πειρῶμενοι δὴ οὐχ ἑκάς που ἕννυσθαι
καινὰς δορὰς:  πέπλους ποδήρεις. μισθάριον
τίνειν ἔνεκα τοῦ ἀλύσκειν τοῦ στρατευόμενου
τον εὐτελεστέρον ἤ τίνειν τῇ κράατι.  

ὦ ἀλλ᾽ ἤχουσι παῖδες ἐνθάδε τᾶς ἐν τῇ
θυγατρ᾽ ὁμοιότητα τοῦς αὐτοῦς ἔχουσι

πάροδος

Χορός
ἔμολον γ’ ἀμφὶς ταύτας ψάμαθον 
Σκῦρου ἐναλίας πάρ` αἰγιαλὸν
οἶκου δὲ διὰ στενοπόρθους
οἶκον ἐν ὀρείοις τὸν ἱμερτὸν λίπων
βήσσῃ τε νάπαις μέτ᾽ ὀρεστιάδων,
ἧ ἐκελλον πρὸς λιμένι ναιαδoς.  
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if you had asked me. Since there are plenty 
of girls here on Scyros! Consequently my good sons and I
will prepare a ravishing of our own.

Thus I will tell you the reason why we came here.
You see the island’s King, Lycomedes, has no
sons, but instead only many daughters,
and pretty fair-eyed ones at that!
And therefore those violent men, who would
here compel us by force into military service,
if they could, but they’ll never 
look here for anyone to enlist as soldiers.
And if they ever do come, I’m prepared.
For that is the reason why I’m wearing this belt
and this little saffron-coloured dress today.  
All I have to do is where this pretty shame
for a few more days, at least until every single one
of the bows are buried—well wrapped—
in the sans of Troy. When that times comes then
I will hereafter be safe—my sons too.

They’re somewhere not far off trying on 
their new skins: foot-length gowns. A small price
to pay to dodge the draft.
Cheaper than to pay by the head. 

The Satyr Chorus begin to enter/prepare for the parados
Oh! But here come my sons, all
Bearing themselves in the likeness of daughters.

Parodos

Chorus
I have come to this sandy 
shore of Scyros in-the-sea
from my home across the narrows,
having abandoned my lovely home in the mountains,
and in the woodland vales amongst the nymphs,
where I used to put ashore in the Nymph’s harbour.

Aaron Golish Achilles Among the Satyrs
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ἔμολον πρῶτον πρὸς Ἀτρείδες [or: Μυκήνη] 
γυμνὰς καὶ ἐλευθεριάζων.

καὶ τόθεν εὑρὼν τὸν ἐμαυτὸν ἔκυρσ᾽  
ἐγὼ ἑσσύμενος τὸν νεὸν ὅρκιον
ἀέκων τῲ καὶνῳ ἄνακτι.

καὶ ἐπειδὴ ἐκλῆθην γε πρὸς Αὐλίδα
ἅλιμον, τῲ καὶνῳ ἄνακτι.

καὶ τόθεν εὑρὼν τὸν ἐμαυτὸν ἔκυρσ᾽
ἐγὼ ἑσσύμενος τὸν νεὸν ἔντεα
Ἄρεως γυμνασμενος ὅπλα. 

καὶ τὰ μὲν οὖν αὖθ᾽ ἔμολον νὺν
Σκῦρου ἐναλίας πάρ` αἰγιαλὸν
φεύγων ὑπὸ νυκτὶ κρυπτομενος.
ὅ μὲν οὔτως ἠμὰς δεῖν ἔφασεν
κρυπτεὶν εἴνεκὰ καλεσάνδρου,
πολεμοῦ κλῆσιν φευγεῖν ἔφασεν,
πολεμοῦ δεσμούς λύεσθαι ἔφασεν
δεῖν δὲ τὰ παντα ἔφασεν ἠμὰς
ἴν᾽ ἐλευθεριὰν νὺν ἐκοίμεν
καὶ τόθεν εὑρὼν τὸν ἐμαυτὸν ἔκυρσ᾽
ἐγὼ ἑσσύμενος τὸν νεὸν κρήδεμνον
τε πέπλον, τῲ γ᾽ αλλῲ ἄνακτι.
ἀντὶ τινος ἄναξ ἀλλασσόμενος
τι τ᾽ ἄνθ᾽ ἅλυσεως [ἀλλασσόμενος.]
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First, I came before the Atreides [Mycenae],
naked and free.

And there I found myself
clothed in a new oath
under compulsion, to a new lord.

and then I was called to Aulis
by-the-sea, by my new lord.

And there I found myself
clothed in new armour
and trained in the marches of Ares

And now I have come here
to the shore of Scyros in-the-sea
having fled under the cover of night.
Just as he said that it is necessary for us
To hide because of the draft agent (summoner of men)
To avoid the summons of war, he said,
And to be free from the bonds of war, he said.
All of this is necessary for us, he said,
So that now we might have our freedom
And so there I found myself,
Clothed in a new head-dress
And fine robe, for yet another lord
Exchanging one lord for another,
And one chain for another.

Aaron Golish Achilles Among the SatyrsAchilles Among the Satyrs
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Philoktetes

 With three productions to its name, the McGill Classics Play is fast becoming an 
established tradition, both for the university and for the broader Montreal community—a 
highlight of each year which brings students together and gives us an opportunity to be 
true ambassadors for antiquity. Then, too, the play is far more than its performance: it 
is a chance to see and experience a text from many different angles. We first read the 
play in Greek, thinking of it grammatically, historically, culturally, much as we would in 
a classroom. Then we engage in the subtle alchemy of translation. Suddenly the text we 
have puzzled over is back to being a work of art. How best can we convey the timbre of 
the Greek in such a distant tongue as English? What to capture, what to leave behind? With 
rehearsals the play gains three dimensions, and we encounter still more facets as actors 
dig deep into their characters, we explore space and movement, and add visual and sonic 
dimensions of costume and music.
 This year, with the unflagging efforts of a dedicated group of translators, actors, 
and crew members, I have had the joy of watching a dream I had in the depths of last winter 
grow into reality. I was drawn to the Philoktetes by its intensity: set on a deserted island, it 
centres closely on the choices Philoktetes, Neoptolemos, and Odysseus must make as they 
navigate the treacherous waters of duty and justice, community and individuality. Original 
music by local musician David Oppenheim beautifully evoked nineteenth century nautical 
culture, making our isle of Lemnos sea-circled indeed, and enclosing the intensity of the 
text in an intensity of sound.
 None of this could have come about without the vision, mentorship, and leadership 
that Professor Lynn Kozak has untiringly poured into this program. Thank you, Lynn, for 
bringing this program to life. I hope and trust that it will continue to put down roots, and to 
touch the lives of McGill students and ordinary Montrealers, for many years to come.  
 As it will most certainly do next year, with our first comedy: Aristophanes’ 
Lysistrata, directed by Negar Banakar. Like all the annual McGill Classics Play 
productions, the Lysistrata will centre around the principle of inclusivity: anyone who 
wants to participate is welcome. If you would like to become involved, or support the play 
in any way, please email lynn.kozak@mcgill.ca.

Elizabeth Ten-Hove
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The Cast of Philoktetes
 

(Top row, left to right) Samuel Sigere, Lauren Thurber, Samantha Bickell, Pamela Cac-
cese, Tavis Schroeder, Giulietta Fiore, Lewis Innes-Miller; (center row, left to right) Kate 
Sprung, Catherine Cournoyer, Elizabeth Ten-Hove; (bottom row) Kendra Pomerantz, Sara 
Tatelman, Katerina Patouri, Anya Baker, Alex Myhr. 

Photo by Stephanie Adjemian

Philoktetes
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Odysseus (Tavis Schroeder) makes plans with Neoptolemos (Giulietta Fiore).

Photo by Elizabeth Ten-Hove
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Philoktetes (Lewis Innes-Miller) is restrained by the Choros.

Photo by Elizabeth Ten-Hove

Philoktetes
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Herakles (Samuel Sigere) appears to end the action.
Photo by Elizabeth Ten-Hove
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Interview with Martin Sirois

Conducted by Disha Jani

Where are you from and where did you go to school?

I’m from Quebec; about six hours outside of Montreal. I did my Master’s degree on the 
Iliad and the Shield of Achilles, and then I moved to the States for my Ph.D. at Princeton, 
and then I came back here.  I continued teaching all over the place: U de M, Concordia, 
and McGill. 

What are your academic and research interests?

Since working on the Iliad, I’ve moved forward in time, to the fourth century and I’m going 
to move to Alexandria slowly. I’m really excited about my Alexandria class next year. I 
really want to move my research to Alexandria. Right now, I’m looking at Diogenes the 
Cynic, from a social perspective rather than a philosophical, social and literary one. My 
main focus would be literary consciousness or something like that, rather than literature 
per se. I’m certainly more interested in ideas and the history of ideas rather than working 
on one author or one specific text. [Studying the] history of ideas allows you to follow an 
idea through different authors and texts…I don’t have to limit myself to one single thing. 
I do like to exploit [these ideas] in a specific period; the fourth and fifth century is good 
for that. 

Well, looking at Alexandria, that seems to be outside of the scope of what most people 
think of when they think of the Classics. People think of Greece and Rome and they 
kind of stick to that side of the Mediterranean. What do you think about that?

I think that Alexandria is one of the most amazing places in time; it does deserve some 
more digging. I think all of the literary experimentations have happened there, and I think 
a lot of scholars have been focusing on it lately – German scholars –I think it’s really a 
good place, and especially for me, [someone] who is interested in literary consciousness. 
This is all where it fixed itself; somehow, you know they all started conceiving literary as 
a tradition, and assessing what has been done previously. I think tis realy a fertile ground 
to see what has led up to this. And eventually, I am going to go into harsher waters because 
I am going to see how the Greek tradition travelled from Alexandria into Italy, and see the 
arrival of Greek tradition in Rome (through southern Italy, most likely).  
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When you’re looking at the interaction of different cultures, and the fact that 
Alexandria lies outside the scope of what we would consider the Western world today, 
is that an important distinction for you?

Well, it was so much Hellenized, that it is pretty much as Hellenistic as well. I don’t see it 
as so foreign,; maybe it’s something I will have to look into more deeply. 

What do you love about the Classics, what got you interested in it? What would be 
your advice for undergrads who are thinking of dabbling, or thinking of majoring?
 
Well, [laughs] that’s a good question. I certainly started on a whim, and I had no idea it 
was still offered at a university; that was a surprise. Looking back almost twenty years 
later, I’m still enjoying it, so something always resounds in an individual to keep them 
in Classics, certainly. Due to the current reality about Classics, and seeing all over the 
world that Classics is being pushed aside or even closed down, I’m trying to be optimistic 
because there’s so much to be learned, obviously, from the ancient world. It resonates so 
much as our cultural heritage-I know its clichéd-but that’s why, I assume, people stay in 
Classics, there is something true there with social or civilization history. To encourage 
people… [pauses]. Something that I see missing from a younger generation is a [desire 
to learn about] general culture. The Classics isn’t just about general culture, or being able 
to name certain people and events, but it’s so much about the human psyche and to know 
where we’re from. 
It should be on a personal level. One has to do Classics for personal reasons. But if you 
stick to it, it will always pay off to have a classical background. Even if you do not stay 
in Classics, it is well known that a Classics student will do well in the outside world, no 
matter what he or she decides to do. It’s certainly a basic training; it teaches you so many 
things. 
It’s nothing wasted in itself even if you don’t continue doing classics all your life. It’s 
certainly one of the hardest fields in the humanities, but it teaches you great abilities. 

Moving back to the topic of your work, I know that you’re mostly focusing on ideas, 
but throughout your career so far, do you have a favourite author or favourite texts, 
either for personal or professional reasons? 

I really enjoy works of satire, from Greek Iambs to Archilochus, all the way to the Cynics. 
That’s one of the reasons I got into the Cynics; [their] sharp wit made it interesting for 
me. And one of my favourite Roman authors is Horace, the satire is so amazing: the idea 
of criticizing society, always with a humorous twist to it. That is the main thing that has 
been following me for the longest [time]. That sharp bite that literature has, that you see 
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developing in Greek and Roman [literature], adapting and changing also. [These traditions] 
are all seen as boxes themselves, but certainly they all fit into one strain, one tradition.

Do you have any favourite modern writers or films? 

[Pauses]…hold on. Anything Stanley Kubrik has done. [Pauses] Yeah, [that question] 
just surprised me. I suppose I’ve been reading Margaret Atwood’s The Penelopiad…I 
think that’s the best thing I’ve discovered in recent months. That was my latest discovery. 
What else? Well…science fiction. Hmm. Makes me feel like my life is boring…[laughs]. 
Kidding. What else have I read recently? Not much. Well, not much modern stuff, even if 
I have time to spare, I’d rather read a Greek tragedy in translation. I’m watching The Big 
Bang Theory right now, which is amazing. Favourite sitcom: Seinfeld… 

That’s a classic! 

[Laughs] In terms of sword and sandal stuff…it’s not my favourite. Even HBO’s Rome, I 
haven’t seen all of it, but that’s …shameful. 

What do you think of that sort of popularization of the Classics? 

We have to open up access to ancient stuff. Any publicity is good publicity, that’s for sure. 
I always say that you shouldn’t allow classicists to be movie reviewers because obviously 
they’re always going to complain about the inaccuracies. I don’t really care about the 
inaccuracies, as long as it gets material out there to the public, so it’s always a good thing. 
And of course, people should take courses in order to rectify [for themselves] what is 
wrong. That’s interesting, that recently – I don’t know if it’s a North American trend – but 
mythology courses [and] history courses are more popular. Every once in a while, there’s a 
massive coming of new students, and it’s probably because of popular culture. No, I don’t 
care that movies are inaccurate. 

What do you think makes the Classics so popular, especially for undergrads?

There must be things they want to explore… I’m not sure to be honest. I should ask students 
[why] they take it. I have no answer for that. Is it because HBO’s  Rome is so awesome, and 
they want to learn more about Rome? I don’t know. I think they just want to hear the stories 
because they feature historical figures, rather than seeking the truth, which is problematic 
in itself in the Classics.  Do we ever get the actual truth? But really, Classicists should never 
be movie reviewers, since you know it’s going to be a bad review…and many movies do 
suck. Troy, for instance, which missed the point completely. But I’m not going to complain 
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about that, its bringing Troy to a whole new audience. I hope people read Homer after 
it…I’m doubtful, but I hope so.

I guess more people read Homer afterward than otherwise.

Exactly! Right. Even if only one percent read the Odyssey or the Iliad, it’s something.

Back to the subject of teaching…I know you teach introductory Latin, and also the 
texts. Do you feel there’s a difference? Is there a difference between teaching prose 
and poetry? 

Well, classroom sizes. My favourite are medium-sized; I like the interaction. Whether 
its language-based or a civilization course, I prefer to have students’ input…it’s one of 
the reasons I love teaching so much and one of the reasons I specialize in it. In terms 
of the material, I don’t mind. My favourite things are languages and literature. I enjoy 
doing my Virgil class, just slowly reading the actual language rather than simply doing 
the civilization, when you can bounce ideas off the students. In the big classes such as 
mythology or modern media, there is always this screen, because everyone is sort of 
anonymous. It’s cold, I feel, for a lecture style. 

Is there anything else you’d like to add?

I would actually have questions for students…

That’s good too!

What brings – still, in 2013 – what brings students to Classics? I know when I did it, it was 
sort of opening a door and trying it, and doing it after so many years, I’m glad and I’ve 
never regretted my decision, but I’m curious. I would be interested in what brings students 
here. I hope it keeps going, I hope it will never die, it cannot. If we reject the past and 
everyone keeps being so individualistic about their Facebook, their iPad, popular culture, 
then obviously it’s going to die out. It cannot die out. So I wonder why students are still 
interested. 
What I see is that people are so focused on the present and they discard the past – “it’s old 
stuff, it’s passed, we don’t need it anymore” – that scares the [expletive] out of me. It’s 
good to enjoy the present and Carpe Diem- 
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That’s Latin, though! 

Yeah, [laughs] right, right…but how can people stay so focused on the present? It’s 
mindboggling. It’s not only cool…indeed, all classicists will share that idea, [but] there 
something to be learned necessarily. 

I think it’s good to be optimistic about that.

We have to be optimistic; otherwise we will be out of a job!

Have you seen this? (whatshouldwecallmeclassics.tumblr.com)
 
Yes, I’ve seen this! You’re right; I have to keep this in mind. There is a –not even subculture- 
whole culture about bringing Classics to the present day, indeed. I’m still unsure about 
what the end result is or will be. How will it play out? Will it only become fun factoids, or 
will people take a bigger interest into that, or will it just be marginal or fringe references? 
I have friends doing blogs…I don’t know if you know CRG…Classicist Ryan Gosling? A 
friend of mine posts these, and every day, I get posts from her on my Facebook: “here’s the 
new CRG!” So certainly, that keeps it alive. There was actually a panel at the American 
Philological Association about that. It’s good that the field is looking outside; I’m curious 
to see [where it goes].  I’m optimistic. [However], looking at it from an academic point of 
view, we see in the States, so many Classics programmes being squeezed…

Is that just a question of funding?

It’s prioritizing. Certainly the financial crisis did not help, and hopefully it will pick up 
again. There is nothing worse than when I am asked what I do, and I say Classics, and they 
say, “Oh…music?  No. Latin and Greek. “What? They still teach that?”  I’m sure you get 
that as well. “What is Classics? What are you going to do with that?” 

Do people still say that to you? Despite the fact that you teach at a university?  

No, [they have a problem with] the field. 

That’s alarming, because I’d thought that that stops when one gets a job in the 
Classics.

No…grownups. 
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Really?

Smart people…

That’s upsetting…

That’s when I get pessimistic…my field is unknown! “Oh, you read those old texts?” Well, 
there’s something in there, that’s why I keep reading them. That’s why we’ve all been 
reading them for the past 2,500 years and more! It certainly rings on a personal level. I 
mean, we all read those texts because they mean something; it has to, because otherwise 
people would not stay in Classics, for sure. Hopefully it will go well, it will all go well. 
People will pick it up again. 


